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InOctober 1977, 1
reviewed Neil Young's
triple-LPretrospective,
Decade. forwhat used to
Eh'.”r'l'mf_','.1|||JA'J'|".'J'E'I*‘H:
wasexcited talk atthe
timeabouta follow-up,
with more previously
unreleased material.a rumourthat
f'il'l'll|:'1|\"1|II"\'|'I'ih|]|:|,i'_'|l|.‘i.i'||i'_'.'|[l it of
excitement among Neil Fans before things
wentominoushy quiet.

Nothingfora while was heard about
what had by then been dubbed Deeade IT
and the notionof another major rétro
spective somewhatreceded. Then Neil, a
couple of vears later, started talking about
something called Arefives, avast project
by the sound

G|

Yourletters onthebestof 08 andr

8

The A

12|

I'he ever-gl

ght Anthemz

en's Peter Broderick

Flowers of The Killers

ofit, itscontent spread over
multiple albums, a troveolunheard songs
reaching hack bevond the Springfield to
material recorded with the fivst groupshe
wasin,inchuding The Squires, Neil's high
school bandofglimmering legend,

Thiswould havebeenat the startolthe
‘B0z, and we've been waiting for it ever
since - over halfmy adult life, in fact. There
havealong theway beentantalising hints
ofomesortoranother that Arebioeswould
bewith ussoonerthanlater, Neil
optimistically onoceasion promising that,
veah, finally, it was onits way.

I have, thowgh, lost count of the number
oftimessuch declarations have been

himself, Noerman Cook

rothers

heton, De

Mr Starr takes care
ofbusinessin "69:
the chaotic inside
story of Apple Corps

Television man is

e, London, 1978

macle, raisingexcited expectations that
75 |Hﬂ m havethen been cruelly dashed, Arcbives

Bmspﬁﬂgﬂﬂﬂﬂ..Dm* Was The over the vearsassuminga kind of fabled

o Night, M Ward, Morrissey, Alela status, somedistant misty grail, forever

ks, Spr i Kol TS POy TERT and po Diane, Gillian Welch, 13th Floor justoutofreach, ateazing absence,
Jutler's rather hecti E!emm,'l‘he(}n]yﬂms.'lhe Overthelastcoupleofyears, Ak
Bee Gees and many more

ws has

continued tobe mentioned asa continued

mT. A hentoie work-in-progress, a variety of formats

beinginvestigated, Neil keenonall kinds

45 | AMERIGANA ofcutting-edge technologiesand levelsof

Phosphorescent interactivity. A 10-dise Blu-ray set was

mentioned. By then, I'd have happily have
110)| BOOKS The Ed's essential settled foritsreleaseoneight-track fucking
roundup, now expanded! cartridge, flexi-dise,anything, just toput

L anend otheapparent]v endlesssaga.
661 12| mm BEI?MI:!‘IE And then, last December, Archives, to the
Old Micka scenes with Brian Wilson, Electric stunned amazement of many toothless
chaosint kb » Punk In London... and bewhiskered veterans, appeared on
1]_—;1|H].“ Clint Eastwood's Gran Amazon's forthecoming release sehedule,
Torino, Steve Coogan in Hamet 2, Weeven got hold ofa track-listing for what
the real-life Spinal Tap and more would nowbeal0-dise CDand DV D box-
setand thusarmed started trackingdown
1 Dead s first-ever UK ”Blm.ﬂppn!msa_ﬂmpgm asmanyof Neil's past-collaborators as we
bilers, f 1 | Johnny Deppboxset, Righteous Kill conld fiorthis me
p32), which wr
coincidewithi
Sincewher
MNedl's world ngedagain. The
isly unreleased Toastwas now
parentlycomingoutinstead of Archives.
Aslwriie, Toastmay in fetbe sidelined for
analbumofbrand-new material called
ForkInThe Road, nows that hasgol the
internet forumsallabuzz. What happens
nextisanyone's fucking guess, Butwho
with Neil would have itotherwise?

(starting

jcid heade
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Something on your mind? Email allan_jones@ipcmedia.com

MEETING THE MODFATHER

I'maglassofred wineand one
martiniandahalfinto the evening
and [justremembered that |
promised mysclTdemail you
tomight. Yourmagazine isthebest
I'veread inmy life, The firstedition
leaught wasonewith Dylanon the
[ gaveit tothisgirl named
Melinda, 501 nolonger haveit, She
wasabartenderat La Pou Bellein
Haollywood who L had noattraction
to, but [ thought theremightbe the
possibility of freed rinks - which
becamethecage, The CD that
accompanied thatissue had a Ron
Sexsmith trackonit, “TeardropsIn
My Coffee”, That introduced me to
Sexsmith, and soit goes. Since then
vourmagazine has turned meonto
Midlake, The Felice Brothers, Bon
Iver.Okkerviland Hank
Thompson(Icover “Wild Side Of
Life™atmyshowsand claim T wrote
itinmysleepthe night before).
Thanks for reminding me there’s
stillhopeout there.

This past summer I washaving
drinkswitha friend ofmineat
Barney's Beanery inSanta Moniea.
I'wasperchedat thebarandas]
gazedaroundat the crowd [spotied
sameone ] ook to be Paul Weller.

Surely thiswasn't him? Welleris
the Modfather.and why the fuck
wionild 1 W ;||| ¥ bein |'11-'Flt|']\i|ILT
Beanery? Well, he walked by on his
\\';1\'ﬁs|';1 -;||1|_||\|'|lL|1.~ii1|.|':I!Il:| Isaid,
“Hey Paul.” Hesaid, * Yeah, mate,”
barely givingme the time of day.

I said, “Thaveasubscriptionto
Unrewtand Liove Midlake, voutoo
right?” Hesaid, “Oh, veahmate.”

COVeT

brushing meoff and velle
don'tlike toomany people
be happy.” And Weller waso
Notmuchofa paint o the story

T.J Brady, via email

You obviously pot the ever-cheerful Wellerona

good day. —Allan

110 Southwark Street, London, SE1 0SU
LETTER OF THE

Andshook my hand
and kind of rushed off, My friend felt like Paul was

some shitlike,*
nd helikes you, youshould
labout itand nodded,

rthan
Uneret Tkenowe who Weller is, and his taste in music

or write to us at: Uncut Feedback, 4th floor, Blue Fin Building,

WHY MUSIG WAS GREAT IN'08

Firstly letmedothechvioussuck-upand
relay theabsolutedelight and gratitude
[ feelevery monthwhen vour freshand
deliciousraghits theshelves. I'man
Australian living nearbyin
Copenhagen, Denmark, whowritesa
wieekly musiceolumn for the
Coperthagen Post. All the local
T-11s herestock Uneut, whichfor
meisabeautiful thing.
In2008 Uneutput meon to
somicabsolutecrackerslike
Bon ver(whommy girlfiiend
and I saw herea few months
back, when they simply blew
usaway)and catslike Pete
Molinari, White Denimand,
ofcourse, 2008 darlings,
Fleet Foxes. Honestly, at first
listenof the Foxes debut
album, limmediately

'|..||[ Vwvasn't oo _\:‘;u'u:Ilmnlél’__m.[--:'f-¢?|:'|'.-'i- s Shame

thought:"These young with The TheKingsOf L |stadiumand
hastards haveripped off Felice Brothers L2eonus. b themall
oneofmy favourite bands -y {anotherone lean Carl Cafeman, via Emm!'

Morning Jacket!" Butafier reading your thank voucatsfor), TVOTR, Black Cotldn't agree with you more about

review I gaveitanother goand Iwas
immediately hooked.
Anvways, thought the Review( iFThe

Mountainand MM] scoring big points,
But I dofeel Blitzen Trapper'saltbum,
Furr;wasoverlooked. [twasagemofan

what was greatin 2008, especially Bon
Iver, Fleet Foxes, Pete Molinari, White
' Denim, TVOTR, Felice Brothersand

Yearhooklet wasspoton. Althoughl i albumanditprobablysnuckintomy top | Okkervil River Didn'treally getto
ean'tsay Lagreewith Portishead three. And the same goes for The Last gnipswith Blitzen Trapper, but there’s
sneakingintotopspot, lunderstand the  © Shadow Puppetsand Okkervil River, a copy of Furrlurking on the shelf
patriotisminvolved there,and whynot? | wholreckonwereboth very above my computer as [ write this.

unfortunitetamissthe Top5s0,
Allinall, 2008 wasagreal freakin

Besides. lonly gaveitacoupleofspins
solean'treally comment. After thatmy

Maybeit's time to take it down and give
it another listen. — Allan

eSS e e N SR L T e S

follow much of Paul'scareerafter the first Style y favouritealbum
Council L. T have Hit Pargde and 22 Direames, the latteri
s toachually work up the nerve tobuy.
'l have tosay 22 Dyeams isn't halfasbad as [ thought
i|\\;'|=,_L_=;\|'i|\'r:tu'|be-.|t':=|lw'||\"|>|'i|'|i.’\|l|;l|1i'|1'lrTﬂIn:l
couple vile tracks (“A Dream Reprise” could very well
he fucking “Mensforth Hill" of Paul'scareer, or
nthie“Play To Win". ltranksamongst the worst
songsever.) Allinallit'sabloody relieftosee Paul's still
[bumswithsubstance and thathe hasn't
hi ¢ [wishhe'ddoa Canadiantour

littledisappointed., hoy
oftheyear, Hail rrner; failed to
make thecut. Tdi W it 29in the
year-end listener pollat WNCW-FM.aj
stationinwestern N vherel dosome
volunteer work. Gi rlisten
and I think you
{aguality that t
original songs.
remindemeofther 00
i (Working Man's Dead, forinstance), mixe

My hoy

uhlicradio

armalbum
th great

Wiod roots

WELLER: STILL DOING IT FOR THEKIDS

[justwanted toexpressmy appreciation foryour
ratherfrequentinelusionaf Paul Wellerin your pages.
I'man 18-year-ald living in Western Canada, where
there'sabsolutely nothing interesting whenit comes to
music, pastorpresent (with the possibleexceptionof
DOAand The Pointed Sticks, but youknow...) People
here generally don't know of Weller'sexistence
(except for British immigrantsand the cceasional

sthesenewsongslive,

Wellers

and bluegrass.

Thegreat state of Nort
stellaralbum
Hill)album Life Like:
debut album Such F
outsomeoftheirsongson thel e
Jeff Eason, Entertainment Ed':mr. T.‘ze Moamam
Times, Boone, NC

I'mproud of yourextensis
wellas vourcover

MOVEMAZEas

musicians, suchas Tl
Joy Division, The Whoetc.
horn at the wrong place
halancebetween theold and new is perfect
you keepitup. Cheers!

Suzanne Hampton, via email

themcheck

...|-|]I|| i5e
your

einthewrong time

Jdohope

MY BLOODY LOUD VALENTINE

fortysomething hipster) soitalwaysgivesmea flicker
of hopewhen 1see Paul'snameon yourcover.

I diseavered TheJam throughmy all-time favourite
hand, TheClash,a couplevearsago. [ ladmit [don't
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THE SOUNDS OF NORTH GAROLINA

I thoroughly enjoyed the vear-end edition of Uncutand
-,r\l'"‘l'i;l||:\\'I‘|'||,"|_p\|'||,|'-;,!tl".'i!'l\ OF The Year guide, ['wasa

I noticed that Unewt voted My Bloody Valentineat
Camden's Boundhouseas the best gigolthe year
[Lineut Review Of The Year, Jan]. Iagreeitwas
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unforgettable - but for more thanone reason,

Lhavetreasured Loveless sinee it was releasedall
those yearsagoand soseeingthemwaslikeadream
comne true. Itdidn't take long to realise that it was the
loudestgig ['ve ever been to - butdidn'tgiveitmuch
more thought because I wasenraptured by the music.
Until, thatis, the last song when the volume got soloud
itactually became painful.  ended upcovering my
earswith my hands and by the end of the 20-minute
feedback finale ofYou Made Me Realise” many
peoplearound me weredsinglikewise. But by thenit
wasalready toolate, Unfortunately for me - and
hundreds ofothers nodoubt = Thad noidea that the
wholegighad beencausing me hearing damage.

I'madethe mistake ofbelieving that, in these health-
and-safety-conscious times, the volume would notbe
allowed toexceed thelevel at which it could causeany
damage. Butwhenthedaysofringinginmyears
turnedtoweeks, Ididabitofresearch, I'wasstunned to
discoverthat thereisnolaw to protect the gig-goer
from hearingdamageateoncerts - only venuestaff,

ThefirstthingThearasIwake upinthe morning,
and when Iclose myv eyesatnight, isanoticeable

Oneofmy favourite bands seems to have permanently
damaged my hearingandit's something Imay have
toget used to forthe rest ofmy life,

M Clarke, Leigh-On-Sea, Essex

I'saw MBV at the Roundhouse, and it was at times
terrifyingly loud. In fairness to the group, however, they
did plaster the Roundhouse with posters warning of
the excessive volume fo come and ensured ear-plugs
were freely available, without which things could have
got painfidl in @ hurry. —Allan

ALLWE NEED IS BEATLES, REISSUED

Now that we'veall shelled out, over the years, fora fair
amountof Beatles product inits various formats - and
inthelight of February'shack-to-Beatle-monoarticle
maybeit's time forthesurvivingmembersofthe hand
tosanction some really well-packaged re-releases.
Eachalbumuptoandincluding Revofver,in both
menoand stereomixes, would easily fit ontoa single
CD, withroom foracoupleofwell-chosen rarities or
b-sides, anessayeach by Mark Lewisohn, and all
theather bells-and-whistles thata Beatles reissue
programme could expect to feature. Fafling that,
doubledeluxe editions with monoand stereoversions,
singles, b-sidesand raritics would dothe legacy better
justice thanall thaterapon the Anthologyseries. They
were afterall,only bootleg-bustersin the firsi place,
and expoged the world to some trulyawful clunk.
“Real Love™ anyone? Mo, thanks.
Forthelater albums, mono-only releases, with
irities aned b-sides in mono and stereo, would fill the
gapinthecompletist’s market, and all thiscould
vtend the franchise well intothe next decade, Add
wno-only LPsforeverything - including Lei It Be
nd Abbey Road - and everyone wins.
Beingexpected tofork out 15quid orso forasingle
atles CD, withminimalartworkand noextrasisan
sult, and willonly encourage peopletoseek out
=¢ naughty download sites youcan’t tell usabaout.

Keith Rodway, Hastings

Lockalikes? Andrew
Bird and The Triffids’
David McComb

: LIES, DAMNED LIES?

1 It'salways nice tosee someone sticking it to Dave Lee

Travis{inthe Captain Sensible Changesfeature, Uieut,

. February), but 'mnotentirely sure that'sa pictureaf
+ The Damned’s farewell gigat the Rainbow above it

Afterall,it'snottheonly time that he'sheenstarkerson
stage = I'veseen The Damned enough times tohave
been mentally scarred by the sight. Hewas still
playing bassat the time (and commented on leaving

| thestage that hewasnevergoingiotouch anotherane
© inhislifeasitwasaninstrument for idiots, orwords to

| thateffect), but he'sholdingaguitarin the photo, Mind

o vou, ve seen them hand instruments toaudience
membersand gel them toplay instead, sowho knows?

Jim Steel, Glasgow

| Well, it was the Captain who identified the picture and

I'msure he'd recognise his own arse anywhere. - Allan

POOR KWALITY KINKS...

o Hinally bought the long overdue Kinkssix-CD boxsel
+ eoveringtheirwholecareer, only todiscover thatif

high-pitched squealinmy ears. Rock'n'roll? Not really, |
| nothavebeenable tooverseeitveryclosely.

Ray Davieshasheeninvolved inthe project, he may

The first threediscs, fortunately, aredevoted tothe

+ Pyeperiod(1963-1971), but some weird chaices have

beenmade. | wonderwhy monoversionsof songs from
theexcellent Fave To Faceand Something Elsealbums
havebeen prt'l'{'rrt‘d {14} F:lr:-cu])u:'rir;r SIETEOVETSIONS,
But. mostannovingly, the unireleased demos ondiscs
oneand twosound so poor [ wonderwhich soureehas
beenused: could it be they werenot taken from the

| mastertapes, butinstead duplicated from German

bootleg CDsavailableon the grey market for years?

' Jean-Fierre Morisset, Blois, France

" RUTLES: THE TRUTH BEHIND THE SPOOF?

Thanksfor the high quality ofthe magzazine of late, I
especiallyliked thearticleson Guy Clark, The Pogues
and, especially, The Rutles. But whenreadingabout

i theminthe Novemberissue, lwasalittlesurprised

therewasnomention of Tony Palmer's TV series Al

¢ Yiu Need Is Love. 1T recal lcorrect by, that's notonly

1 where thename A8 You Need IsCash comes fram but

i alsotheveryinspiration for The Rutlesmockingofthe
rock doc, Wasn'tthe seriousniessof Palmer's seriesand

i the Beatlesepisodetherein the real catalyst for Erie

Idleand theothers at Rutland Weekend Television?
Leif Wivatt, Kungsbacka, Sweden

Tony Palmer'sunapologetically serfous overview of
pop music might well have inspired The Rutles piss-
take, but I think Eric Idle might actually have taken the
title for is wonderful spoof from the same not entirely

. unknown sang by The Beatles. - Allan

' LOOKLEFT, THEN READ THIS..

Iwasastonished by thestriking similarity between
David McComb - the late singer with The Triffids -
and indieviolinist Andrew Bird [Revfers, February].

- Itbringstomind Reggie Perrin, who having

disappeared off the south coast, returned tohis
wife'ssidepretending to bean Australiancalled
Martin Wellbourne.

Canyou printa pictureof the twoside by side?

Ken Sweeney, Dublin

LEN COHEN: STAND-UP OF LEGEND

Tenjoyed the Leonard Cohen feature [Uneut, December
2008 including thesidebarofhis
stage patter. Here'sanotherone, from
theconcert | attended at IMMA,
Roval Hospital Kilmainham, Dublin.
Fan:"Don'tleaveitanother 20

yearstocomeback!”

LC:“Tdon't haveanother 20 years.”
Des Traynor, via email
It'stheway he tells ‘'em, isn'tit? - Allan
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8 OPENING SHOT §

“We've got a ton of new songs,” reveals Win Butler.
“We're casually playing together, working onideas. It
reminds me of when we recorded our first album [ 2004
,Funeral]. We couldn't really afford to make records, so
we'd go in at weekends, whenever there was free time in
the studio, and work on songs, and play some shows to
raise some money to do a little more. It feels like we're in
that frame this time. We"ve got astudio, and I've gota
tape machine in my house. But theidea of banging out a
record is pretty far from all of our minds.”

The last time Uncut caught up with Butler—in late 2007
—hewas wrestling with fatigue asthe gruelling, year-
long campaign in support of Neon Bible drew to a close.
Then, he talked fondly of retreating to the splendid
isolation ofhis Montreal home during the snow-bound
winter months. All that was overayear ago, and Butler,
it seems, has been a lot busier than he first planned.

For a start, he's been workSagwith wife Régine
Chassagne and Final Festasy"sOwen Pallett (Arcade
Fire's string arrangerjonthesoandtrack of The Box, the
new film from Dossie Desiedirector Richard Kelly,

“1 always thougit thes shesrmesic was inherently
cinematic,” says K=y “1%& st they could be

E magnificent fils compesers, File timing was right and

1 could somehow get themmterested 1 met Win at the

\ Hollywood Bowiiste-ssserafl 2007. So | handed him

a script for TheBox_ andabout a week later he called me

! bach e =

They we=smtrgwed aad interested. |
Dueforreiesssinsstesss The Box stars Cameron Diaz |
and Jammes Merwfes srsmeried couple who are given

 an ol wosdesiey with s betton on it; if they press the

bettom theyrerswe & lege-som of money, The catch is

: someone theydon't nswrwill then die. [A bit like Uncut's
H mﬂ—m] CONTINUES OVER »
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| THEOFFICESTEREO |
The Uncut Playlist

Bruce! Neil! Dudes with beards in
sheds! Just another month on the
office stereo...

1 | BRUCESPRINGSTEEN
Wnrkin;ﬂnnnrenm g
He'son something :
The Boss®swilt follo akes “Girls
InTheir Summer Cloth itscueforaset of
optmistic, frequently Beach Boys-indebted pop.

BlA
tthe moment

2 | BILLCALLAHAN

We come up Sometimes I Wish We Were An Eagle

with together
as aband

angements that belie hislo-fi root
ierthan his reputation suggests, too,

3 | NEILYOUNG
ForkInThe Road

mantig

IMES

4 | BONIVER
Blnodhanlt

Ther

blood, a piano from Steve
onloan fromKanye West,

Jre snow; this voluptuous new
. wasnofluke

5 | NEKO CASE

lmddll Cyclone i1
ce-voiced bll'l‘ﬂU f Americanaret
; I“gL(!-‘-L’ 5 O I l~bt‘TlrlﬂLi el
e |11.‘.'(."'r'-'l"_l_’|4_'§-:

T COATy

6| PEARLJAM
Tenry

Hevl,

theyrestillalive...An 1
ue ofthe grunge archerypes
with, on CD2, an entirely new

Fi

shut. complete
ixofthe album

7 | ARBOURETUM
Song Of The Pearl 112
Thetectonic thump of C 2. the spidery
melodic sensibility c
of Bob Mould,a f?}.

mpsan, the gusto

| orks farus!

8 | OUMOU SAHGARE
Seyaworinom
First albumin s womanwhaoisn'’t just
oneof Africa’sg salsooneof
Mali's pre-eminenti 4xd vehicles

9 | JOSHUABURKETT
Where's My Hat?
A minorglut of out-the
alongside newish

k thismonth. But

Volee O The Seven
sooked offe
is our favourite

Armedc

Cameramar

10 | BAT FOR LASHES
Two Suns -
Natasha Khan's secan cmew'ﬂat theatrical
album, notable for guest slots from Yeasayerand,
amazingly, Scott Walker. Was Antony unavailable?

it En '|3' 1" ¥ MICEMOMmEent
rwith him!” MICHAEL BONNER Fordaifyalbum previews, dropin on the Wild Mercury
Sound blog atwww wncut oo, uk
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ANCHALE

.C‘D"I’.".'.IT his

1after hml‘-;
some ofhis grandchildren over for
Christmas. “Whatkind of g
17" heponders. “Well JCBI‘LCJ umped
forcedto do anything, | just sort
thereand I hope [;mrv"n‘-uic,u,
gravitas by not showing resistance.”
Butt nc G4-year-oldi 50
enteri

.J.‘...Dd vid

jﬂg,. .—hr Lh o, Mi -u:b.-

You covered
the Chic song,
“AtLastlAm
Free". How
did you come
acrossthat?
Paul Weller
Inthelate "70s,
theonly radio station | listened to
apart from Radio Moscow, was
Radio London, because they used
to play alot ofblack dance music,
and [ was just staggered by how
good itwas. Most people wholisten
to dance music do so communally,
anadancefloor, but [ was listening
onmy own, inisolation, on
headphones. There wasmuch
beautyin that stuff, even the ballads
like "At Last | Am Free”, which some
people regarded as alburn fillers.
Sometimes the production on
those disco tracks was so polished
that vou canmiss that it was
actually a very humanmusic

with alot of frailry. So my version
of Chicis a bit like, say, Cilla Black
doing Bacharach—it's donein
amuchmore gauche way. but
itbrings out something elsein

the tune,

rranddadam

| entire back-

STAR QUESTION

Gilmour, French pop god Bertrand
Burgalat, Brazilian singer Monica
‘mwg oncelos, German electronica
naverick Barbara Morgenstern, David
B}'lnn_f ian Eno andhis old Soft
Machine sidekick Kevin Ayers(the last
two virtual collaborationsin
cyberspace). Oh, he's alsoreleased the
acclaimed Comicopera, and found time
tooversee the re-release ofalmost his
catalogue

»on Domino
rbeing anartist

ks

“Still,itall feels sosi
whenthe '.: eli army are sendingt
into Gaza,” hesays.inar
giumness. “ltseems such a whimsical
occupation. What did you doin the
war, daddy? Oh, [ expressed my deep
melanchaly. Yeah, right. Fuckoffl”

You always seemto havea
cigarette onthe go. How has it
affected your voice?

Garry, Manchester

Ohyeah, they've probably knocked out
about halfan octave from my lop range
But I'mquite happy now singing at the
'n'ﬁcu e r'.d i:'s n there. The

J tually
.Jr‘DI“‘hu'I gk LI
abaritone [staris playing a :
pianoand singsalong). I can get to ahout
fth uho {-n'ldjLC BL.tlIa,_
voice like Gerry Mull
plays the baritone sax soligh
you don't notice how deepth
are. Same \\'l...[__hter‘fuu._g
tenor—people think he's play,
It’s very deceptive

You were at the launch of Red
Wedge in 1985, which surprised
alotof people. Why?

Sam, Swansea
"hDJLj‘I the pm i

w..yp.:—.-sm:\,udd:. ¥ Wit 1r|<,.r, 13| Fis
a practical person. He deals writh wi
can be done in the real world with the
real House of Lords, and soon

AN AUDIENGE WITH...

ROBERT
WYATT

The multi-talented former Soft Machinist answers back about war,
whisky, Red Wedge and “Wyatting’. Interview by Jobn Lewis

STAR QUESTION

loften recall something we would from time to time
| discuss over cups of tea in our happy little Dulwich
. home that, in our dreams of when pop success might
come our way, we would all buy houses in warm and
sunny spots abroad. | was the only one to do this. I
wonder why? Revlrr Ayers
Kevin wasborn in Malaya and spent his childhood swimming
inid lcanunderstand that he wanted to
move somewhere hot and ean. | neverdid. Alfie [Benge, Whatr's
wife] would quitelike to moveto Spain, but I'mnever really aware of my
surroundings. I'm qui It'snot that I'm particulardy proud ofbeing
English, although 't teract any idiotic BNP notion of Englishness
withalist of thingstl that just happentobe English, be it ourlove of
nature or Winnie ooh or The Beatles or The Unthank Sisters or TV
comedies like T7 owiel But geography reallyisntthatimportant tome

y. | | great ava
ah'ul".'.\ar

1 But the thing
they're not
gical ghettos the

Y "'.J uI‘lC'-"""f L
k r'v."\" Hea

counterproductive
vas The S.imvht.
e, saying,”

1 reasonable,
rganisation, butit’s

1 by that communist Robs nging the entire
~ 5o, sorry lads! 'l get n.icktu baolute knockout, a real
vickenham and twiddlemyknobs bie 18, but with wonderful

Therearen’tmary
huptothe great
Gershwin

When was the last time music
made you cry?

Bertrand Burgalat
Thetenorsaxsoloon “Stolen Mc
by Oliver Nelson he

ad me hotbehi There was a rumour that you
were working with Mike Skinner
—isthat happening?
it Jamaal, New York

to - Wedidrecord some stuff, but [ don't
ras finished in time to go on his
a . He cameup to Lincolnshire, just
hirn and his box of tricks. We wentinto
the studio where [ recorded Dont
e.ndu:urhsr hirgs, ..ru:Jiar;:,c-na-.

great '["_".en lendedu
tracks. Bertranc

Prg: ducer, autew

What's your favourite Dionne
Warwick song?
Evan Farker
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| W‘mme The Pooh”
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‘With Loudon Wainwright IT1
circa’74, and finsef above ) with
i ] Brian Eno and Jools Holland at
With Billy Bragg at the the Mercury Music Prize
Red Wedge launch, 1&5 o awards, September 2004

What was your tipple of choice
when you were a drinker?
Simon, Nottingham

Towards the end of my

British rock’'n'roll drummers - What was Ivor Cutler like?

Charlie Watts, Keith Moon, Karen, Tooting, London

Mitch Mitchell, Ginger Baker, I'dkn

| yourself-were always frustrated
wer thelast 50 yearswhen [ wasdrunk. @ jazz drummers. Discuss.

Charley, Dundee

What do you love about Winnie
The Pooh?

Pierre, Bournemouth

1y [the or afesr )

Oy AT WIth the

STAR QUESTION
: Which jazz musician influenced you the most?

FPhil Manzanera, Roxy Music
] fically it's Miles D Whe

How do you feel about inspiring
the concept of “Wyatting™ -
where pranksters hijack pub
jukeboxes and play “difficult”
records to baffled patrons?
Richard, Crosby, Merseyside

AR OU

What approach
Were you
taking to music-
making while
making Old
Rottenhatand
the “Work In
Progress"” EP?
Alexis Taylor, Hot Chip

UNCUT.CO.UK!;

Log ontosee who'sinthe
hot-seat next month and to
post your questions!

UNCUT | MARCH 2009




Fleet Foxes

MY LIFE IN MUSIC

From videogames to Renaissance fayres,

E SOUND

g

GHRONO TRIGGER 0ST
1885

Yasunori Mitsuda
The soundirack to my favourite
Super Nintendo Japaneserole-
playing game. ['would leave the
garmne running all night listening
tothe music of, say. Zeal Palace
or Millennial Fair. Sometimes |
fieel like the only rusic [really
love soundssimilarto this. Fora
pasty-faced 11-year-old. locked
inonsummerdays withallergies,
I'would just retreat intomy
imagination and this game.

HARK! THE VILLAGE WAIT
18970
Steeleye Span
Ofthose bands like Trees or
Fairport Convention, these guys
hit me hardest. The production
he songs room tobreathe
and work weird magic. I'venever
beentoa renaissance fayre but
can't get encugh of this. | could
makesome ethnomusicology
argument that British folk ballads
are the rootsof the biues and thus
rirock, but [ probably just
words and sorcery

givest

ALK T |
J-m:wam |

| WOOZY paran

" LIVE 1966: THE ROYAL
ALBERT HALL CONGERT

1998

Eob Dylan

My mast listened-to album by
miy first musical love, whooffers
untold treasures tothose who
know. I think these are really the
definitive versions ofthe songs
[listen tothisalbumandimagine
him alone inthe spotlight, dust
allaround... Dylanisthe reason
leverpicked upa guitar. ['wish

! someday tomeet the manand
i thendieimmediately, fulfilled

 THE RECORD THAT FREED
MY MIND :

LIL=FLI SE
My s Do b

IF | COULD ONLY
REMEMBER MY NAME
1971
David Croshy
Thisevokesavery strange
ia. .. Halfthe
mostly consist of David's
multi-tracked howling. Thisis
anotherrecord | would play
constantly at work, one of those
albumsthat sets your mind free
towanderno matter where vou
are. Definitely an influence on
the first Fleet Foxesalbum
And maybebeyond. We'llsee!

i that's a weird jour
! something [ car
i atravelling
i Tthin
i bizarre alburn, wi

[HE RECORD THA
WE LOVE FREAN

THE CHRIST TREE 1575
The Trees
Community

Analburn madein the 1970s

ey into

really relate to-
Christian commune,
it'san ams n.-mg_ genuinely
hisn'ttoo
commoan, [tisnotover-the-
counterweird, its RX-strength
weird, I'mmnot Christian, but
Tvealwaysloved the obvious
devotion anddesperation
inherentin older Christian music

'HE RECORD THAT
..I#TIJIEHH 'ﬂ.llm

K

ROOM ON FIRE 2005

The Strokes

Of all the bands that were
supposed to bring ‘indie’ tothe
mainstream, The Strokes were
the only ones who did itwith
class. They sold a trillion records
that sound like they were
recorded withtincansina
cardboard box and that's special
inits way. When everyone else
was trying to put a leather jacket
ona Céline Dionsong and call it

i authentic, these guys were the
+ realdeal

'Robin Pecknold “just digs swords and sorcery”.

T uwl “ll i:.”-"
[ TAR

JUDEE SILL 17

 Judee Sill

+ My favourite, most beloved

ngwriter of the "70s.
true original.

Bathher alburns are equally
wonderful, but this one is dearest
tore; the plainness ofher voice
with the crazy complicated
arrangementsand chord
progressions, plus the searching,
pagan Christian yrics. Thiswill
always remind me ofthe
Christmas [ met my girl
Ilistenedta it constantly,

PERSON PITCH 2007
Panda Bear
"Newmusic’ gets abad rapin
SCHMeE C but [ think
justasexciting atime for new
music and bands as any. [ haven't
always felt this way and | think
Panda Bear and hisotherband

15

' [Amimal Coliectivel have had
i alottodowithchanging things

“Pomytail”isheartbreaking and
beautiful, and the song we play

right before going onstage. How
coolisitthatrecordslike thisare
beingmade in this dayand age?

E RECORD THAT :
TORES MY :

TA DET LUGNT za04
Dungen
I think Dungen are the bestband
intheworld. [ wouldleave this
record onloopatmy line cook job
until none of my co-workers

1 could stand itany longer. The

i thingthat drawsme s the
transportative quality ofthe
music—the long instrumental

s, the insane guitar

sartof funhouse.

'HE RECORD
LAST ME FOR

Ts 2006

Joanna Newsom
IfThadtolisten toonly onealbum
for the restof my life, I'would
choosethis. [t'slike a gemio keep
invour pocket, beautiful and
singular, “Emily”, in particular,

5t & masterpiece. | lovethe
familiardevotion and searching
qualitiesinthe music. [ wasn't
abeliever until thisdrive

I took tohave hanch with my
grandmother. | listenedto it
mieybe four imes on that drive
and emerged a total Newsomite.

IS
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ANTHEM

The New Jersey shoreline sound,
| re-upholstered for 2009

“Theres
e i 1! L ;| mm
s This is what yourband should aspireto. | knoy about the
: get away fromit, but | don't wank to 1 sincerity,
hem-—whoyoucan hear on this month's fret urgen
sirpunkish R''B. The and melodicism that
SSUE LUl reminds me of both

Springsteen and
The Jam”

They're on fire: T

Anthem (1-r) Ale
" — L Benny Horowit:
gy B e Rosamilia and B
ANDREW MUELLER

PETER BRODERICK

Copenhagen’s one-man Fleet Foxes!
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Despite being a timid child,
it seems you always wanted
to perform?

| feel like the ex

hibitic

Youused to drink a lot, and then
you stopped. That's not very
rnck n n:-l] of}rou ts tt?

SoI'massuming thatyou
wouldn't agree with the poet
William Blake when he wrote
“the road of excess leads to the
palac:e of wmdc—m"‘?

Who's sexier? Mick Jaggerinthe

or Murnssey inthe '80s?
f.‘ ckJa th

Someone told me that you were
once terrified that men with
beards would molest you. Where
did that fear come from?

'60s, Freddie Mercury in the '70s,

BEN MARSHALL MEETS

No-one had the
raw animal
apj eal of the

Soifyouhad been a child star
in the '60s, you would have

banned The Beatles from your
-:lressing rnam?

lalse hear that you are terrified
ofthe number 621 - that’s kind
of inconvenient given that
your birthday happens to
fallon June 21.

That i

X
aggerin

What are you afraid of at
the moment?
[ try not to chwell on things like that

Who or what was the most
important influence in your
adolescent years"

existin Utah, and that neverwil

Brandon Flowers

The Killers’ metrosexual Mormon frontman, afraid of men with beards...

Inthe top 100 rock'n'roll bands of
all time, where would yourank
The Killers?
. TRTd

ar belief, | do have

ninetes
o're poing to Creep up on peopxe.

Imagine [ have a suitcase
containing S50 million. All you
haveto do to walk away withitis
accept thatin doing so a Chinese
man will fall offhis bicycle and
die. Do you pick up the suitcase?

I guess you have way too much
money, then?

Do you think the world is
be r:ormng more unmnral"-‘

Which adjective describes you?
Qmet‘?‘ Kmd'? Sweet'?Sexy"

Andifyou had to pick one
ad_]e::twe fur David Gahan?

20 UNCUT | MARCH 2009
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Hehadcnthnn:
Morrissey fronts
Smiths on tourin’g4

o Morrissey described the crowd at
Brighton University in 1984. And so,
it seems, vou were. A couple of
months ago, we asked for your memories
of THE SMITHS live, and were rewarded
with this fragrant bunch of reminiscences.

“Spitting is old hat...”

“!'-|..|~|'_ i e =

Mike Smith

“One of those oddly appropriate pieces
of Smiths memorabilia...”

v I

noses.of roadies and securty staff

David Rose

“A Mini Metro pulled
up, and who should get
outthe back but
Morrissey..."

saw The Smithsonth

Joe Geoghegan

“Bloody
Amazuiu,..”
!_\ 1o ke

F’Jl‘l T il f Mg
Adam Gillison




[ ELY

T et

- " A \ X i
2 T i | PR b | e |

bt il e il e i b e el

o
T Gdbs EeTmn ‘:ilﬁ-

-'.i;\-.

Beats International, and the most
unflattering photo I've ever seen of
i f = el et myself. My first wife had left me, and

The Housemartins. Younever forget your first shag. Me and Paul [l 1 wasn't in the best mental state. I'd
[Heaton] have known each other since schooldays, and we'd Jjusthad aninternational No 1 with
always had this dream to be on Top Of The Pops and be in the “Dub Be Good To Me”, but I'wasan
charts. It was mental when it actually worked. Musically asshole, depressed, chubby. I wore
it wasn't me. But there was that Dexys Midnight Runnerssortof [} glasses inphotos so people wouldn't
passion: we arethe gang, I've still got the Fred Perry shirt! recognise mein the street,

LR ST = 0D

Siks. =T

the

P G

e wdbo

)\ 4\t e

Meand Zoe [ Ball, Cook s wife] in our
halcyon days, when we were the
A [1=tal. Plt | o Saliet Posh'n'Becks of Acid House, Luckily

The Big Beat period. The Smileys have been with me all through we've escaped that level of limelight.
my life - tattooed with them, collected them, they've been We're at Glastonbury. We'vebeen
synonymous with me. | just loved the goofiness. And I thinkit's going there for 11 years, It looks like
the same Fred Perry shirt from The Housemartins| That's my Zoe'stryingtolick snow, She's
photoshoot face. [ look abit stupid when 1 smile. So 1 go for the wearing the hat 1 got in Moscow. And
“What d'youwant?" look. Demented? Stern? 1 can dothat. I'minmy Freak Power one.

s

¢

.

b

r

R

s

o

4

Y

el

2.

=

\9
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That was Brighton Beach Boutique 4, Because of what had happened
Beforein 2002, when 250,000 turned up, we were scared we would
getabsolutely mobbed. That picture's the whole Brighton thing for
me-the beach where [ live, and where there’s such an enormous
warmith from people about me, and the beach parties. I'm so proud
allBrighton’s role in culture, from Quadrophenia to Skint Records.
Theve's always been that joie de vivre, a touch ofhedonism.

A/l

o

A

f
N

CH-CH-CH-CH-CHANGES

Norman Cook

Check him out now, the funk soul brother: Housemartin,
Acid House Hunter S Thompson and Iggy Pop’s latest collaborator...

'Num'anbdus-h. the world's he'stusul;'uer'gmﬁp...' ]

% 1994 [ front righ

Freak Power. My Hunter [
5 Thompson period. We  }
named ourselves after
Hunter's“Freak Power §{
InThe Rockies” article,

and they were my gonzo
days, the proper Acid
House, E phase inmylife.
Iliked Hunter's attitude,
Apart from the guns, and
shooting yourself. We

were halfway through a
third LF, then the Fatboy
maonster engulfed my life.

-

went to see The Mighty Boosh backstage, and

I ended upin the lift with Gary Numan. He said,
“They always take the piss out of me, so I thought
I'd come and see whether they like me ornot.”
Like Iggy Pop [see below], you expect themto be
rock monsters. But they're surprisingly gentle.

o Againthe Smileys. The
houseused to be lined
with them. Me and
Iggy were recording
together for my new
Brighton Port Authority

o project, and he was
staying at the house.
Mates would come
round and go: “Isit me?
Oristhat Iggy Popin
yourkitchen having
breakfast?"” He's one
ofthe gentlest, most

™ polite house guests we

8 everhad. He'sreally
professional. He
switches it on when
he'sin the studio and
has to be mental.

INTERVIEW: NICKHASTED

MARCH 2009 [MTT T4V i
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internetage th at. for many
people. t

Thel

beenasniggeringly forwarded
attachment. The coverof The
Brothers' 1959 album Saran
acguired cult ste 5 arn emble
gauche country God-f
Louvin, cladin
lami ||, fus

toting, clea

“Tknowp .
Charlie Louvin, B1. from his home
underground house burrowed into a hill
near Manchester, Ten
what we thought the D
Wewere raised to believe
I ithhoms andapi
That's the way we made the backdrop,
Iraa Wemadeito esheetof
three-quarterinch plywood. Wemade
the Devil 16 foot tall”

The music on Sara
joke. Itis an astonishing re
con l|nu:'1;, potence derives from the
fact that where mast country gospel,
thenasnow
celebration offaith, Ir_i .u'.l:l Charles,
thoughblessed with eerie fraternal
.evocat "enh—. olves

N Most country
Iz Realisthe di
letterand the frantic
a hostage witha gunathis head
1en the Louvins plec

rathers I6!
wassundered forewver n-..rl Iruw.---lw n
raccidentin 1965, aged just4]

:.Jrrl-'ll'llhﬂ isedin

The bro

Louder

CAPFITOL 1956, reissued on

disappointment and death, the Lo

Rarely has atitle encapsulated an
oeuvre sowell,

eTence

THE STARS THAT FAME FORGOT

The Louvin Brothers

Charlie, his hellraising late sibling Ira, and a 16-foot plywood Satan.

The confessions of a country legend...

ue. Though Elvis Presley
| idolised the Louvins, and

nigge!
doyoudothattr:

-.".nn‘.nf.n:‘i‘l:w;h'l'-m ;1|~|1' 5
informe

'.‘L]'dl.'.’ilh-'
W8 io" r‘1 a2
|||r|. .-|||'|

SO0Dartst

e making thec
{ur:] ally
attracting attention as yetanother artist
yetanother Louvin

Charlie Louvin [Teft)
and his late brother,

Ira: “He was an extremely soincludes Gram Parsons, The Byrds,
demanding person” Emirmylou Harris, Uncle o, The
ILOVECHARLIE 1 Raconteursand Beck
LOUVIN BECAUSE... Recentyearshaveseena
interest. Charliehas!
T4 “\1“1’[3531 — with Cake, CheapTr

todistin
them

their cousin. t

amillimetre 1 B7s,andlentb L‘ku‘.—gx'ncul:'— ol
ferencebetween | Williams' Little Honey. In 2007, he
anidiotanda 1 recorded his firstnew albumina
nius. Irawas 1 decade, Charife Lowvin, which ir
extremely ! contrit ns from Elv |s{.o-'nlr1 Will
andingperson. | Oldham, George Jonesand Jeff
Tweedy In 2008, her elhmem wo: the
gospels

and a total
'punk rocker,
singer John D and f“n‘:‘yu
:.-;‘J[;d: milk). Iraand m hell. HE 5
ST showing me how cool
i gosped, and
tothehar esof
The Blue Sky Boys, before recording
the Monroe Brothers them. [t got that Ira
e Delmore Broth 53 went throt ]
5, Chariie the slightly
5 bhothwrote s INES
w35, arvd they

Charfie Lotvin Sings
Tsd& Disaster Songs
Louvins rr |1'~ix'-:-r ri-u{-r:'i'

and was

sornehi

neimportant
W LCIMOTTOW,
[ Land that wo ]
ewson the existence of deverdone nkey, I'lkeep doing what
Irawas surely gripped by Stor ra Louvin ( > Whenit gets tothe
of sorme sort - T itare e I pointwhere | hav e Pro

\n:, sody ever gotinside of Ira'shead,” s Tm:t I' --|u---L11ﬂ. stimetn
says Charlie. "There's only brother confirms £0." ANDREW MUELLER

e Tragic Songs Of Life Sewiww Tribute To The Delmore . Satan Is Real

Raven 2007 T Brothers 1a60/2007

Theirdebut album, a wondrously - % Iraand Charlietiptheirhat to CAPITOL 1959/2007
% 2=./F8 mordantcatalogue ofheartbreak, T the duo thatinspired them. : Themuch-mocked

uvins' Though reverent [ra plays the late Rabon | | home-made Beelzebub on the cover

spectral harmonising a revelation still. Delmore's long-neglected guitarwithouteven | notwithstanding, amesmerising gospel album,

artist's changing the strings, the Louvins aren't shy to dar!ngtn depict faith not as an inspiration for
stamp their names on these songs. gnod butasaterrorof punishment.
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W FIRST CUTS|

RON
ASHETON

No more fun... The Stooges’ malevolent guitar genius remembered

| | RonAshetonon stage
| withIggy, August 2008

On the first Stooges’

LPs it is Ron who
instigates the
violence, and

Ron who maintains
the assault...

DAVID CAVANAGH



Y DELANEY
BRAMLETT

1939-2008

\hlhmﬂ

FREDDIE HUBBARD

1938 -2008

DEREK WADSWORTH

1939-2008
From. ra } ared This Basitlee tmn The ¥ ine'

EARTHAKITT
e

Helen OFf Travin 1951 calledber “ther .




DAVE DEE

1943 -2009

. Beaky, Mick.
nthe UK char
I'smelodic |'.-r~\'-.-|-'\"~0| i

g rh m_._,.v TopTen

:bie w gen \]au h ﬁr« '68. Their

bipgesthit. “The | £gend Of Xan tich
Dee cracked at o Tap C Pops,even

brought him to the attention ofthe Cueen

1the whip”

i observer of pop
»band for a cabaret careerin
dmitting to the BBC that *bandslike
1and Freeh adtocom
ght forour sont of music the writing wi
[‘I:L began his working life as a police cadet,
attending the .-"m.l site of Eddie Cochr
""|ir-:J|_--I'-z|n 960, By 1962 he h
miasic, forming
playing the Hamburg cl L.'J\ nthew
Beatles. It was s theirmanagement team who

ALEX McEWEN
1935-2008

Ilavnbmfpnpﬂ.h-
and popStrategist -
il 3

i 11tl", "Save M
me, Deebecame head of A& R at
signing AC/DC and Boney M,
ecame a founder
he Nordoff-Robhins Music
“harity inthe 70z

WEAR

DICKIE JOBSON
1941-2008

mumy ClifTar
redasa foun:

phert

the Jamaican filmindustry

VINCENT FORD
1940 2008

bestknownas comps
*No'Woman No Cry

Since we filed our Neil Young
coverstory on the impending
Archivesbox set, the possibility
of a brand new Neil albumalzo

FIRST CUTS

GOMING UP AT
GLUB UNGUT...

This month, Club Uncutis thrilled tohost the return
of Richard Swift, orie of our favourite American
singer-songwriters of the past few years. Swiftwill be
previewing songs fromhisimminent follow-up o
Diressed Uip For The Letdown on February 24, As
usual, the venue will be the famous Borderline in
London, on Manerte Street, just offthe Charing
Cross Road. Tickets are £10, available from
www.seetickets, oo uk.

e, Club Uincut will be

y Baltimore's ver
whose third album, the Crazy Horse-meets-Richard
Thompson(lavoured Song Of The Pear hasbeena
big hitinthe office this past couple of weeks.
Arboureturn are pl vlr;’("uh[Irmmauhe
Borderlinean March 18. Ticketsforthisoneare £7,
again fromwww

eefickets.couk
And don't forge b ut willagainbe
sponsoringa stage at Brighton's Great Escape

Festivalbetween May 14 and 16. Assc wehave

Lofgren, Ben Keith, Billy
' Talbot and nearly 20 more
bandmates and associates.

seems to have loomed into view.

Uncut.couk’snon-stop online
news service is the first place to
checkfor updates asthis, and
many other stories, unfold.

! Eﬂlllp!ﬂﬁnnl ' ,avastand
~ growingarchive of reviews,

We'llalso, however, be running
extensive transcriptsfromour
Archives cover story, with many
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more tales and revelations about
Young provided by David
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Any day now, NEIL YOUNG will finally unve
his long-awaited Archives project.
A 10-disc set covering the years 1963 te 1972,
it plots Young’s single-minded journey from
high school in Winnipeg, down to LA and |
BUFFALO SPRINGFIELD, through |
CROSBY, STILLS, NASH & YOUNG and _ . ; >
on to the extraordinary triumphs of : g 1
After The Gold Rush and Harvest. ' | :
_ Tocommemorate this momentous release,
D Uncu: has tracked down over 20 of his closest
== eollaborators - including DAVID CROSBY,
BILLY TALBOT, NILS LOFGREN,
¢ BENKEITH, GRAHAM NASH and
CHIE FURAY - to tell the complete story
of Young’s first decade in the spotlight. °
“He was totally committed,” remembers
one of his first bandmates. “That used
to scare the hell out of me...”

PHOTOGRAPH Iy HENRY DILTZ/CORBIS
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NEIL YOUNG

JOURNEY THROUGH HIS PAST

From Earl Grey Junior High, Winnipeg, to the Canyon and beyond:
Neil Young’s friends, colleagues and conspirators, 1960-1972

[ 4 ALLANBATES
Guitarist and
émuada'rmembﬂ
4. of Young's first
signed group, The Squires

KEN KOBLUN

Co-founderwith

Young of The
—=dl Jadesin 10960,

then bassist with The Squires.

Koblun kept a meticulous log
of gigs Young called “The
Gospel According To Ken”

& RANDYPETERSON
Briefly drummer
in'The Squires.
Played onthe

band's last-known recording
session inearly 1965

o~ J RANDY BACHMAN
ﬁ ]Wi.lmipeg‘s star
itaristinthe
:'-“ f:.rly’ﬁﬂs.reverzd
by Young. Founderof The
Guess Whoand, later,
Bachman-Turner Overdrive

COMRIESMITH

Young's high-

school buddy in
£ . early, short-lived

‘bands’. Also played with

Toronto folk-rockers

3's ACrowd

RICHIE FURAY
Guitarist, vocalist
% and co-founder

. & & . ofthe Buffalo
Springfield. Formed Poco
with Jim Messina after
Springfield’s splitin 1968

BARRY FRIEDMAN
e Aka Frazier
i = Mohawk: helped

Stills put together
Springfield, effectively
becoming the band’s
manager. Later anoted
producer

VANDYKEPARKS
Composer,
producerand
Beach Boys
collaborator: was with Stills
and Young when they saw
the "Buffalo Springfield”
steamroller parked outside
Friedman's LAhome-the
incident that inspired the
band's name

MIUNCUT | MARCH 2009

JIM MESSINA
The Buffalo
. Springfield’s
. Wl recording
engmnera.ndpmducer
before replacing Bruce
Palmer on bassin 1968 for
final LP Last Time Around.
Alsoplayed on Young's
solodebut

CHRISSARNS
The Springfield’s
road manager.
Played guitar
on “Broken Arrow”, and,
briefly, bass for Young's
formerband The Mynah Birds
inthelate 'G0s

" GEORGEGRANTHAM
‘Dnunmerun Neil
| Young. Alsoa
b~ memberof Poco

PETERGODDARD

Toronto-based

music and art critic

who attended
Young's shows at the

. Riverboat folk club

> ROBINLANE
LA singer and
musician. Lived
with Young

2

. forafewweeksin '66 and

sang on Everybody Knows This

i Is Nowhere

7 & | FETERLEWIS

: X e ;Mnhyﬂm.pe's

- = | songwriter,
& guitarist and
founder; bonded with
Young during gigs in San
Franciscoin '66-a ‘'trade’
was briefly mooted:
Lewis to join Buffalo
Springfield for Young
joining Moby Grape

DAVIDCROSBY
[ Thehard-living,
L Los Angeles-
born Byrds®

. co-vocalist and rhythm

guitarist. He played with

Youngin CSNY
GRAHAMNASH
i v The silver-
L tonsilled
s Blackpool native

wholeft The Holliesto
join CSN, later CSNY

BILLY TALBOT

Crazy Horse
mbassmand
founder, and
member of that band’s

previous incarnation,
The Rockets

3 NILSLOFGREN
Songwriter,
guitaristand

.member of Crazy

Horse and Springsteen’s E-

Street Band. Played on After
The Gold Rush, aged 17

' e 3] DEANSTOCKWELL

Actor, Topanga
Canyon resident,
and longterm
friend of Young. Stockwell
wrote the screenplay that
inspired After The Gold Rush

i

contributorto
Broken Arrow magazine, who
attended Young's 1971
Massey Hall show

ELLIOT MAZER

Harvestco-

producer and

engineer. Also
co-produced Time Fades
Away, Tonight's The Night,
American Stars ‘N Bars, Hawiks
& Doves, and more

~ = BENKEITH
: F “ o
i maestro, member
0 of Young's Harvest,
Journey Through The Pastand
Time Fades Awaybacking
band, The Stray Gators
| HENRY DILTZ
e )Official
photographer for
Woodstock and
the Monterey Fop Festival -

Diltz's work appears on the

. album artwork for Buffolo

Springfield and Déja Vu
o o LAJOHNSON
’ Principal

g
- il

collaborator
on the Journey

Through The Pastfilm, Archives

eo-ordinator and head of
Young's film company,
Shakey Pictures

DISC00
EARLY YEARS 19631965

After years of speculation, it transpires that
the first Arcbives set covers the vears from 1963
until 1972 over 10 Blu-ray or DV D dises, each
containing live footage, photographs, newspaper
clips and memorabilia as well as music. The
story begins on Disc 00, The parents of Neil
Percival Young (b, Toronto, November 12, 1945)
have divorced in the summer of 1960, and he
has moved with his mother to Winnipeg. There,
at Earl Grey Junior High School, he forms his
first hand, The Jades. They last exactly one
performance. His next band, The Sequires, fare
better, and six of their tracks open the first disc
of Archives, including unreleased songs “1
Wonder”, “Mustang™ and " T'll Love You
Forever”, By 1965, though, Young has returned
to Toronto and is tentatively beginning a solo
career: the unreleased demos on Disc 00,
including prototypes of *Sugar Mountain” and
avs Claney Can't Even Sing”, reveal
r-old who already possesses a musical
vision of uncanny clarity...

ALLAN BATES!

it. He

only time I've seen him lose

KENKOBLUN ~

bioth From spl

land [ wereclas
homes. He
1 and wasunhappy. Heas!
one for
ongto Jim

ntense. Butn

[ Hn||.l'|.| wy him
[0 |]I..L]i. about

more thnnmmu 'I|!|'H 5.
¢ hewas working on, but th
nberhin
Hewa
the hell out of me,




Neil ji w‘]ﬂ'l. l
nﬂ.n’;l'ﬁnd s r - ),
inﬂugm:edby

ALLAN BATES When The Beatlescameon {he
seene, they blew the top off rock'n'roll. I was
playing tenmis, when Neil came walking
over. He said: “Man, vou've gotta hear these
guvs from England!™ Just after, we went to
play some community club and got hold of
some Beatlewigs, We put them on and the
girlssereamed, Then we plaved “She Loves
You”, Itwent over so well, it was beautiful

KEN KOBLUN We wereaninstru mental
group for some time before Neil decided to
sing. Hedidn'tdo too many originals. The
firstone I remember withavocal was*
Wonder”. On Zuma there's practically a
coverofthat tune, called “Don't Cry No
Tears™. The second verse ofitis the sameas

|-

THE SuuTay-

"Weused tolaughand play
games together: wefound
thimgs fodlo instormy
weather, But nowl find
you'releavingme bebind,
casting e away from yon.”™
Onhis first solo album
there'saninstrumental
called *The Emperor OF
Whyoming” and that's
thesame melody.

KEN KOBLUN 111965,
Neiland | played agig
on Halloween al a ski
resort in Vermont.
Then wedecided togo
o New York tozep
Stephen [Stills]. When we
got there, Richie Furay
was livingat the address we
had. Meil had written
"Nowadays Clancy Can't
Even Sing" in Taronto, and he
played it for Richie. Neil may have written
“Sugar Mountain® in Toronto, too, He had a
12-string acoustic guitar and would play folk
houses sohe could make money toliveon. He
Was prefty
wanted acareer in music but the doors weren't
opening for him. That’s why he went tn LA.

DISCO1
EARLY YEARS
19661968

In April, Young heads to LA in his hearse,
Mort Two. After bumping into Stephen Stills

L

red in Toronte, because he

the first verse of the
original “l Wonder”,

ALLAN BATES The first
time Neil sang on stage,
we did *T Wonder”, and
then “It Won't Be Long™.
There wasnosuch
thingasharmony, It
wasanintertwining
unison! But no-one threw eggsat us. In thosedays,
you'd have thought anartist had tosing1ike Roy
Orbison, But Neil wrote hisown songs, inaway
thatonly he could sing them, When we did our first
recording session [ Fuly 1963], the D] at [Winnipeg
radiostation] CKRC zaid: “Gee, that's nice, Neil. but
for erving out loud, don't sing.”

KEN KOBLUN we'd play the 4D in Fort William, a
folk club, on Saturday afternoons. Neil wanted to
amalgamate folk and rock, before everyoneelse
wasdoingit. When we got there one night [Stephen
Stills"growp] The Company were plaving - quitea
historic moment. I'm not sure what went down, but
[enow they almost made a pact to meet up later, It
turned out tobea vear later. which was when
Buffalo Springfield got started.

ALLAN E.'II.I]"-S'lI‘IIl'Sf|1Ei]'I'.‘\-]J|:'Il‘. ed anywhere, every
weekend. A Matbed Coke truck ina shopping mall,
proms, community clubs, Weonee plaved The

Cellar, where you got bikers, Neil didn't givea
{amn. We had an extrasolid-body guitar ready on
the stand, just in case we needed it asa weapon!

Patterson’s Ranch House was another place where
they'd just have cowboy bands, but Neil didn't give
ashit. He was going toplay his rock n'roll there,

COMRIE SMITH Neiland  had been friends before
2 in 1960, When he came
back to Torontoin 1965 after The Squires, we
picked up where we'd leftoff. It wasjust the twoof
us. The three songs onArehives that 'm featured on
["Heilo Lonely Woman®, “Casting Me Away From You"
and “There Goes My Babe ") were recorded in the attic
ofmy parents”house in Toronto, and it's just me
and Neilona couple of unplugeed guitars. Neil
likesthings raw. The recordings were made in Jate
Augustorearly September, 1965, There were more
than those three songs an the tape, | recall a somgof
Neil'scalled "Betty Ann" that had the line “Betiy
Ann, ifyorcan, won'tvoumend my broken beart again,”
“Hello Lonely Woman™ was an R'n'B numberand
youcan hear Neil's foot tapping on the lino, There
wasagreat version ol “High Heeled Sneakers”, and
another oneof Neil's called "Don't Tell My
Friends”, "Casting Me Away From You" I'dcalla
folk songwith alittle bit of thythm. The lyrics go,

he moved to Winnipe

“Neilgotsoﬁ'ush'ated,hetlwewhls
guitar against the wall. That’s how
much Neil wanted

thingstobegood.
He was full of fire!” ~1.1.4n

'

ina traffic jamon
Sunset Boulevard,
they start playing
together. Buffalo
Springfield are
formed. The 17 tracks
on this disc are largely
assembled from
already available
mono versions of
Springfield material. During the band’s two-
year lifespan, Stills and Young regularly come to
blows, with Young briefly quitting in September,
1967, Springfield finally call time in May, 1968,
with “This Is It!" appearing here recorded live at
their final gig.

RICHIE FURAY 1 didn't havea clue who Neil
waswhen he showed upat the apartmenton
Thompson Street, other than he was a friend of
Stephen’s. He wasa high-energy guy, friendly,
very talented. ['s funny, I never once thought,
“Thisguy hasastrange voice, | liked his songsand
the way hesang them. The lyrics to “Claney”™ were
abitquirky, butit was folk, so that was OK. What
intrigued me was the changing time signature, 1
heard somethingoriginal init. | had an old Revere
tape recorder and had him singit for meand that's
how I learned it, When Stephen and 1 finally met
up with Neilin LA, we took him to Barry
Friedman's house and played hima version of the
song Stephen and 1 had done. It must have
impressed himenough to stick around. Knowing

")‘t_\"
»

Y
Al

_l-rlq

..'i-

+ Neil.ifhe didn’t see some potentia]l coninues ovens
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'NEIL YOUNG!

BARRY FRIEDMAN

[ met Netl when

Stephenranintohimin e
LA, driving his hearse &
Hewasin the parking
lot near Schwal J'\-'!:r g f
Store], where Laurel
Canyon meets Sunset
Boulevard, He seemed I
TACE E1 h, ver )
skinnv. St | II|1 wght
alot of him I-'«-' I worked
all these fol 1
that'swhere he'd first run into Neil. He knew a Quixote in tiles around it. It was all staged in front assumed thatevervone was going to be successful
good songwriter when he saw one of a fireplace that took up the wholewall. It had and drive Porsches
erystal windows that would ereate rainbows in the
VAN DYKE PARKS stills was total ambition, withan | mornings. Weeventually founda motelon Sunset  JIMMESSINA I was a recording engineer at Sunset
overbite. He had theaura of a field tactician. He and put evervbody up there. [t had a little theatre, Sound in LA. The first musician [ itl
covered more ground than anvone L knewamong | with maybe 250r 30 seats, and that's where was David Crosby, who'd come in with a young girl
wrpeers. He wasatot alseenester. Neil was ﬁ1\:'1||::|'i.-':|| rehearsed, U'd waich them work up locking fora record deal, She was Joni Mitchell,
,||\|| ing but. Hewaslaid back, ha laconic those early 1zs, wheneverything seemed tojust Then 1 think David went back and told Neil about

ity pood song. me. Working or lo Springfield Againwas

Linthatit interesting. Editing t:

ice, "Clancy..” wasa pre
an honesty to Neil's pe
effect. It wa

miellow vibe that, along with his plaintive wail,

engthy career, Orso it There was e with a razor bl

didn't portend agreat o

seemed tome wasn't written fi vy direct. There unusual. Sowhen Neil brought in “Broken Arrow”

were so few groups around that it was just what wasinteresting was that he wanted to
BARRY FRIEDMAN {hesesepara

ot . “Irecall meeting NeilatagigIwas [0
.‘:'.L;;,,Ll'.L;..”_'L, " playing. He had this look’. He seemed . .!"i';.‘
e determined to get to a place far from

bathtubyin the middle

NANCE 1D 501

jaze partinit. [ never

with the storyof Don . Whem he Was L N understood why he
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vonderful. [ would never have pi

| remember him standing upwhen it

wasdone, witha huge smileon his face, saving

ceepton the final tike
1T
studio, he had evervthing plannes
151 played it a couple of imes: *
itles fans

lay In The Life

A

SARNT 11

We learned

“Broken

pensive way of doingthings,

Meil was

inand played gui

Arrow” inthe

Soringfield wereall hug:

1L \ll i| I

I Thebreak-upof Springfield was

itahle. After the firs

vmonths, itwasa

WETE ArCLNCG nine

Goin’ home: Neil at
his house in Laurel

Canyon, December
'67, and his Topanga
Canyon home, right

wople inand outof the g
peoy

e TWO YEATS WE WEre [Og

Wilwasa

& 1show

ask ':|"| i":'-'.":'

helluva niEhnt. A

toclimbon the stag

and there were where, I motion

police to go back \
wand a frickin’ riot here, They
. The police
that. We had a full house, 1,000 people, and

getdown, we

got nervous, but they relaxed

they were great, [t wasa cool way to goout

rREE,

119681969

Leaving Hollywood for Topanga Canvon, Young
begins recording his first solo album for Reprise
Records in August 1968, accounting for five of
the 15 songs here. Neil Young is released in
January 1969, Shortly after, he dismisses it as

being “overdubbed rather than
played”. It-fails to make Billhoard's
Top 200,

US SARNS After Springfield split

me I wasupontheri
-.'1'||:'-|I!||.‘|- -'.'.||;|5I'|:
quarter-mile away. Neil w:
| rTheE

really .two, three storevs. Bul
therewasonly thisone four-by-four
post holding up this whole house. 1f

_:||'I|||-'.‘.|I il

:IiHl b ise dowrn,
Itwasthe dumbest design I'veever
seen. Then Neil putastudioin, and
I'm amazed that

haditlined with lead

'||"‘.' ErCDANT

AM I did Neil'sfirst
solo albumwith Jimmy Messina. Neil

ol uslo

playon this album, and wes “Nes,

sir..” Neil was hard toget to know, but 1

s musica lot. Mostly, we

le played everyihing
1drums, He'd

¢ wanted; the
emselves, [Ewasw
much. It took usa coupleof v
e much of Neil after

PO L

| organised. Th

1 bullshit, nodr

| drinking Creatively, he

d things
ently, WhenI1

back now, hewas

W

TORONTO 1969
Young had plaved the Riverboat folk club
previously in 1965, He returned for a six-day
stand in January/February, during breaks in the
recording of Everybody Knotes This Is Nowbere,
where this 11-track set was recorded. It features

mainly Springfield songs CONTINUES OVER i
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(“Expecting To Fly", “I Am
A Child", “Flying On The
Ground Is Wrong™), songs
from his first solo album
(“Old Laughing Lady™, “The
Last Trip To Tulsa”) and one
unreleased song - “1956
Bubblegum Disaster™,

PETER GODDARD WhenIsaw
Meilat the Riverboat, he'd
writtenat least 25 songs that
he |_-|;n-_-|'|_.~H-1'||1-_--'n|,|5'-|-|-lf'u
COAL] e of concerts there, [twas
imat his most naked,
ahsolutely fearless, [recall

there were six people there,
mavhe less, [ think Bruce
Palmerwas there. Quite
honestly
Sameof the pieces he playied

ne was there,

weresix, seven, eight minutes.
He wasawkward even then,
»ecan'tquite hold the
tand doesn't know

theway h

Lar ri

quitewhere his voice should be, |

Meil's Torontosojourn was
quite brief. Hedidn't leavea
signature the way Joni
Mitehelldid, who was
part of the city’slife fora
coupleof years. Scott
Young, hisfather, wasa
respected sports writer
in Toronto, and when
Neil came round, Scott
would be the more
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GORDON LIGHTFOOT 4%,

| Weilwasneverpar

famous of the tw

moved hisfami | yOmemee,

whichisadotor !||||-1.|.1|| if
it'sevenon themap,and]

suspect whenever Neil camie

tothe area he wer
ratherthan stavin

He seemed uncon

everything. The
people knew the Toronto
peaple. [twasasmall group.

Maybe because hisdirection
was to the West Coast.

DISC 04
TOPANGA 2
19691970

Young and his new backing
hand, Crazy Horse, begin
work on Everybody Knows

|| This Is Nowshere in January

1969, a period represented
hereby 14 songs,
including the unreleased

“Stills was total ambition, with an
overbite. Neil was anything but. Hehad a
lacomc,nmllowvihethatdidn’tportend

alengthy career” VAN DV

“Everybody’s Alone”. In March, 1970, he joins
Crosby, Stills & Nash for Déia o, withan
unreleased mix of “Helpless™ and “T've Loved
Her So Long" live appearing on this disc.

ROBIN LANE 1 was friends with these guysthat had
ahousein Laurel Canyvon, The Rockets. Onenight,
Neil showed up. After he heard me sing asong and
play my guitar, he said: “D'vou wanna gofora ride
inmy hearse?” 1 liked hissongs, buthe was |
another musician. There were alot hanging round
The Rockets’ house, They sold weed, so Gram
Parsons, Three Dog
Buckley, a million peaple would be there.

[ staved in hiscabin on Laurel Canyon fora while.
Itwas upahill, at theend of a cul-de-sac. You had to
walk L& A i Flight of stairs outside, then there
wasanice little patioaround the garden. Alllcan
remember isone room, with a bed you saton when

light, Tim Hardin, Tim

people came over to play music. [twas brown,
mavbe made of logs. Neil wasclosed off,
emotionally, Butsowere weall. People weredoing
alot of drugs and hiding behind themm, But Tdon't
think hewas - one time he got mad at me for
smoking pot in his hearse, Hewas obsessed with
writing songs. All he wanted wasto beasucrcess

PETER LEWIS I reriember Neil plaved mean
acetate of Everybody
Knos This Is Nowhere.
I'd met thischick,a
Id

meshe'd been hanging

super-groupie. She

around with the
Springhield, orthe
remmnantsofit, and that

¥ ". ¥ MNeil CONTINUES OVER »
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was livingupthestreet. 5o
wewent to visit. Hehad an
A-frameand along flight of
stairsleading uptoit, with
an intercom. She pressed it
and L heard Neil go,"Who's
there?”" When | said it was
me, hesaid, “Ch, comeon
up.” But when heopened the
doorand saw who [was
with, he freaked out because
he'd just got married. [ was
brving toplavitcool, but I
presumed that whoever
knew her had slept with her.
Anvway, wewentintothis \
roomwhere he had thisbig
throne and he puton the \
acetate of Everybody Knows...
and sat there, smoking dope
and listening toit. T knew what
he'd been trving todo, but hada
hard time getting the rest of
Springfield tolethim doit:
Stephen and Meil had arivalry
overwhowasgoing to play lead.
Neil wanted todothat but
hadn't found his voice. With his
firstsolorecord, he wasn't sure
whether he wanted tobe Drylan.
Then he made Everybody
Knows... inhis basement. He's
like that, he getsanidea in his
head and executes it. The other
partofit wasthe fact he'd been
abletogetin with Crazy Horse,
whodid whatever he told them.

DAVID CROSBY When Neil
started out with Crazy Horse, 1
didn'tunderstand itatall. But
afterI'd histened to the music, [
realised it wasvery honest and
simple and allowed him to g g At o & B3
expand asa guitarist tenfold, N withcrazy . B =
inaway that hecouldn'tdo 1970: {I-rJDanny, ' S
with CSNY. There wouldn't Whitten, Neil Voung, -

Ralph Molina, Billy
have heen the room. It took albot and Jack Nitzsche
mea long time towrapmy .

head around it, because |
wanted Neil to play with us, not
them. After [ listened toit enough
realised what he was doingand why. They did
exactly what he needed for him to be able togo
there, They were experimentaland big. [mean,
they're big guitars, That's what he needed to
achieve the |\i1hrlt_:fp|.'!§."ir|g hecandonow.

Y

“People were doing alot of drugsand
hiding behind them. But I don’t think
Neil was - all he wanted was to be

asuceess” ROBIN LANE

ROBIN LANE W hen I sang “Round And Round”

with himand Danny [Whitten, Crazy Horse guitarist],

sat around, maybe with one mic, Weall played
the lyries, but the “ooh oohs™ We did it onee or

twice, then Neil said, "OK, that'sit!"and I was

Therewasalotthat went on there that helped
define me. Idon't know thatit defined Neil. He
already knew what he wasdoing.

let whatever liabilities he had become over-
whelming Other people were scared of Neil

40 | UNCTUT | MARCH 2009

Danny brought me into the studio. The three of us

guitar, I was just making it upas I went along - not

amazed. My impression of singing that song with
him then was of darkness, L didn't notice the sumn.

PETER LEWIS W hat made him special? Hedidn't

because they sensed thatabout him. Ifanyhody

wasgoing toget out of that scene alive, it was him.

ROBIN LANE Neil was me sty dancingtohisown

' music, I never felt vou could be normal with him.

He always seemed (o have something goingon in
his head. One time, hi Hgi';u:rhl]ul her had died., and
[felt really sad for him. He was erying. and he got
mad at me for feeling sad with him: "She's not vour
grandmother!” That'skind ofa funny thing...

» GRAHAM NASH [ met MNeil on Bleecker Street, in
earhy 1969, We'd done the first CSN record. Then we
| realise we'd have to goouton the road, and Stephen

wanted somebody elsein the band. Soit was
decided toask Neil tojoin, But I wouldn't entertain
the idea before Imet him. I wanted to know who he
was, I'd heard *Expecting To Fly”, and [ thought it
was fantastic. Sosaid, let mego tobreak fast with
Neiland then I'll make the decision, After we'd
finished, I'd have made him prime minister of
Canada! Hewas very funny, verydroll, verydry
senseofhumourand Hiked himimmediately

DAVID CROSBY I didn't fully comprehend his range
asasongwriter until one afternoon when Twasin
frant ofeither Joni or Elliot's [Roberts, CENT s
manager] house. Twas sitting inmy cosrivues over »

TEMRY DILTE
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NEIL YOUNG & CRAZY HORSE -
LIVE AT THE FILLMORE EAST
NEW YORK1970

Inspring 1970, Young and Crazy Horse head out to support
Everybody Knows This Is Nowbere - the last tour to feature Danny
‘Whitten, who dies that November. Their superh shows at New York's
Fillmore East were produced by Doors collaborator Paul Rothehild
and first released as a standalone CDin November 2006.

Crazy Horse bassist Billy Talbot on life with Neil...

UNCUT: What was your first impression of Neil?

TALBOT: Iiked him right away. We were young men and we had
much in common. He seemed interestingand [ liked his songs.

He did a version of “Mr Soul”, with you and Danny Whitten...
It wasslower than the version that Buffalo Springfield did. [ liked the
way it felt acoustically.

| Was Neil aregular at Rockets HQ on Laurel Canyon Boulevard?
He came by a couple of times. Thelieve the last time he was there, the
police also showed, so that kind of quelled the scene.,

What do you remember of Neil sitting in with The Rockets at The
Whisky A GoGoin August '687

Iremember Bobby Notkoff [Rockets viofinist] sitting outand watching
us from the audience, and Neil's guitar sound being big. A lot of fun,

Can you tell us about working up “Cowgirl In The Sand” and
“Down By the River™ at one of your earliest sessions with Neil?

We worked up “Down By The River™ first, as I remember. T don't know
if you would call it the Crazy Horse beat, as much as a ‘feel’. Ralph
[Malina, drums], Danny and 1 were used tojamming on two chords, and
Neil just soared away. [ think we went out on the road and then
reconded “Cowgirl” when we came back - another two-chord

| jamsong.

Can you describe the chemistry of Neil and Crazy Horse?
Wewere just trying to be real with the feel.

Another specific gig: you played a Mafia joint in Rhode Island. A
fight broke out, the place emptied and you carried on playing. Did it
really happen like that?

Yes, itdid. I don't know ifit was a Mafia place, but a fight did break out.
Nobedy bothered us and we just kept plaving “Cowgirl In The Sand™,
When they came back in, we were still playing.

Isit true that, around 1970, Neil preferred tovecord during a full
moon, and you'd organise recording sessions around it?
Yes it's true, still is true, and it's true for me, too.

Can you describe the dynamic in the studio during After The
Gold Rush?

[don’t remember any instructions as such. [ think we were working
together pretty much, coming up with our own answers. Of course,

| Neil was leading the way, Jack Nitzsche was playing piano on “When
| You Dance You Can Really Love” and we recorded that one up

at Neil's house,

Danny?

Yes. We did harmonies for other songs on After The Gold Rush with

him after that. Also, there were sessions with Danny without Neil,
_: recortding some of Danny's songs that were never released. The
| master tapes are missing. There are some heavy ‘generation-loss'
tapesaround...

‘ Was “When You Dance...” the last song you all played on with
|

| What do you think are Neil's unique qualities?
| Amixtureof talent, intelligence, souland hard work. He could be the
| definition of an artist




carin the driveway waiting for whicheverone
of those it was toshow up, when Neil pulled in.
I'd never sat down and had a conversation with
king. Then he sai
" Amnd I said,
“Fuck, veah!™ 5o he pulled out a guitarand

him hefore, so we started tal

“Doyouwanna hearanew song

sang fourof the best songs I'd ever heard. One
of them was “Helpless™. Right thereand then |
said. “Twanna work with this guy.”

GRAHAM NASH “Helpless™ was more like a Neil
solo track. Neil kept waiting forus toslow
downso he could sing it in the tempo he
wanted. Then some time about 2amwe'd
slowed down enough to catch upwith Neil's
coma-paced speed, then we cut "Helpless™, Itis

o be

aftremendously slow song, and it has
played together

hang 1 think it's

1sa unit, otherwise it doesn't
beautiful,

In August, 1969, Young starts recording
After The Gold Rush, with 11 songs from that
LP on this disc, alongside a previously
unreleased version of “Wonderin™, Released in
September 1970, it reaches No 8 in the Billboard
chart.

NILS LOFGREN W hen we firstgot to LA inearly '68,

n, became the house band at |

my bat
clul] The Corral. [twasag
jarmmed with usoecasionally. Imo
produger] Diavid Brig
my neighbourhood, Briges and hiscronies would

1 To Wamgd
ut and Neil
linto[Yo

[opanga b

Al hil[l'

"home, so”

chaseaway all the Valley

sneak into The Corral. It

wasagreat, territorial,
e l[l'l'li‘l L':'1!|'|:|'.'|'-. ||-:|

cormimnity.

DEANSTOCKWELL My first

contact with Neilwas

when hewaslivingin Topanga, az Iwas, I'd mads
I'he Last Mowie with Dennis Hopperin Peru, and
Dennisurged me towritea screenplay, 5o [ wrote
‘After The Gold Rush’, Very loosely, it sabout an
istic commumity living in Tope
carthuake causes atidal wave that washes them
AWy

.andan

I

[tnever got produced. Buta copy of the screenplay
somehow got to Neil. As T und:
vriter's block for months, and his record company

rstand it, he'd had

wasafter him. After he read this screeng lay, he
e thealbum in three weeks.

NILS LOFGREN Recor lirig After The Gold Rush
vasveryidyllic. Wewereupinthe hills
rlooking the valley. There was an outside patio

e porch above where we were playing, We'd
oy the

rawas thiscross-section

ilittle bit, then hang out and enje

witiful nature. Topa
hip |||I.‘\|||| 1 llower people, but with some
‘tumble cowboyv-typeattitudes. David
ymple, was from Wyoming
when hewas 13, There'd be

alsoa fight or two,

'_-||.'1u:1-.

JEAN STOCEWELL meilinvit

hed to his house, He wasw

ed me tothe studio
Ty 'IEI""II'|I.|III|‘-,

cly had tounderstand what they were

Artofgold:
Neil livein 1870

NEIL YOUNG

plaving and how they were goin
right, and they did. [tdidn't present
difficulties for him to communieate
they zn:
recyuirn

1#5
toand did it perfectly, Whatever was
upwith,

sseermed o come

NILS LOFGREN There'sa kind of hannted passion to
what Nej
sOmetimes f
vulnerability and
meand Neil sitting across |

il does IEl"H_'I]III'hIL’II t that darkness he

elsinto hiswriting, but alsoa senseof
innecence, “Tell Me Why™ s

Tom eachother. We

g

“Neil said, ‘Wanna hear a new

And I said, ‘Fuck, yeah? So he pu]led

out a guitar and sang four of the best
songs I'd ever heard”

played liveand [
wasoneof my first acoustic g

erpicking, It

SICIS,

w1 After The Gold Rush

" Tellinlove with that songand |

TACKS(

Oneafmy favourit
mderin”
wishithad ended upon the finished rec

beon Are

was Wi

helieve it's goin

honky-tonk pianoand then I|-IIL.|n-
rwards, There may
lilt tovit that Nedl felt b

DISC 07 v
LIVE AT MASSEY
HALL TORONTO 1971

For much of 1971, Young recuperates froma
dehilitating back injury. It's the first vear since
1965 not to see a new studio album featuring
him. In January, he heads out on the Journey
Through The Past Solo Tour, playing at Massey
Hall on January 19,

1V ek |

ilightnessanda

wetter suite

another project

SHARRY WILSON

Iwas - I'd falleniin lowve with Neil when

{fter The Gald Rissh, a few months before the

CONCCTT WAS AnnowT ol i w ;|‘-|-1"|'.L-‘.|,||.'-=,['|||'

8.30pm. and when that sold out thev added an

early show, at 6.30pm, the

samenight. I'wa e latershow and il was

1o the rafters. MNeil was wearinga plaid
t. blue jeans, construetion boots. His hairwas
irted down the middleand long tothe

shoulders. The stage was very bare

dark black

an Oriental-
nple
by g
w songs that night, Iremember

lookingcarpet, asingle chair, ace feuitars

propped up, and fo his lefl orconcert
piano, Outofallth
“Journey Through The Past”

pride in Neil, the hometown boy m

Itwas anationalistic

he sang

Canada onajourney through

e |"| |.I| arn

back

problems - he mi beenina brace

Tt itd

idn't show.

DISC08
NORTHCOUNTRY
19711972

In September, 1970, Young pays out $340,000
for the 140-acre Broken Arrow ranch near

San Francisco, Work starts on Harvest in
Nashwvillein E"E‘ht'lmr'v 1971, with 14 songs from
that time included here. Harvest becomes the
best-selling album of 1972, with “Heart Of Gold"
his first No1single.

very happy tobe there

ELLIOT MAZER We first met i
MNeiles )
Linda Ronstadt and [ames
and [ had knownes

e tovdova Ji ong with

t Roberts
rin New York. We

ited them to

[ ':_1.'|'||'||'f'n','1-':r1-‘..'|'.",'-|'.l.l.'|.|' sieidios] invi
tintroduced me to Meil. Neil

dosome work inourstudio that

dinner, where El

asked ifhecould
weekend, [don't think Neil was consciously
ishwville,

following Dylan, who'd recorded
and hedidn’t select musicians for the sessions. |

introchuced thern to Neil, CONTINUES OVER »
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director on Neil's coversto this dav. Several times

Garyand [droveto B nArrow innorthe
uple of days
have breakfast, walk around the farm, then visit
oneofhis]
his guitars. Heh
things. A
valley, withrolli
hillside. He has he

he had ge

California, and sper Ter

rms, where he eitl

ere were buffalo onone
. Texas
riound, anc anemu, He had

ullattached totl
Iblackbirds. ]

ae wilkin

withacow's

wegrille

There'sal sond, with red-winger

>}
T

BEN KETT

i The first time | met Neil wasduringthe
sessions, He wanted asteel guitar player
d

essions, and [slipped inas

and I lived a couple blocks from the studio, H

already started the s

cpuibet ; could and started plaving along, and we

cut five s Iy met him. Ididn'
kn

1

know he wasdoing a solo LI

Teven

wwho he was. ['d

lidn' bown away by th

He seemed 1il 1d the hands, They'd feed

guy,as hedid music like Ldoit - spontanecusly, kfast, corn fritters and

5 1'd never had be

I MTMATFR 1 .- 1 : - 2
CLLIVT MALER | recall hearing “Heart Of Gi

first time Neil played t

lcd” the

3 b s . y HE
in the control room HENK 14

=

I'met the “Old Man®
onguitar, Kenny and Hooked ateachotherandwe | ofthe songin 71 about the time
Meil wr

rancher, wearing Levis wilth

each put up one finger to show we felt it would be
Nol. From that point on, it was easy. When Neil

eit. He wasanold

avsasongitimpliesa

completearrangement.
Theband learned to

f l.:: : -_. . -l alSO V l.l]llEI abl]]:- .ty”

I UNCUT | MARCH 2009

“There’s a haunted passion to what
Neil does. He’s gets that darkness he
sometimes feels into his writing, but

owhoy oot it. Hewas verv weathered,

AIMOSE Dow-1e

vof few wo

{ thebig White Houst

1a pool table, Wi

ral Netl had speakersina
gully,
chamber, He put mics d

ther gully, and
[shit if you

ars what

voucan hear coyotes ar

something
o

something special inmin

Otherwise, he just lets us pla VE WA

I It was

eantiful,
ermotional record, The F

act that
was prouscl of

hemadearecord h

and which turned into a massjve

financial freedom to
think
| to clowhat
a record company wants. Neil's

only pressure is waiting for the

hitgavehim

next big thing. Th
aretwo
about Neil
@ift fors

ssic things

NS IMAassive

writingand

musicianship, mixed
with passion. When
on into that

tsomething

VoL met

TTHX VIOLE X
extraordinary.




During the recording of Harvest, Young forms
Shakey Pictures. In April, 1973, Fourney Through
The Past, the directorial debut of one ‘Bernard
Shakey’ - Young's nom de plume as a director -
premiéres at the US Film Festival in Dallas, The
film has a limited release and remains
unavailable until its DV D release on this disc,

along with the theatrieal trailer, radio spots and
archival galleries.

L4 _'i‘r.u’mmu on Neil Young the filmmaker...

itw h.lr tovclia
«cliting machine,

song. orsomething topic
Then Neil toolc tk

Having done .1]||1|

he found filme
Hewasquick

F-REE Cave and Will Oldham, and with the
mm MAY f@f“ﬁ“ﬂ““‘!’“'@“ﬂ*mﬂg“ke Best known as the drummer with Fleet
CD' Neil's “Down By the River". Foxes, Joshia Tillman is also a singer-
® songwriter in hisownright of
m n““ iﬂﬂﬁ!ﬂh‘-l’m devastating poignancy and tremiilous
Essentially a vehicle for the Brooklyn- * p4ise Hisnew soloalbumis full of
\ ‘ - based singer-songwriter Joel | understated rhapsody and yearning,

release of hislong-awaited Archives Thibodeau, “Brung’s Torss™ comes

from his second afbum, Nothing Is

Precious Enough For Us. Andyes.the | 11 MARK OLSON & GARY LOURIS Saturday

voice-even higher than * Horning On Sunday Street

Young's famous early | Olson and Louris put aside their

Ia'“"“‘m5“°‘hFl°“g . country-rock origins to conjure the
t0aguestfemalesinger, | ypirit ofearly Simon & Garfunkel on this
butis all his own, . spellbinding guitar-and-vocal duet,

\ lyrical Young-like melodies such as this.

ENeil‘!‘nungprepnres,aLlast,ﬂm

oxset, drvwn from hisvast back

catalogue dating back mare thar 40 :j WS M AY Ve :
years, we got to thinking in the Uncet e !'nuﬁ an YW n"" I
office how his music continues to . . s I -
permeatemuch of ourfavourite music’
inthe present day. It's hard tothinkof 37000

| anyonewhoseinfluence has been more - SHIDER Fortunate Son
| profound on the kind of American music | Oregon's Todd Snider

| we'velong championed inthese pages= | hasbeen around for 15 T PORT 0'BRIEN 12THE h
| whetherit's explicitin the sound itselfor | yearsnow. since Fisherman's Son sty mfmm ol R S
| merely in the maverick attitude . attaining a certain Singer/songwriterVan | Unmr%u e a'rftiﬁlml'iail :
embaodied in his famous quote about the : infamy with his* Talkin' Pierszalowskinamedhis vehl:!tl:ormu annlfK!aus:nﬂ
perils ofoccupying the middie of the : Seattle Grunge Rock Blues™ band after the Alaskan [ O "cgmﬁs’;-:‘;‘nstmbum‘swconé
road: “Travelling there was really 1 on his deébut LP. This fine John fishing fown whetehils parwnts nlhu: e L
boring so | headed for the ditch_ It wasa | Fogarty cover from hislatest, Peace met—and his autobiographical bent ; Rti\ut?ﬂsx‘:gﬂmmﬂi 50]’11_1::
rough ride but | met more interesting ! Queer, reminded us not only of Neil in ¢ n i Atk khis ingmadern ; :tc’:ryofhis s mr
people there ™ 1 acousticvein but of another great Uncur | seashanty about a Californian cityboy | oS i A
Here, then, are 15 tracks inwhichthe | favourite, Kelly Joe Phelps. Fehiohad o ans ke the call oTihe cosaa peranza Montoya.
spirit ofhis music lives. 3 : 13HEAL Bor
4BOWERBIRDS Dark Horse  BALELA DIANE Every Path - CASAL Chasing Hes Ghost
1A BBHDY American Hearts Living in an Airstream trailerin the Diammm}mmlmluappeu:mu ' EldEl_na.r_ltutheutarsnnldcurrml}t
Few current performers canmore North Carolinawoods, the trio of Beth | supportingfellow Nevada City native PCE:“E'" RyanAdams' The Cardinals,
evoke the acoustic spiritof Tacular, Phil Moore and ;| Joanna Newsom, This riveting lis also & prolific solo singer-

songwriter. This haunting song comes
¢ from his new album, Roots & Wings, the
11thsolo release ofhiscareer,

: 14 THE DODOS Jodi
SandyDeanyarebeing | woir ocond albium, Visiter, sppeared
bandied “"F‘“‘-."““‘“ | lastyear and despite the name, they'rea
EApton Snem e i | fantasticliveband, asthey showed

Greenwich Village atits '60s height. It's + Mark Paulson make simple,
asound that inspired Neil Younginhis ' otherwordly indie-folk,
earty years and asthe harmonica-rich | steepedinthe
tile track of Bondy's 2008 debutalbum | supernatural traditions
shows, itremains ascompellingasitis | ofthe old, weird
Emelessto this day. America. This track

. comes from their debut,

track comes from her forth-

coming second LP, ThBe

Seill, and comparisons
with Karen Dalton and

llllilﬂlmllﬂhi!i-i 1 Hymns For A Dark Horse. entirely justified, oA §iata lastyearfor

Brwce Springsteen is perhapsthe more | Okkervil Riverin Shepherds Bush

sibwious musical reference point for this - 5 OAMIEN JURADD 9 HUSH ARBORS Sand i <

Miew Jersey quartet, led by singer/  Bestliress The bucolicname conceats 15 THEGOURDS Tighter

pstarist Brian Fallon, Butintheraging | Adeliciously mournful pathos Virginian singer/songwriter ' Theofficial bio for Austin's the Gourds’

getarsofthis title track from their - has sustained Seattle's Jurado i Keith Wood, sometime azsociate of | referstotheband's “near-pathological
=  serlsimed second album, you canalso through seven albums over the past i Sunburmed Hand Of The Man, Six , need for a good time.” You can hear just
~  Bemrechoesof Neil, in similarlyroaring | decade. Buthe's excelled himselfwith Organs... and Wooden Wand. "Sand"is | whatthat means in this slice of country-
= mmedonsomething like “Rockin’ InThe | the trembling, sinister gravity of this ane afthe more pastoral tracks from . fecked guitarrevelry, the closing track
- FeseWorld™ track, located somewhere between Nick . Hush Arbor's eponymous recent album, | from their new album, Haymeker.
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DAVID BEYRNE

w ! :
ORDS by sTEpEEN TROUSS
PHOTOGRAPH by panNy

CLINCH

oPh«lar'e.!:S’

DAVID BYRNE has a dream that the recession will bring
artists flooding back to Manhattan. He is filling New York
with bespoke bicycle racks, turning abandoned warehouses
into giant musical instruments and writing an opera with
Norman Cook about Imelda Marcos. Oh, and the
irrepressible Thinking Head is back on the road, too —
though even he isn't hopeful Eno will turn up...

IC

hats behind thissudden burst of getting.” he savs, "1 don't know ifit's the material or

activity?" wonders David Byrmein his ' thewhole danceelement that's been added into the

midtown Manhattanapartment, like show or-what, butit's been going over really well

1 1 M Pl | % " " L % 3111 1 . - ' - i
Nell, vou know ealways been opening. And hes still basking in the afterglow of

} 1 ifitis being seen Barack Obama’s stunning victory. “Despite the
before. Andit’s really enjoyable!
But I'm sureit’s also som

viou know, filling up the tim

el
economic stuff, which continues daily, I think

people fi

some sense guiding things and isn't making every

now than

f neurotic thing 1 that at least we have somebody who has

We should all be so troubled. Onee upon a time decision based on religion and ideclogy..”
Byvrneseemed tobe the paradigmatic New York

neurotic, T wasapeculiar vounes man,” | WOl ut you sense that Byrne might havea

uess.” Onstage different definition of re

recently. "Bord sting from youor

with Talking Headshe would twitch and shake me. “Yeah,” he admits. “] suppose 'm oneof

like Anthony Perkinsafter ECT. He would chant of

government buildings and beautiful cars like

those people who onlyv justifies a holiday if I'm

nesomethingtodo.” Inrecent

some suburban shaman. And his music journeyed e hazalsobeen recording singers

from scratchy, punk bubblefunk to the soul of his forthcoming * disco opera” collaboration

Al Green, the groove of Parliament and eventually with Norman Cook, Here Liss Loove, hased on the Ll

theafrobeat of Fela Kuti, asthough desperately of former Philippine first lady and footwear

lief from the western hellof

PUrSUiNE SOMmEe re enthusiast, Imelda Mar e's recorded a coupl

uptight self-consciousness

eis supposedly resting. Asif. Byrne'sjust
he first legof his American tour,

new record, Everything That Happens

analbum of folktronic gospel

soms, the fruits of his first collabs

o witn

Brian Enosince 1981, “It'sheen going

kind of... spectacular, the reception it's heen

UNCUT | MARCH 2009

the new Red Hot ALIDS benefit, [

He's been hate rh
Building installation - where the plumbing of a
vacant Battery warehouse has been hooked up toa
wheezing old harmonium - to London's
Roundhouse. On his blog he's pondering the

demiseafthe record industry, the cowTinues ovens
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financial futureofthe American rustbelt and the Suffolk schoolbov. Eno,on the other hand, offered
g the DNA of

man. And he's scooting around Manhattanon his

Byrnetheexample of an artist who had mastered

prospectsof revivi TO-ITIAETION
the Jedimind trick that allowed vou to navigate
ssly past the border police separa

hike, no doubt usingoneof the sculptural, Keith effi
and pop. Together they transforme
He

funk trowpse, and,

Haring-stvle hike racks he was commissioned to

s from preppy punksin

design by thecity. “While ['wasg
| e ik

LPthat 28 vears on still sound

Can reEct:

for 10 bloe
incrementsaround towmn. It's pretty
'_'|:1ll\. hie knew that New York

wotlld do this?”

s, they'readding it inlittle

“People whine

excitl

And who knew thatold punks

could grow intemiddle agewith st

enthusiasr Byvrne

lot out there®

cloud of white

hallhis age to shar

s oneexpls
their first collaboration outside Talking Heads
ntury

wsh Of Ghosts

king Heads' first tourof the UK over

i soon founded a kind of they draftedablueprint for 21si-c

concepiual doubleact: Enothe obliquely enthnocollage with My Lifefn |
erstatesman when we
it Eno today, “A litthe bit,

as1't that much older! Just

“Did he seem likea

pragmatic, strategic straight man, Bvrne the poker-

funny guy, midway between met?” wonders Byrne
alittlebit. Altho

faced, metaphysic

Buster Keaton and Marcel Duchamp. Byrne

seemed tooffer Enoa way intothe mysteriesof .and made more

ghil
that

| funk records than we had in Talking Heads, There was

canimusic = the loowopan

had besotted him since asadreamy hat, and also that we were a little bit in

48 | UNCUT | MARCH 2009

about new music,
but there’s an awful

aweol him. Sosome of that wears off. We're more
equals now ['would think. Equals withdifferent

setsofskills, but equalsinatherways.”

Thenew record sees Byrne taking instrumental

gly wonky, upbeat electronic folk songs

i took place almost entirely

kand forth across trans-

by, emailed |

atlanticcablesand wires. Was Enoalways
happv with how the tracks were transformed?
“There was acouple where he said, ‘Oh
wish thissection could have goneon
longer’, but for the most part it seems
like he was pretty happy with whatwas
wrne. “[ play some of

sicatthe

riginal tracks as walk-inm

shows: you

can hear them before the

any singin
1hient
‘re really nice instrumental tracks. But
1when they have words
and vocalson! Soitmustbe a very pleasant

1itend up. They're not a

how thevm

tracks, th

anawfullothaschang

surprise for him toget them back inthe mail and
say, ‘Oh, it's urnied int

shipremains semi
‘tehe
f“the songsof By
mrthe
aid, “You'recertainly welcome

1o acoompany

himon the current to neand

new record and

“Very earlyon | said | wasgoing

people would love it. But [understand

‘



Iml 0
Buildin

Liaf]

something yvou don't really like todo.
Youean understand! Why should he?
Hecanwork on that neverending U2
record and makealot moremoney andit’s
easier than going on tour! I've invited him
tothe London shows. | presume he'll
come and see something at some paint, Or
hecan justgoto YouTube, People hold up
their phones in the crowd and film, and we
get towateh the previous day’s show on
laptopeveryday.”

Hasrevisiting the ald Talking Heads'
songs that pepper the sets changed vour
senseofthat material much?

“There'sa continuity now, with some of
the newer songs. Not all of them. But with 1
some of them vou can hear a connection with
theold stuffand the new stuff, vou can see
the thread that connects them.”

He'sbeen playing tosome of the youngest
audiences ofhiscareer, teenagers and students
come tocheck out the guy namechecked by Arcade
Fireand Vampire Weekend, LCD Soundsystem
and Animal Collective. Aftera period where he
seemed terminally out of fashion, the nutty
profiessorof pop postmodernism, his music seems
contemporary onee more, offering waysout of
rock'n'roll conservatism that still haven't been
fully followed through.

Inturn, he seems to have a boundless enthusiasm
for new music, and heis forever sharing his
discoveries via hisblog. “People whine a lot about
new music, but there’sanawful lot out there that
[like. I guess] never got over that, you know, being
amusicfanand finding stuff”

Doesit make it worthwhile, seeing your work
prove so influential so many vears down the line?

“Yeah! Though the sad thingis, if T hearone of
those bands and Thaven't been tipped offahead of
tHme, Someone says, vougotta hear thisband and
I'mlike: “Wow, [ love this band, and they say - well,

voushould, they sound just like vou! Soit's sad that
vou kind of gravitate toacts that sound a bit like
vourself! Ha ha! But maybe that's not surprising.”

B Leze days he finds himselfbecoming
*  something ofan elder statesman himself,
advising vounger bands on the perilsof the
isiness, and casting a lucid eye over thedemise
{the recording incustry, which these days can't
en exploit hisown back catalogue effectively.
Amazingly, ata timewhen reissuesand

=1

Enjoying biker’s rights
inNYC and (right) with
‘discad]
| Norman Cook i

era’ collabarator

repackages seem to

dominate release

schedules, unheard Talking Heads

material still languishes in record company vaulis.
“And why? They labelsdon't have the personnel

any more!” he hoots, “They've fired somany people

they can’t put out what they have. Or they'll make
the priorities towards something that they believe
is going tosell ashitload quickly and show gond
returns ontheir quarterly statements. All thebig
labelsare in that situation. I'mnot just pointing at
Warner Brosor EML They're allin the same boat.
And they would dearly love to put thisstuffout, but
they've fired so many people that they can't.” But
they won't allow vou torelease it either? “Well... the
clockis ticking! Wevegiven them an ultimatum
and said hand itover. Don'tletit just sit there.”
Oneconsequenceof thiscommercial torporis

+ that Everyibing That Happens... was released
| independently, over theinternet, by Byrneand

Enothemselves. “It's been working pretty well for
us, It'sanexperiment and you see what works and

whatdoesn't, For the most partit's kind of working.

Iwould definitely doitagain, although I think we
would probably reviseit. There's not one way todo
it that works for every project, which makesita

little hit tricky. You ean't just pluga record into it
and say - thereitis! Each thing worksa little bit
differently. The fact that it was Brianand I doing
something we hadn'tdone inabout 30 years, we
knew there would be a certain amount of interest
across the internet. 3o we knew we could get a little
bit of a start that way without having to pay far ads

i innewspapersand magazines.”

'DAVID BYRNE|

It'salmaostas though hisown indefatigable
¢ industryisanembarrassment to the suits. Not
content with touring the new recortd, he'salso
taking the opportunity to investigate thec hanging
faceof the LS city, taking his bike outon the road
with him, documentingon his blog what effect [
eight years of Republican government has had on
thecountry. One vivid entry depicted the
\ abandoned, forsaken stafe of Cleveland eity centre.
+ "Ohman,it'sunfair to pick on Cleveland." hesighs.
i “buty'know when you walk down what used to be
i the bigmainstreet? It'snot like the high streetina
village, thisis the bigmain streetinabig town. And
it'sall boarded up. How did they let it get thisbad?
Youcanundersiand the downward trend in many
ofthose rustbelt towns but that started 15 yvearsago
atleast... But Trecall visiting Pere
Ubuon our first trip to Cleveland
back in the'70s. They hadan
hilarious story about how the
mayorof Cleveland, inanattempt
toinstil civie pride, arranged fora
parade of the new garbage trucks!
Itwaskind of surreal!”
Whereonce hedocumented his
fascination with the folk myvths of
the Midwest, on LPslike Talking
Heads' Little Creatures(1985) and his
1986 film, True Storfes, now he's
looking fora way out. "Haha!It's
true! I'mtrying to finda life that's
outside of the mall culture and the
boarded upbuildings, [ think, fine-
that's there, and I've done that. But
there'sgot tobeaway tofind an
enjoyable lifein these towns. If]
=an find a little bitofit, and 'ma
stranger, than maybe socanthey..”

|I¢. nereasingly Byrne'scanvas
seems tobe the very streets of
¥ the city. Both his warehouse
installationand hisbike racksare
attempts toartistically re-imagine the fabricof
everyday life. Like oneof those conceptualartists
in the short stories of Donald Barthelme, he seems
towant o releaseart from the galleries and the
studios, toredeem the corporate genirified New
York, torevive some of that dirty, dynamiccultural
funk that ruled the city when he first arrived asa
penniless art student back in the 'T0s,
Dioes it still feel like home, now that the cold-water
¢ lofts havebeen replaced with luxury condos
| for stockbrokers?
“I'think that'sall going tochange very soon,” he
+ says, hopefully. “Those luxury highrises will start
© going fora pittance because the stockbrokers can't
. afford itany more. Canvou imagine? They'restill
building! T can see acoupleofblocks going up from
my window right here. They're going to he empty
and you think - “They're building a 40-storey
building, hundreds ofapartmentsinit, who's
' going tomove in?’ Nobody hasany money tomove
i inthere, Maybe the Saudis? But they've already
¢ bought their luxury apartments in New York.
i There'snomore ofthem to buy apartments, so
who'sgoing todoit? They're going to have todrop
i alltheir prices. Then theartists can come back!”
Forasecond you find yourselfbuying into
i thisvisionof reborn Manhattan bohemia. But
¢ even Byrne's unstoppable idealism sometimes
i findsitslimits, and his naive melody falters. “[
dunno. Maybe'm just being kind of hopelessly
optimistic here?” @
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'POP VS THATCHER

Thirty years on from the beginning of Margaret Thatcher's reign of terror, Uncut revisits
a tempestuous and invigorating period in British pop history. PAUL WELLER,
THE SPECIALS, THE BEAT, UB40, SOUL I SOUL and THE FARM recall a time when
mass unemployment energised a whole generation to learn one chord, learn another, forma
band —and then make an insurrectionist statement on Cheggers Plays Pop. ..

'51980, and The Beat are scheduled to play
“Stand Down M

evening kids T

iret” on the early-
hiow,

“We had toget the songon by stes

laughs lead singer Dave Wakeling. "Our

genialold Jamaican saxophonist, Saxa,
explained to presenter Keith Chegwin that The
Stand Down Margaret wasanold Caribbean
rs, hewassayving. ‘Let
me show vou how to dance The Stand Down
Margaret...'and he invents some ridiculous little

dance routine, Then westart playing the song and

dance. "Come now, Ch

unzipour jackets and we'veall got T-shirts
[Maggie Thatcher...”

surrectionary

emblazomed with pictur

Ifit seems remarkable

anthem - whose rovalties were being donated to

CMND - could be broadeast to millions of sl

childrenat teatime, it was something that would be

repeated many times during the 1980s. In quick
suecession came militant sereedsof social
reportage from the frontlines of urban Britain:
“arth Dies
acreaming”, "OneIn Ten”, "(We Don't Need This)
Fascist Groove Thang”™. As Toxteth, Brixton,
Handsworth, Leeds and Bristol St Paulst
duringthe riots of 1981, the Nol a5 the
hypnotic prowl of The Specials’ “Ghost Town”,

“Going Underground

ele

where Neville Staple's eerie utterance “peaplegetting
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angry”, seemed tocapture the spirit of the times
“Never before had we seen popgetting so

brazenly political,” says Ali Campbell of UB40.

“Thatcher wasa hate figure that united everyone.”

aby boomers and sefvante-buitards will try
toeonvinee us that the '60s was the high
water mark of the protest song, but it was

under Thatcher's 11 vears in power t

A} "'\.I.'I'Ill.'ll i'.llli'ill . A ||I'i‘|'|l'1'a|:.|'|i‘ e

politics
whose
vourite music includ ti Page's “How Much
tat Doggy In The Window™ and Roll Harris'
I'wo Little Boys® found herself namechecked in

zongs. Those few pop stars who came out

dozens:
asConservatives - Gary Numan, Tony Hadley,
Joan Armatradis
Brown from Hot Chocolate, Jon Moss from Culture

Billy Mackengzie, Lulu, Errol

Cluhb, Leee John from Imagination - rarely escaped
withany credibility.
Some bands whoemerged in the early Thatcher

vears came fromadistinet ideological position,

withneo-Marxistsli
Voltaire influencing the “entrvist” tactics of

Heaven 17, The Human League and Seritti Politti.

More poteni was the gene
2 Tone bands, whose protes
organically, angered by the effects of mass

unemployment and urban decay.

“It'sjust Rule One for any songwriter — write

what you know,” says Paul Weller. “When yvou're
confronted by he:
unemployment, when you're seeing dev
industry and publicservices, it s g

way into your lyrics, 'Going Unde

dlineseverydayabout

img to find it

und' wasa

frustrated nse tothe sayvingth
get the gove

sl the public toants

BETVES

material at the time.”

“We never wanted to make despondent music,”
says Al Campbell. " Wewanted tomake happy
music tolift us out of misery, We were never
soapboxers. IUsonly because of what was goingon
inthewake of Thatcher - three-and-a-half million
nding, threat
]
‘Madam Medusa' and ‘One In Ten'are sobieak "

unemployed, cutbacks in publ

of nuclear war - that thoseear s like

“It helped that vou had someone who was the
very embodiment of evilin power,” says The
Specials’ Jerry Dammers. You have lo remember

thatitwasanincredibly politicised era. People

wiere arguing in pubsaboul m

wetarism, inflation

and unemplovment, Evervth
Not mentioning Thatcher. in:

aine about her!™

1y way, wasas political i -

Malcolm MeLaren has since suggested, tongue

omlyslightly incheek, thatpunk  cowrmues ovens
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now

Vil

el T

went hand-in-hand with Thatcherism. Both
attacked the post-warconsensus, both asserted
the primacy of the individual, both served asa

lel for private enterprise. But punk's rage was
guickly channelled by the left into Rock Against
Racism, a coalition established in August 1976 to

combat the rise of the National Front and toregister

disgustat Eric Clapton'sinflammatory onstage
rthat month, The
movement came of age when The Clash headlined
an Anti-Nazi League Carnival at Vietoria Park on
April 30,1978, While some of punk's swastika

commentsin Birminghamea

decorated nihilism survived - John Lydon's
socialist baiting, the dubious fringes of Oi! - the
spiritof Rock Against Racismdominated pop for
muchofthe1980s, with several political advocacy
events - including 1985's Artists United Against
Apartheid - following a similar template

Inearly 1981, Rock Against Racism briefly
resurfaced ina small series of gigs, Rock Against
lhatcher and Rock Against Sexism. In June 1981
the Glastonbury Festival renamed itself The
: 1~'-I-|1'.|':-||1'1_. CIND Festival, with the likes of
Viadness. New Order and Aswad goingon to play
anti-nuclear benefits, In September 1981, UB40
playved several benefits for those arrested in that
summer's inner city riots. In1984 everyo

from

lest Department to Wham! played lundraisers for

striking miners; at the same time dozens of outfits
including The Smiths, The Damned and The Fall
] played inaseriesof “Save The GLC" concerts

supportof Ken Livingstone's Greater Loncdon

wineil, thenon the verge of being abolished by

ntral government.

Waging war against the lady in
blue: Ken Livingston with
UB40at GLCHQ in 1984, and
right, Johnny Marr onstage
with Billy Bragg, 1986

heusual complaint about

political pop was that left-

wing bands merely preached
totheconverted. Inf;

therewere

crowd elements who remained

resolutely unconverted, with

Ilvanti-racist2 Tone bands
Madnessand The Specials
often becoming magnets for neo

AVOWE

SL

iskinheads.

“What was frustrating was that
therewere plenty of peopleinthe
audience who just liked the

sound of the musicand the look

oftheclothes,” says Jerry
Cammers, “They didn’t

particularly agree with the
lyries, In fact, ha ha, there were
peoplein the band - and Terry

[H s|]|:"|:I-|u_l-|]|:nll'rr_1. clearabout this
whodidn'tagreewith the lyricst”
Mostastonishingly, somewho lapped upthe

anti-T1 I'.I.i':'i'n'l':r I:J|||I||'||, earlyv 198 15 now siton the

Conservative Party's front bench. Shadow

Chancellor George Cshorne hasexpressed his love

'P|"|'|'Il'-‘irl1it|In.'J"|'.l'_|;11||;|n|1'I’]]u-i"];LLIL;\c.'I];]HI.’:II::I

Etonian David Cameron, whoeites The Jam's

“Eton Rifles™ az one ofhis favourite singles.
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funded initiative Red Wedge. A
seven-date UK tour followed in
early 1986, witha core groupof
Brage. Weller, Dammers, Johnny
Marr, Jimmy Somerville and

Junior Giscombe, Another tour
before the 1987 General Election
added The The's Matt Johnson,
Captain Sensible, The Blow

Monkeyvsand various leflt-wing
comedians to thehill

R Wiee |_L!|'
seermed to o It'i"lllll'|_'-| |[1'~.||;|||i_';r|n:'|'
with organised politics, largely

Inretrospect

becauseit failed toattract voung
voters. The 1987 General Election
notonly saw another Tory
landslide, but alsoshowed that
Labour werestill supported by
fewer first-time voters than the
Tories(34%, 1 ip from 20%in 1983,
butstill lower than the Tories' 45%).

Political pop went into decline: that brief burst
of positivist lelt-wing popofthe mid-1980s
coinciding with Red Wedge (The Kane Gang, The
Redskins, The Housemartins, The Stvle Counieil,
T
[

»Christians)started tofizzle out, the messages

tancedrained from the lyvrics untilonly the
vestiges of retro soul remained.

“People became resigned to Thatcherism," says
Peter Hooton of The Farm. “In Liverpool around
1980, people were angry, listening to The Clash,
The Jam, The Specials. By the mid-1980s, that had
been replaced by restgnation. For most of the '80s,

unemployed kidsin Liverpool were listening to
Pink Floyd and Hendrix. Partly it was nostalgia
for anage they felt was better, partly itwas the
amount of heroin that wassweeping through the
city. Youcan't really enjoy The Clash on heroin.”
By 1987, unemployment had been stuck above
three million for more than four vears, with vouth
unemployment in excess of 60% in parts of Britain,
“Tromically it was the ideal culture for forminga
band,” says Hooton. *You naticed that not just in
Liverpool butallaround the country. If vou werein
abandand you were serfousabout it, you certainly
couldn’t hold down aday job. So vou had this
massiveexplosion ofbands around the country
rehearsing in the daytimes and then playing liveat

“It helped that you had someone
who was the very embodiment of
evil in power. Everything became
political...” Jerry Dammers

Trumping themboth is the shadow spokesman for
culture, mediaand sport, Ed Vaizey, who has come
outasafano
band The Redskins.

“Ilike passion, in politics and in pop, even ifit’s
misguided,” says Vaizey. "And [ got passion from
allthose bands - The Specials, The Beat, The Jam,
The Redskins, It'sbecome a cliché, but Thatcher
wasone of those Marmite figures - vou either
lowved heror you hated her. Even those who hated
her had toacknowle
such she becamea lighining rod for dissent.”

Socialist Workers Party-aligned

dge that she was iconic, and as

Pop's most eoncerted effort to oppose Thatcher
camein November 1985, when Billy Braggand
Paul Weller, together with MP Robin Cook

night, And, with the expansion in edh

seemed ta be more venues f i [0 .=-|. t

“Theirony was that very few of these |
that political, evenatatime he !
instance, seemed to have
fanzine, Li
mostmili

A0S Were

Lfor

verpool might hay country's

ntand o eity, but what pop did
soes To Hollywood! Youcan't

get mch mors eacapistt hat!"

it produce? Frankie

or some, the escapist tone of "‘80s popstarted

to chime with Thatcherism. Somestarted to

take upthe entrepreneurial spirit that
Thatchercar
Mondayvsor Soul Il Soul,

T Lo

socky, beit the Happy
CONTINUES OVER »
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A second winter
ofdiscontent:
demonstrators
protesting Tory

“Wewerechildren of Thatcher”
savs Soul [1Soul's Jazzie B, “And, for
s, Thatcher legitimised alotof things. In the old
davs, Arthur Daley figures were seen as rogues,
But they became respectable, and so did we. The
kind of parties that might have beenillegal in the
old davs were now legitimate.”

Some budding musicians, D]sand label bosses
took acdvantage of Thatcher's business initiatives.
“Twonder how many lefties like myself.” said Tony
Wilson in 2000, "look back now with mistv eyes
on the Enterprise Allowance Scheme, that great

nurturer of the young.” The scheme paid claimants

asupplement ontop of their weekly dole money to
assista businessstartup, providing they also put
in£1,0000f theirown money ascapital. Although
the scheme was eventually abandoned after
creating thousands of short-lived business
failures, itmanaged to assist fledgling labels like
Warp, Creation and Domino.

spending cuts in
November 1978

Cumming. “Ifyouwanted an
Americanact to play in Britain, you
had to ensure that an egquivalent number of British
musicians were playing an equivalent mumber of

i ‘mandays'in the US. There wasa ridiculous
¢ degreeof horse-trading involved. Ifthere's one

positive thing that Thatcher’s government did, it
wasgetting rid ofthat.”
Other fearsabout trade union intransigence

! ereptintothe popworld, as Dave Wakeling recalls.

“Wewereat Mod inthe charts with ‘Mirror In The
Bathroom' and we were going todo Top Of The Pops.
Wegol there, and found out there wassome
industrial dispule with the cameramen or

¢ something. Wewerealmostin tears, pleading with
them. ‘Can't vou see — if we do TOTP we could be

Nolnext week! [Uswhat we've dreamed about
since wewere kids!" There wasa lotofanti-union
feeling in the band after that, which vou could say
wasa little ironic.”

“] still think Thatcher should be shot as a
traitor to the people. We’re still feeling the
effects of what she did to this country, and
probably always will...” Paul Weller

[fmuch of Thatcher's legacy came in the formof
union “reform” - clamping down on industrial
action and breaking the closed shop - the
Musicians Union providesaninteresting case in
point. Throughout the '60s and "T0s, the MU had
earned a reputation for failing to embrace the
changeshrought about by recorded pop musicand
the promotional video, drawing upbyzantine
agreements with government and broadeasters.

“I'ma big supporter of the Musicians Union,”
says Jerry Dammers, “But there were some dafl,
Luddite regulations that continued until the 1980s,
Theey had adowner an synthesisers, for instance,
believing they put string playersout of work! Also,
when vou mimed on Top Of The Pops, unions
demanded that vou had to re-record the track, to
ensure that nomusicians were put outof work. Of
course, no-one ever, ever re-recorded their tracks!
They just had tobook a studio, incase they got
investigated by a unionofficial, and sat in there
drinkingtea and watching TV. Then they'd goon
TV and mime to their record. It becamea racket.”

Other MU regulations wereabolished under
Thatcher, including a joint “exehange scheme”
with the American musicians unions. "It wasa
logistical nightmare,” says music promoter John
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roadly, the Stand Down Margaret

gencration remain refreshingly

unapologeticabout theirhatred of the
Conservative Party. "I've probably become a bit
apoliticalin the last10 or 15 vears,” sayvs Paul
Weller, “But [ still think that Thatcher should be
shot asa traitor tothe people. We're still feeling
theeffectsof what her and her party did fothe
country, and probably alwayswill: the whaole
breakdown of communities, the dismantling of
tradeunions, the attack on health, education
and industry.”

“Shedismantled evervthing ofvalue tothe
British people,” agrees Al Campbell. “The
MNational Health Service, the labour movement,
free education. [struggleto think of a single
positive thing about herreign of terror.”

“lcanonly hope that Barack Obama's victory

i represents theend of the ludierous trickle-down

economic theory we've been heholden to for the

| past30 years,” savs The Beat's Dave Wakeling. “1

played a gig in California the night after Obama's

! victory and “Stand Down Margaret' got the biggest

cheerof the night. This from people who weren't

i even born when it wasreleased!

“That hatred runsdeep...” @
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take her away?”

Riots, The Falklands and the
dole: the Thatcher yearsin song

The Beat
Stand Down Margaret 1080
Joyousinsurrection against the new PM, setto
uptempo reggaeand African hi-life guitar
1

UuB40

Madam Medusa 1980

Fromwhen they were great: a savage, 12-r

Heaven 17

{We Don't Need This) Fascist

Groove Thang 1381

“Crisis point, we re near the hour” —bedsit politicising
settoa finger-popping electro-funk bassline

The Specials
Ghost Town 1921
Eerie, doom-laden mix of dub, jazz and music hall

vocals that scundtracked asummer ofurban riots.

The Jam
A Town Called Malice 1352

A pumping Motown bassline drives the pioneering
sounds of “soulc #

Robert Wyatt
Shipbuilding 1952
I'hemes of Thatcher's Britain, exposed: Elvis

Costelio’s lyric tells ofanunemployed man who
findswork in a shipyard, only todis
squaddie son hasbeen kill

illed in the warship he built

Style Council

With Everything To Lose 1985
“Hopeendsat 17, fo Imio Crovernm
Wellerat his angriest, later reworked as
Ever Had It Blue™ for Absolute Beginners

chemes
Have You

Elvis Costello

Tramp The Dirt Down 1369

*Englardwas the whore of the world / Margaret was her
" Costelloswaps elliptical political
allusions for a rather more direct approach

i

Morrissey
Margaret On The Guillotine 1988
Deliciously spiteful fantasy of Mrs T's execution.

Kirsty MacColl

Free World 19es

Johnny Marr assists thisbile-filled letter to the
soon-to-depart Iron Lady: "/ thought of you wihen
they closed down the school /And the hospitaltoo. "
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John, Paul, George
and Ringo built

Aglass of champagne for breakfast. A gang of Hell's Angels squatting in the kitchen.
Abrass band on the roster. A queue of optimists - including David Bowie - outside
hoping to be signed. And a studio in the basement without a tape deck.

When The Beatles dreamed up Apple, they wanted it to be different from other

_record companies. Mission accomplished, then...

WORDS B} DAVID CAVANAGH | MAIN BEATLES PHOTOGRAPH by JOHN PRATT/GETTY IMAGES

' ust after Ipm on a bitterly cold Thursday in January,
the music started. It was heard by office-workers and
shoppers for halfa mile either side of Regent Street.
Innearby Savile Row, people leaned out of windows.
clambered across fire escapes, or simply gazed

upwards in bewilderment as the world's most famous pop

group played for 42 minutes on the roof of No 3.

The Beatles' rooftop concert on January 30, 1969, gave

, amicable closure toa bad-tempered film (Let It Be), and wasa
= raredisplay of unity in a sour, divisive winter, George Harrison
= had quit the band earlier that month, briefly, unwilling to take
£ any more orders from Paul McCartney. Harrison, McCa riney
2 and Ringo Starr had all been horrified tosee John Lennon's

3 girlfriend Yoko Ono perched beside him during recording

£ sessions. And Lennon had gone public about the parlous state

% of Apple Corps The Beatles’ mysterious business wing, hased

at3Savile Row - warning thatif it continued o its present
course, they'd be penniless within six months.

“Ttwasa tumultuous period on just about every level,
personally, musically and otherwise,” remembers Ken
Mansfield, North American Manager of Apple Records in
1968 9, who witnessed the rooftop concert “The whole Apple
thing was a mess. You had Beatles getting married and going
offin their own directions. The finances were going crazy.”

On February 3, a press release announced that a New York
businessman, Allen Klein, had been hired by The Beatles “to
look into all their affairs”. Klein, fresh from an association with
T'he Rolling Stones, was confronted with a question that would
baffle people for years to come: what kind of organisation was
Apple? A record label? A multimedia conglomerate? Some sort
of non-profit making institute for the arts? As Klein S00N
learned. Apple was all three - and more, CONTINUES OVER »
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et by, oul ofthe media glare, a partnership
called Beatles & Cowas founded in April
1967, Each Beatle wasa 5% shareholder. A
new (as vet unnamed) corporation, owned
by all four of them, would control the remaining
80%. From nowon, the vast majority of their
ecarnings would be taxed at a corporate rate
lower than the 90% they

Cr payingas

individuals. Consideringits notoriety asa money-
squandering venture, it'sironic that Apple was
intended tosave The Beatlesa fortune.

L died in

When Brian Eq wstein. theirmana

Aungust 1967

A pple wasstill a tentative concept.
Later that vear, an Apple music publishing
company was setinmotion. and an Apple boutigue
opened. Trusted Beatles emplovees and friends
were given jobs in the new empire, Derek Taylor,
theirex-publicist, returned from California to run
the press office, Road manager Neil Aspinall was
made Managing Divector of
the Apple organisation{(ajob
he'd still be doing 39 vears
later), Pete Shotton, Lennon's
childhood friend, was putin
charge of the Apple Bouticue.
Easily the most psychedelic of

the empire’s early projects, the

Boutique had an eye-popping
Indizn-style mural on the side
ofits Baker Street premises,
But it became the first Apple
casualty, closing eight months
afterits December 1967
launch. Onthe final day of
trading, £10,000of stock was
eiven away free.

AsStefan Granados notesin
higauthoritative book, Those
Viere The Days: An Unafficial

days: Mary

e

Those were the

“npkinmﬂ?ﬁul

Histary Of The Beatles Apple Organisation 196 7-2002,
Aspinall’s jobas MD was “notmade any easier by
The Beatles' lack ofa unified vision for Apple”

Dirunk ona cocktail of woolly altruism and
revolutionary zeal, the Fab Four, galvanised by
MeCartney, over-idealised Apple as “a company

that could draw onalmost every aspect of popular

culture”, asGranados put it, “and champidon new

talent insuchdiverse fields asliterature, music, art,

televisionand even electronics”

“Tt felt like thi "recalls Jackie Lomax, a
powerful rock n'roller from Liverpool whos
to Apple asasinger-songwriter, " The Be

asymbaol of hope, and we had great expectations

les were
that thev would do things ina new fashion.” Ifthey
couldn't hack it as shopkeepers, well, retailing was
only one pipin the overallapple

In February 1968, Apple Corpswassplitinto five
divisions: The Beatles; Music(Records and
Publishing);
Merchandising (Retail
and Whalesale); Apple
Films: and Apple
Electronics. Now
| thingswere moving.
Ken Mansfield, Apple

Pecords US laison

man at Capitolin

Hollywood, recalls

instancesof “sitting
in rooms with The
Beatlesas four voung
husinessmen, and

LI
and assigning
everything very,
very carefullv.” A
visualidentity was
imperative. Apple

anning, scheduling

= ===

- ¥
it

Recordscommissioned a label logo from designer

Gene Mahon: : n Granny Smith on one side of

the vinvl; itz sli

MeCartney, fizzi
particularly closeint
red pr ion, Ha
the car de Lomax, And Lennon? What

wenwhite centreon theather.

ry, tookia

=t in A&R, Publishingand

e

n was keen toadvance

dlicl hew;

? v good question,” remarks 2
Oliver, former President of Apple Records from
1969-71, who ted in the Publishing
department in January 1968, “John thought of
Appleasav

hethoug

cleto promote his ideas, but [ think

Appletobeon the cuttingedge

In May, Lenn flew with MeCartney to New
York, publicising Apple on The Jolmmy €
and at a press conference. Lennon explained to

arson Shou

journalists: " We wanl tosctupasystem whereby
people who just want to make a film about

anything«

on’t have togodovwn on theirkneesin

somehody's office.” The previous month, an Apple
e NME. “Thismanhas

talent,” it read, next toa picture of aone-man band.

ert had b l'|||:-|."|-.‘-.'l| int

“Omne day he sang hissongs toa tape recorder
(borrowed from the man next door).” Theadvert
thenurged Britain's undiscovered superstarsto
send Appletheirdemo tapes. *Doit now! This man

now ownsa Bentley!™

What happened now seems 2o inevitable that it"s

surprising nobody anticipated it. Apple was
inundated by anever-ending postbag ofbegging

letters, poems, plays, novel outlines and movie
pitehes from all over the world. The staffeouldn't
cope. Manuscripts acocumulated dust inabox
roomm. Tapes were played intermitte nthy, but few
people who sent one ever heard back

Maore assertive applicants went (o Savile Row in
P

TS i1, inthe hope of meeting a Be and landing

— o v, o A



55 office boss

aytora.mi,jgﬂ

Hus

an instant record eont
4 pple's head

t. Tony Bramwell,

of promaotion, tells me

that most were
givenafair hearing, “Jimmy, the doorman, would
say. ‘"Wha syl here for?

Ather meor [ A&

Then send them tosee
Peter Asher”

Applein 1968, 've
V hat are m

Let'simagine | want tosign to
ome to your office, V
Bramwell: 'y

ancesy

enoidea. Depends what vou've

lor came in, it
For fuck’s sake, vou're wonderful!™

For instance, when James'’

VIS HTHE,

ry would then goup: Ts there a Beatlein the
use?’ On that oceasion Paulcame running
tairsand James, sitting cross-legzed on the

Yo'

o, 5ANg

on,”™
say I'mnotastalentedas James Taylor,

song and Paul said,

I other people got turned down. Gilbert
Ilivar.

Isay Kemp

1. with the
Croshy,

s & Nash were turned down, too.”

Oliver moved from Publishing to the riotous
ice onSavile Row's second floor, where

and

land dr UES WETE O |||\|||1 psumed,
Derek Taylor, holdir

weleamed visiting

uciating Paul-is-de; |l'.:|1|u Irsor

‘motional press releases that
ised the fragmenting Fabs ashosom pals.
vlor was fabulous,” enthuses Oliver,

s 'on, always very funny, His office
razy world where vou had a lot of fun

i e

funin Englandin

th ‘Magic Alex", :
avile Row rooftop ‘gig’

thosedays, [t wasadrudg

2, AN youc

tchat the end of it. But we
10T

inthen rand pour ourselvesa glassof
champagne from the bar."

However, Apple Records on the ground oot
v ITII'I'I'I' J]I\_ er mioviedd ||r"\_||||[u'|';'..'."||. i1 VEery
differentlines. Down there, a
Asher, Tony Bramwelland Ron Kass, Pres
Apple Records from 1968-9
through the second halfof 1968, |\|.'|.-||i||l_'_|!|'|||||.'|

small team - Peter
ntof

wiorks x]”\-—ir!u.u;_,l}

office hoursand retreating from hedonism.

detween Lhem, these men mac Appletl
suecessful new record company of the vear.
l&-vear-old Welsh
folk singer, Mary Hopkin, whom Tw zey had

lis star attraction wasa pretty,

spotted on TV talent show Opportunity Knocks
and recommended to Paul MeCartney,
Macea pr -i‘.'l'l Wi
band, from York

Another
e Black Dvke Mills brass
e, whose single

("Thingumyboh™) he wrote and produced.
Impressively, Apple's first two releases (“Hey
Jude® and Mary Hopkin's “Those Were The Davs”)
topped the British charts fora combined eigh
y s in September “tober 1968,
reached Noland 2
Apple would sell 16 million re
Otherbra
morfall wphaole: the corporation was

lectre

and
Jy in Amer

nchesof the empire, t

abstractinits aims, Apph irics was the

| Model employer:
| John and Yoko open
| Apple Tailoring,’68

domain of Greele-born Alexis Mardas, nicknamed
‘Magic Alex" by Lennon, In the mid-'60s, M 1'||1~
had designeda plastic box with randomiyv f
lights (the ‘Nothing Box') that Lennem, in his LSD
phase, liked to st; ]

e at while tripping, Mar

ITOMCs @enius

accurate todescribe himasa TV repairman

hecommon image of 3 Savile
her
'|'.|\|l'"'\-|||.J
and office furniture,
nplovee Richard DiLello,

Rowin1968isof

afreeloaders paradise, y
burglar

e sha

‘ould help them
typewriters, hi-fispe

Former press officeer

A KETS

whowrotea
1% 8 hilarious Apple
0 diary

|Ir|'|||l.|'||

Iy off
ety of Hells Angels
anciscoin the run-upto

1 .-'-|'I|I'._

fromaanF
nd beingallowed not only toenter
stay for weeks J':'-e'l'hlrls"\‘.:th

ask them to leave

' Jack Oliver laughs.
L

solutely I'hevd met

erein America, and toget rid of

George some

them he'd said, Anyway, come and see uswhen
you'rein England.” Next thing we know, they've
arrivedat the office. ;

the floor that Neil Aspinall was on. coxmmoes oven s

A nd they sortof moved fn, on




IAPPLE CORPS

They would raid the kitchen
every night, When we had
the Christmas party, they
ate the bloody turkey the
night before and we had to
scramble to get another.”
Farmore seriouswasa
problem that faced The
Beatles in January 1969,
Thev'dabandoned the first
| phase of their film Get Back
| (later Let It Be), and needed
toregroupinarecording
studio, Magic Alex’
Mardas had for some
| monthsbeen building thema ‘unique’, 72-track
1 studio{as opposed toan orthodox four- oreight-
track)in Savile Row's basement. When they
inspected his handiwork, they were mortified. He
had installed a tape recorder, but it wasa mere
eight-track, and there was no mixing desk or
soundproofing. Totally unusable, the studio had
tobedismantled and anew one putin,
| Mardasresigned his Apple directorshipin 1971
| He later customised bullet-proof cars for the Shah
of Iran, Now 66, he received permission from the
High Courtin 2008 tosue the New York Times for
deseribing himasa “charlatan”,
Sometimelater,inthe summer of 1972, the Savile
Row offices were vacated while renovation work

Peter Brown's
floor, and we
were told,
“With that
amount of

+ people, vou're lucky itdidn’t pancake the building.’
Ha ha! That would have beena fitting end!™

oy Bramwell gota phone call from John

Lennononenight in 1968, asking him totake

some groceries round toa flatin Montagu
Square where heand Yoko werestaying. “He said,
‘Whilevou're here, can vou set up this camera for
us?' Solsetup the focus, the exposure and the
antomaticshutter release.” Bramwell little realised

: | .Til'i_e:J:'_!di-:eful" Allen
' |l(u!ih;:m'm,andﬂ:e. :
! ‘bomd inlhe film Lt It 5

and McCartney duly
made hisexit.

“[Klein] wasavery
charismatic, forceful
guy,” MeCariney told
mein 2007, “1 still say,
ifhe was here today.
wie'd listen to him.
Thereare just some
pes Ii‘.’ll.l.‘hl-\:l‘ that.
They'revery
dominant. They

don't make sense,
necessarily, Youcome
away from them
thinking, "Well, that
wasabunch of shit -
but he was very good,
wasn'the?™

When McCartney

AL

disappeared to his Scottish farm onee sessions for

Abhey Roadeoncluded (in August), the Klein

| steamroller was free toflatten Apple Corps. Jack
Oliver-"Hearrived with all these, like, thugs. They
! alllooked like him. They were short and stubby

and gangster-looking.” Klein sacked several
well-liked personnel, including Ron Kass and
office manager Alistair Taylor. Kleinstrove to
consolidate his power by firinganyone he
suspected of being too friendly with The Beatles.

“Like the logo, there were two halves to Apple. It was peace and love. Then

| Klein came in. Peace and love. Then the Blue Meanie arrives” — dJack Oliver

I was carried out. Thearchitects were shocked to he'd just become an accessory to the most
i find that the five-storey Georgian townhousewas controversialalbum sleevein history. " The
indangerof collapsing, It appeared thatat some following day, he asked me to pick up the film. [ got

+jtprinted. ThenTwent... Christ!™
Thesight ofa full-frontal, stark-naked Johnand

Yokoensured that mounting
seepticism towards the
couple would now turn
toopen hostility; and
that Unfinished Music
Na, I: Two Virging
would be rejected as
pornography by
Apple'sdistributors
EMI{inthe UK)and
Capitol (US). It came out
independently in both countries,
aweek alter The White Albwm.

“lohn had been "Yoko'd'," sighs
Bramwell. “We finished upwitha
lot of her [records]on Apple, which
werevery difficult to promote. I

point during the previous few vears, someone
working in the basement had removed essential
structural supports, without underpinning the
floors above, The whole building could
have given way at any minufe,

Jack Oliver: “There was one year P

we had abig party on [Beatles' PA) (é : ég :
COREVALUES |

Apple Corps: Name for the entire organisation, Took
shapein 1967-8. Streamlined in '69 and mid-'70s.
Continues to represent Beatles' interests today. Current
chiefexecutive Jeff Jones replaced long-serving Neil
Aspinall (died 2008),
Apple Records: Launched 1968, to tremendous success
(Beatles, Mary Hopkin). In early '70s, released ex-Beatles’
solo records alongside an eclectic roster (Ravi Shankar,
Badfinger, John Tavener, Billy Preston). Shut down 1975,
Apple Films: Launched 1968, closed by Allen Klein 1969.
Re-launched 1972, with T. Rex’s Born To Boogie(director:
Ringo Starr). Lay dormant after mid-'70s, but was
| reactivatedin1991, :

{ ; Apple Retail: Apple Boutigue opened December 1967.

. Plagued by shoplifters, closed July 1966,

y Apple Electronics: One-man laboratory of ‘Magic Alex’

Mardas. Effectively inoperative since 1869,

Apple Publishing: Launched 1967. Made enormous

profits from Badfinger, notably their song “Without You®,

aworldwide hit for Nilsson and Mariah Carey.

Zapple Records: Avant-garde label, launched'69. Folded

after just two LPs (by George Harrison, and John & Yoko).

asked me, “Why are you bringing
thiscrapround?’ 1 said, Listen,
she'sJohn Lennon's missus.™
Lennonand MeCartney were
poles apart by early '69. With
incompatible visions for Apple -
an organisation that was
increasingly synonymous with
profligacy and exploitation, they
souabbled about who should
assumecaptainey of the listing
vessel, MeCartney proposed his

Lennon wanted the more ruthless
Allen Klein. Lennon got his way,
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got info tr miblewith the Hli(,'_'l'i'h“.\' :
+ company (it seldom makes pronouncements ofany
! kind, let alone the Derek Tavior kind) which

i fiercely guards The Beatles' legacy and image

| “Kleinwas not exactly sure which emplovees were
© trulvelose to the group,” writes Stefan Granados
| “Sohefired almost all of Apple's senior

management just to beon the safe side.”

Apple Films was eliminated. Peter Asher
resigned. Ken Mansfield followed Kass to MGM
{having been told by Klein: T want you tostay.
From this moment, you make three times what you

! did 30 seconds aga”). Jackie Lomax drifted away to

Ameriea, “Apple happened at the right time,” he

| reasons., ' But when the boys saw how much money
i they'd spent, thev recoiled from it

Jack Oliver, just 23, was made President of Apple
Records. He steered it through the immediate post
Beatlesera, when Badfinger, Billy Preston, and the
solo Beatlesall released successful albums and
singles. Nowa film producer on America’s West
Coast, Oliver believes there are "twodistinet
halvesof Apple” - rather like its logo. “It was peace
and lovein the beginning,” he says. “When Klein
camein, it became a sort of corporate giant. Peace
and love, Then the Blue Meaniearrives.”

Today, Apple Corps existsasanenigmatic

rights. Recent, high-profile Apple stories have
centred on fTunes, a Beatles edition of Rock Band,
and a long-running trademark dispute with Apple
Computer (now Apple Inc.).

Sentimentality, however, is not Apple Corps’
forte. The year 2008 marked the 40thanniversary
ofits official worldwide launch, itsexplosive debut
on the pop scene, and a dozen memorable events

: besides, Mot one of them was acknowledged. @

2] 1 - ' s r i
future father-in-law, Lee Eastman. | Jackie Lomax's The Ballad Of Liverpool Slim tsreleased in March,

T Wilrite Bowks by Kiem Mensfield (s aveiable from Amazon.

| Thanks toStefon Gronados.
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Powered by a razor-riff, nihilist Iyrics, some classic-rock chops and an infamous showing on
Top Of The Pops, this ferocious anthem was the closest thing Devoto and co ever got to a hit..

o music, Punk mentality not

itial” brought Magazine together to

playit. Inayear 1 the Mational Fromt
mnd Anti-Mazi League were lighting in
the streets, its Iy ric evoked Devaolo's
distaste for punk bands manning the
heClash,” hesays
ngly, “the whaole dressing upwith
pathetic, I mean, what hloody
sideisthis? I'm feeling | should get John
Lydon over here. You know, they've
this little songal y

150, what
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HOWARD DEVOTO,
, SINGER, CO-WRITER:
I wasinvolved with*Spiral

fwriting with Pete. An

ow we end upin the back

and shows me somi orcls
hitand says, goon,
play those. That riffwas really

something different. [ said

really like that.” He said

it By Both Sides
i " ot
{3 FTROITIIC INVTICS PO OEs e B

unstoy ||_|5-|"|:: wrreriturm witha T OF Tix

inus late guitarist Johi

Wiave ban, b

says procducer Mick

nintellect and

doing that very few

Division, who were always consic
the originators of that scene

Both Sides" was first.” sick HasTED

PETE SHELLEY, CO-WRITER: | was
walking from the bus-stopwhere [ wa
when the riff came

1scended - astrange progression

IEI “THgiveit toyvou

SHELLEY: Oneday I starte

JHEY BT LIS L, and FOWATT

inother Pe welley god
in the process of him sl
“hords, it suggested s
SHELLEY: Hesaid
and he went into his roomand

with this folder with his bitsofwriting

Iving around he'd make songs fron
Within minutes:
with these wor

1al ¢ aas bty offime
heard about “shot by bath sides

st I'minot saving

voudidn't know

th her. CONTINUES OVER &

:omethingelse tome

her like did

ADRIAN BOOT/LF KEVINCUMMING
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conversation with: “Oh, you - vou'll get

shot by botl hsides.” [ thought:*

I "'|III\I""|'||I"-|. li predates:

Salford. Ifitwa s, why

didn't] putitinasongwith Buzzcocks?
Don't know, don't know. But 1 h:

carmarked mething,

record st
thistime, foranother

Barry [Adamson] furnes

||||--||1||'

doorste]
sixweeks, Imet M
firs

layer. Once I'd played a
little bit with them, I phoned ]
[MeGe an

come back to Manchester

ch ||||!|'.|_|-|||I|

VEry. VEryCe 'iul.i1".'.:1j\ 5 that
Steve Diggleand Pe

MICK GLOSSOPF, PRDDUI".‘ER Fora

alotof

alled punk guitarist, John ha

His technique wasinfluenced

e |
previous rock bands, ratherthany

ones. The punk ethic wassupposed

about attitude. But were they a punk
1d? Probably

"Shot By | rhit Pours
OutofMe Are Eating
Sandwiches” - text froma Samuel Beckett
at became “My Mind Ain't 5o

.3 S
and "Suddenly W

i'E

Open”. Ididn't think we'd get toan album
when we signed with Virgin. Inmy
impoveri

signedtor

»psyche, that
-ord “Shot By Both S
couldn't see mueh beyond that
wasn't thatdifferent. The finished t
fellint

itasa

Aty quickly, Werecorded

kil Bob

our-piece, because wi
Dickinson toleave
GLOSSOP; Ther
any production sense, All the parts were
already there.

DEVOTO: Forme, it wasavery

Whenl

|'|||'I| \.1,;|»c|'.'h'|'.'||.ll"]i||

important s

remember

ling it wasa very significant

moment inmy life. I remember looking at
and the bit ¢
miost wishir

e that hit of e

the microphoni
where [ was, :

T Ke el

mysell:
Was lexcited as
rushing? Yes, [t wasmy fifth-ever

sang, wasthe blood

cording session. I dorecall Mick

-'|i||"' yit, the ferocity of it surprises,
We're still in thev ir-trail ofpunk.
And the punk aesthetic had i

Magazine in the early days-u ||.|| we'd

Al it wa
That's
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He seemed a

Performers: Howa

nghest'l.l'll chart

Febru.urg 19‘??

| Magazine's players
John McGeoch, nwa:rd Devoto
. nmlnmy.ﬁda.mmn

GLOSSOP: Howard was serious

what he wasdoing. And “Shat By B

h

Sides” represented something. It wasa
consensus withintheband, itwasn't just
Howard, that this ;
thanathree-minute popsingle
DEVOTO: =hot

trying tobea complete individual, and

thout

is somewhere on the
ramed
unkyvchunk oftalk, eh?

suspecting that ths

ngthatis fr

saclassic change,
particu  Jast time it comies in, after
|i|;|| bui "-.r-.nrumr'..'.'|'\.JJ'IL.--

fhirr .'||"-' litar's got that flanging

allofthat was doubled, there onthe

dominant chord that givesitasenseof

SIS} wense, then i|.!_'\l i 1k to the root

feelingofrelease there

SHELLEY: 11’52 great record, it hasn't
lated. It wasasimilar thing towhat John
Lydon did when hestarted Pil. A shock

elemi --||.l---:-:n|-u-'-'.'~:'.\Lh-:l---li::‘-'n il

vocabulary being used. Especially when

DEVOTO

they:

| Drave Formula's kevboards
Dhidn't see them much inpunk

DAVE FORMULA, KEYBOARDS:
[ Spiral

critch™and future Mag .'.'ril:.u.'.."'_ru:

iight whovoumight care tohavea

1eyre looking fora keyboard

gazinedid three songs.”
By Both Sides" was one. The way Howard
was presenting himselfwassombre. 1
| rriffcompelling. 1
couldn'twork out ifit wascomplex, or

foune ascendi

very clever inits simplicity.
DEVOTO: | wanted popsuccess, Wiy
it

miming and Top OfThe Pops was

to play the riff. There'sa very strong

anathema, Would [ have liked ittobeas
successful asitcould be, reach as many
Peo]
tod
vou fix it?

We re-recorded it for Tep Of The Pops

asitoould - provided 1 didn'thave

yOFThe Popis? You'vegotit. Can

It I needed todownplay that
viocal abit. 1elt that [ si

hecanse]

Vil ould notdo

romanticconfines

ofthe T be Pops studio. T knew my
heart \--JI||I| 1t
apractical way todeal with that. Stupid as

it may have been. Wasitan atternpt at

e init, Re-recording was

anti-performance? Yes, With the lousy
make-up from the womanin the BBC. She
just made my faoe a white biob, Inpurely
practical terms, you think, that was such
adaft thing todo. And it didn't helpsales.
FORMULA:I

Jsinging " Wutheri

emember Kate Bushon

Heights" and '|-. wse Rovee doing “Wishing

On AStar” [thought, "There's three great

songs on the show at least!

DEVOTO: Peoplewhosuggest | was

trving tosubvert success... rubbish.
Technically it wasa bit

ofahit, wasn'tit?
FORMULA: There

wassuchstrengthin

the groupto push
forwared. “Okay, so

vou missed that one

There's loads more

o eome.”

DEVOTO: Youmissed
that one, didn't vou?
atone? We

vin for the album. We

How conld yvou misst

recorded ita

wanted toadd keyboards. And bloody

Virgin had lost the multi-t
how much thes ol about it We

just did it again.

n this continuing

thing starts reves
is thata song stayvs with people. They

startear-holing vouabout it And then

suddenly that summer, K

reviews it with the albums, They didn't

usually dosingles, But Greil Marcus

doesa whole fucking thingon “Sh

Both Sides”, This is some compens:
youknow? It'sall right. Tean settle for
that, Whynot? ®
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NIGK GAVE
& THE BAD SEEDS

Onthetelephone theday before his December 2008 tour begins, Nick Caveseemsdrily
amused by the prospectofadiscussion of some of hismany works with his longstanding
group, The Bad Seeds. Asit turnsout, however, both heand founder Seed Mick Harvey are
expansive with theirrecollections of the band’sgothic Americana - evenif Cave, particularly,
issurprised toremembermuchatall.“When you wakeup withahangoverand wonder
whatyoudidlast night,” hesays, “there’salways that sortof feeling around myrecords...”

FROMHERTO
ETERNITY

1684, MUTE

Their
previous
band dead,
if not yet
cold, former
Birthday
Party
members
Nick Cave
and Mick Harvey return with
guitarist Blixa Bargeld and
kindred spirit Barry Adamson.
Their first album establishesa
palette of theatrical arrangements
and dark Americana, enduring
mainstays of the band'’s sound.
NICK CAVE: The Birtheay Party very
miuch had its end - T went back to Australinand |
think we did a few shows withoul Mick Harvey,
who basically broke up The Birthday Partv, inthe
gense that he made the phone call tosay, “Teon't
think The Birthday Party should goonany longer.”
MICK HARVEY: [{'sattributed tome. [t was me
whosaid *weshould canit, really” -and initially
Nick and Roland [§ Howard, Birthday Party guitarist]
agreed with me unreservedly. But afterwards, they
started o get cold feetand carry itona bit longer. 1
kind of blithely charged off into the unknown, 1
didn't really carc.

CAVE: I think for maybeavear | just kind of
wandered around Melbourne, and then Mick found
mieand sugmested starting another band, and that
ended upbeing the Bad Seeds, The consequence of
that was that it beeame much more of a lvrically
driven affair, because I felt that at the beginning of
the Bad Seedsthatwas where my strength was, and

i
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INTERVIEW

JOHN ROBINSON

it's taken me longer to get a handle on music,
HARVEY: Therewns no template at all, there was

no preconception ol what kind ofalbum was going to

comeoutat the otherend, I think the Inst [Biethday
Party] shows werein April, We mixed [fesi Birthday
Puarty refease] the *Mutiny” EPin August. and we
were in there recording by September = there was
kined ofa crossover.

CAVE: What happened was we wentin to the
studiowithoutany kind ofidea of what band we
wereormight be, we just wanted toget together and
makea record - we dida't know how wewere g -i11_L!
tozound, and that was reallvexciting. It's one of my
Ffavourite records beeauseof that - voucan heara
band attempting todiscover something about
themselves, When you make a record the wisdom is
thiat yvou get the bugs out, and then you make the
record - well, all the bugsare welland trulyin there,
and [ ove it because of that.

THE BLUES ALBUM THAT"S NOT

THE FIRST BORN
IS DEAD

The band’'s
obsession with
American music
leads to a planto
make a blues
record. With
interesting
cOnsSequences.
CAVE: Theidea of thai
record was that we were going to make a blues
record. We were all - and [know Blixa was
listeniing toa lot of hlues music at that time, but 1

don't think any of us knew how to play blues musie.
inty didn't know. [ enly played the piano, and

dn't havea elue how to play blues music on the
piano. [ wouldn't have aclue now.

HARVEY: Some of the songs were hall written, on
thefirst couple ofalbums - we'd goin and work
thermn out in the studio. Some of them were very
sketehy: we'd put downa weird bitof something
and start working on it, Nick would have lyrics, so
aften it would push the music ina particular
direction, and we'd just start doingit, you know?
CAVE: What songs areon that record? “Tupela™? 1
havean ideawe recorded some of thisina studioin
Soho somewhere, but [ could be completely wrong
ahout that. It's a good idea to talk to Mick Harvey,
who was relatively sober, We started off makinga
hluesalbum which ended up being nothing like a
bluesalbumatall

HARVEY: [thecame anexercise in trying to find
something elemental in that kind of music and the
atmospheresof that kind f music, going really

v into that sideofit, rather thangoing intothe

stylesofthat typeol musicas agenre

CAVE: Lyrically there's anobvious influence, but
voucan't call them blues lyrics either - they re way
o0 florid and congested, asall my recordsare,




TENDER PREY

The Bad Seeds,
en masse, pitch
up in Berlin.
The album
spawns the
classic Cave
compositions
“The Mercy
Seat”, and
“Deanna” -both still in the band's
live set. The recording is marked by a
certain degree of chaos.

CAVE: By that stage we were hittingon
something, but hitting on it a little too hard.
That record was so fucked up, the making

ofit wassericusly difficult for everybody.

I think voucankind ofhear thatalot.
HARVEY: Hearing itback again. ['d
completely agree withthat. 10'ea complete basket
caseofarecord, We did tracks in Berlin, then it
meved through threedifferent studios in London,
and omto Australia, different studios in Melbourne,

Itwasareal ramshackle,.. mess,

CAVE: “The Merey Seat”,. I think that wastheone
song I wrote when I was writing the novel [ And The
AssSare The Angel]- [ was writing the novel on this
desk, but had a notebook on the side and Ivrics kept
dropping into that. Every mix we did, we went baek

difficult
fucke

and remixed it o try toget this song we thoughit
was monumental, towork insome kind of way, and
that wasreally difficult.
HARVEY: At the time Nick had aroom in Berlin
abovesomeonesapartment. [Ewasa real stateless
city, a haven for disaffected artists fromallover. It
wasa bizarre setting, with the Wall. At pavement
level, it was madness.

CAVE: Why was the recording difficult? Everyone
wasvery fucked up, inastandard kind of way, and

up,inastandard kind
of way, and a little bit more

alittle bit more go. The producer, Tony Cohen,
hve was in pretiy bad conditionas well, 1
remember we lost him for acoupleof davs.
HARVEY: We were starting fo get worried
about him,and thought something terribile
must have happened to himas he still hadn't
shown by six the next evening: And eventually

T just reappeared: bleary-eved, hairmatted, and
said, "Ah. I feel fantastic!” He'd crawled upinto the
ventilatorshaftand gone tosleep for 24 hours. 8o
that was the condition he was working in.

CAVE: There wasalot of time wasted. It ook a
week tosing *Slowly Goes The Night™, never oneofl
my favourite songs, firstofall tryving tostand, then
trying tosing. And still, it s woefully outof tune, It
could have gone on forever.

——————
THE “SEXY” COVERS ALBUM

KICKING AGAINST THE
PRICKS

The Bad Seeds’ urge
to keep making
records, and Nick
Cave’s literary
preoccupations
force a happy
cni':'npr'-:m‘:i:-'e a
covers record. Cash,
Dylan -and, yes,
the blues - get the Bad Seeds treatment.
HARVEY: Those first coupleolalbums, Mickis
trying towork out what sort of music he wants to
make - throwinga few darts at the dartboard and
see what sticks, He wa
Hooker - it was about Nick trving to work out what
sort of music he wanted towrite. Kieking A meinst The
Pricks was probably a continnation of that.

arted towrite anovel, A The Ass Sax
nid L really threw myselfinto that, and
that took me away ppeared into this
netherworld of sitting in this room on myown.
HARVEY: The excuse was that he waswriting his

any songs, but in some

isteningtoalotof John Lee

[=ortofdi

book, 20 he couldn’i wr
kind of unconscious way he wanted tostudy the
kindsof things he wasinterested inmusically,
picking out songs of different stvl
him form himself, about what he
CAVE: We decided we'd doan LP of cover versions.
Forme it wasa revelation, that record, because it

in adifferent wav, which was

closerin tothe mic, and | sang soft, and [ discovered
[ had something inmy voice, a rather sensuous,
pleasing sound, which Thad noidea existed. I'd
always loathed what came out of my mouth, and |
tolway,

found it sexy, ina... fucked up sor

HE OVERLOOKED GE

YOUR FUNERAL...
MY TRIAL

CAVE & THE B A moody and
surprisingly
melodic effort,
this album
sets the

tone for the
occasionally
shambolic, but
continually
widescreen music the Bad Seeds
will become renowned for...
HARVEY: It was recorded at [Berfin reconding

studio] Hansa, whichissucha great

=
-

wnding

room, It's very much a Hansa/ Berlin record., 1
was homelezeat the time, Thad ne Axed abode
I wasin Berlin foramenth inthe summer
miavhe that's when wedid it

CAVE: This hasalwaysbeenthe band's
along fime it was,
Wereally hiton something there, We founed i1
really beautiful
-angeabstracted kinds of songs,

favourite record - or [

tome there's some really

delicate, s

that Ireally loved. One of my Favourite Bad

seedssongs is “Stranger Than Kindness®,
which hasa kind of unearthlv beauty about it,
and I think that's
todowith writingit.

Imean that in the way that it remains mysterions
tovrmie, and very beautiful - Anita Lane wrote it,
and Blixa wrote the music,

HARVEY: That wasa real way forward for the
band - the use ofa lotof different elements comes o
the forein thatalbum. Somehow they seem to
indicatea way forwards for the group, and

[ think wecontinued working offthat template

irgely because [ had nothing

! | Writer’scramp: Cave
! | inhisBerlin “room”,
N | “abowve someone's

| apartment”, 1988

time, It was

11N away,
hably

swiay up to Let Love In, and even the Murder

forquite some
forwhat w

nm
I discovered | wasa natural erconer. Shane
rowanonce said to
trecord, "
ked - youcan fucking talk.” But ina way,

wund Lhe time we

u'reacrooner,” and [went,
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| THE PARED-DOWN GAREER CLASS

THE BUATMAN’S CALL

rery different
sort of Bad Seeds
album, this
pares the band
ﬂ.rr.‘inge!\:i_-ni'::
dowmn to nearly
nothing, fora
collection of
austere, romantic, The Bad Seedsin
and mccaﬁmnalh religious songs. “aware of what" ] :
CAVE: That sound was kind ofan accident. We them" says Mic {farright)
WOTE mixis ireler Bafiads, which at that time, |
didn't really have the patience todo. So [ just went

A

oul toanadjacent studio, and started to play these was happeningand abstained from plaving much.
| songs, and was just taping to DAT - just as CAV |1|1||L|I [dicln't hay ) inal
i examples of stulfthat I'd begun to work on., [ ook recordings, people wouldn'tk wenabletosay,
i the stufTaway, ard it was really beaatifol. *Fuck. it does sound really go and | might have
| HARVEY: It could almest not have beena band had more trouble trying to convinee the band not
i album. Because of the Murder Ballads album, there to play theirinstruments. There were moments of
Il had been alotof festival dates organized in Europe dissent every now and then: Blixa stomping round
| in thesummer of '96, 50 going, "WHY AM |
' evervone wasaround HERE?" That kind
! ANy Way - EVeryone was of thing. But hedoes
| hanging round withnot 1 wautiful stuffon the
i much todo. It probabls There were moments of -
| would have been betterif 1 ke . e . HJ\RV[‘ 'I’ Nick was
‘ he'djust called inacouple Ll]SSf—Il]t: BhX:— Stujllijlllg very muchon topof it
of people and not done it 11T 31 $ 1Y all: maybeit’s because
| with the Bad Seeds, But a“_:'l_lﬂd gu]l]l:r‘ "K';IIY] it was sucha personal

¢, e wanbex
control what was

i the Bad Seeds, totheir AR'I I HERF?'

credit, understood what

HENRV’S DREAM :L_.E_II.[WE IN

- Sdo Paolor
e Caveisinsp
. tomake a harsh,
“yiolent”
record

hly produced,
accessible work.
Cave ponders life,
love and reputation
with his tongue
sometimes in cheek
HARVEY: There'sa hit
eeling that we'd got
ourse, We took
m Briges. He pushed us
e'd normally just back aoff

“Thatwasalearning
1t takes,

influences

\ '|I---|n'n'|'.:|1|'|u--n'|:|=-|'1'f~|'.|.-|.L|:r||11-,:'|mr'|x
and letting the song be = vou know, amphetamines,

playinga
and hammering
street singing that was in vour Face .|-|::

HARVEY: Nick wanted there tobea lotofh

acousticeuitar,; lot afthat 15 still ther [prefe methines
recorded itin the g studio. We recor 1 ['vegott

[ rock studio, Sound City in Van Nuys, California ohsessivi orsomethi ing.
perfectly decent, but not right for t | Seeds HARVEY: nt back toastudioy I

1se 111, which used to be nn1|n-|]
anverted J|||u|
T of 1

la mood 1

CAVE
15 SO §
and th

SEETTIEL

sound like ambience

werful songs - w

iy, But asit turned knew w eactually

ed them. A comic

out.. hewas hugely... He. Im- an, hewnasafucking recor lement comes out in that

guy. I mean.

nightmate, t recard - there wasa time when peoplecouldn't

‘s dead now ;hhl.‘LI:_I|||l.r'.|('f1.|:m|| work out whether [ was being seriousornot. That's
AT

) seing a fucked upeleetric record. senseol humour is: noone really knows whether
But fucked upin the wrong way. I put alot of energ vou're bei I'|..|LII|I vornot. The it Feco rd I spent most
into the writing of that record, and then foreach af
day tosee itdrift away...it wasa horrible anda

[ know

Eachday he took it from beinga violent fucked-up very much an Australian thing. That's what

e innersleeve,
terrible
ghi Hand",

theartwork fi

ong time doing the os:

horribleexperience oseillator solo, T might say - on "Red
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happening with themusic, to keepa control of the
path he wanted it tobe taking,

i 1important record for us. [ puess
5. and they inspired me to write
arline, That's alwaysthe

he next record going tosound
l.\l. it's it going to be about, and

I raway [wasgiven, by
und of The Boatman'’s Call in those

waysit'smy least favourite
Butinothersit'scompletely
22 it demonstrates the

| THE FIRST WITHOUT BLIXA—ON2CDS$ |

ABATTOIR BLUES/LYRE
OF ORPHEUS

A double-CD set,
rich in both classical
allusion and
contemporary detail.
Contains the word
“frappuccing”.

CAVE: When Blix

thinkit's over,and I'mle /
him back and said, “Ar I about that?” and he
said, “I'm sure.” He wasa huge force in the Bad Se
no matter what he was doing. Wit

aclurama

camein witha pedal-sieel guitar, which ofall the
instruments inall the world is my least favourite. And
hesaid, "THISISWHATIWILLPLAY ONTHIS
RECORD™. And [ said, "You must be fucking joling.”
But he wasn't. -‘\m:nn it omly 1\"|»I|r|I whis |I ||n'1\."=-

sonmething else. Ti
new stage is healthy, The

maat

Itwasthe f:r:-r I
WhenIwritearn
and a B-zide something d 5.||]'||
about it. But with thisone, I pushed through that, so
o, We
il

when Larrived [ had 25 songs, and they we

went in knowing that all we hac T
these s ind we had areal |l.|..=-u|hl--|-| @
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Inafarfrom-Californian

 Newcastle-under-Lyme, Staffs, |
 Traffic, Family, and anew-to-the- |
| UK Grateful Dead came together |

with Hell's Angels, hippiesand |
acid-spiked BBC cameramen fora
- musicallove-in parexcellence...

WORDS By BARRY PLUMMER

(44 arrived late,” admits photographer Barry
Plummer, there toshoot the first UK appearance
by the Grateful Dead on the weekend of May 23/24,
1970, for the long-defunct music weekly, Dise,
“Iset out from London up the Aland had gonea
fair way before I realised I was meant tobe heading for
Staffordshire, not Newcastle-Upon-Tyne! When I finally
| gotthere, the Hare Krishna people were doing
their thingand there was a really relaxed atmosphere -
but then all festivals were like that in those days,

“T'he big story was the Dead, because we'd never seen
them before, Most of the other American acts billed to play, |
like The Flying Burrito Brothersand The James Gang,
didin't show. But the Dead played well on the Sunday [
afternoon and backstage they seemed really amiableand |
friendly. In fact, maybe a little too friendly. There was a |
BBC crew there to film them, but allegedly someone
in the Dead's entourage generously dosed them with
LsDand the cameramen were so out of it that the footage
was unusable..” CONTINUES OVER »
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# “Family were really all
' about Roger Chapman. He
I was extraordinary on
|
|

stage-the only parallel
you can think ofis the way

Joe Cocker used to flail
about. His voice was
remarkable, too. I
remember someone
saying he sounded like a
throttled chicken.™
#“It was difficult to take
Screaming Lord Sutch too
seriously, but he always
gave you a good picture. I
seem to remember rumours
that all sorts of his ‘heavy
friends’ like Clapton, Page
and Townshend were
going to show up and play
with him. They didn't,
of course.”

» “The main thing I
remember about José
Feliciano was that the

audience were all
lighting matches. I
suppose it was meant to
symbolise ‘Light My
Fire'. Perhaps that's
where all that stadinm
lighter-waving started -
with José at Hollywood!"

o3 e
ol 0 S

oHBR O TS '
St s L AR
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¥ “The Hell's Angels were a fixture at every
festival at the time. They mingled with the
hippies and the freak dancers and they
seldom, if ever, caused any trouble.
Hollywood was six months after Altamont,
but [ don’t think what had happened there
had really sunkin over here.” | .-

# “Iwas under firm orders from Disc - ¥ “Jerry Garcia with Steve |
to get lots of shots of Peel. In fact, Winwood. The Dead weren't the |
everywhere | went they told me to headliners-Traffic were. They

get pics of him. They almost had me closed the festival on the second
| followinghim around. Why? At the night, but they were hanging
time he had a weekly column in Dise!” around checking out other bands.”

¥ “Mungo Jerry were the big surprise.
! Nobody knew who they were, but as soon as
’ I heard them I knew they were going to be big.
They just sat down and stomped away, and
no interminable solos! They went down so
" well, they ended up playing twice -and a few
ﬁ\ weeks later ‘In The Summertime’ wasNo 1.”

»



{REVIEWS ALBUMS
ALBUM OF THE MONTH

It's hard o
imagine

how Bruce
Springsteen
could have
conceived for
thisalbum
atitle more much more emblematicof
himselfand what he stands for, than
Working On A Dream. In Springsteen’s
moral universe, afterall, the TSt of

happinessis alwaysajob, not a hoblw:
heunveiled the title track,
appropriately, ata campaign rally for
Barack Obama, with whom hesharesa
beliefthat working and dreaming are
essentially thesame thing,

“WorkingOn A Dream” - the Byrds-
ishsong inquestion - subscribesso
enthusiastically to thiscreed that it
actually haswhistling onit, of the sort,
presumably, that one does while oneis
working. Asit turnsout, both the song
and thealbum tithe are fawrans, inno
way representativeol what follows
elsewhere. Though anear-neighbourof
Magic - ashewas finishing uponit,
Springsteen wasalready writing tracks
for...Deeam; it was recorded during
breaks on the 2007-8 Magie tour -
Dream is somethingelse entively. His
165th full-length studio recording is by
some distance, Springsteen's weirdest,
and most constantly startling todate

The album's mission to confound
expectation begins with the first track,
"Crutlaw Pete”, a ballad chronicling the
travailsoflthe titularbrigand. isan
eight-minute epic in several moverments
which, at various pointsrecalls "70s
Beach Boys, respectable Motown
compilations, the more dementedly
over-produced early worksof Warren
Zevon, and the static-encrusted tapesof
Woody Guthrie. It's adramatic summit
meeting of thearch poesy of Jimmy
Webb's “Highwayman” with the
glorious musical hubrisof Richard
Harris"version of Jimmy Weblb's
“MacArthur Park”. And it's not the
oddest thing here.

That distinction isclaimed by “Queen
Of The Supermarket”. Whereas much

BRUCE

Yk

of 2007's Magicwasa baleful
indictment of George W Bush's
misdirectionol 2ist-century America,
it still contained a giddy pop high in the
shape ol “Girls In Their Summer
Clothes" - and such highs are what
Springsteen shoots for during much of
Waorking On A Dream. In "Queen.."a
snaredrum ticks down toadetonation
ofgaudy psyeh, against which
Springsteen declares hisardour foran
unwitting shopassistant.
Thepav-affisa
deftly wrought
channellingofthe
tomgue-tied
gaucherie of the
besotted: S [t
niy groceries from my
cary/T turn backfora
momentandcateha
smile/That bows
thizwhole fucking
Placeapart.”

This playful,
often whimsical,
zestisadefining
mcdifofthe album

evento the extent that when
Springsteen offers upsomething
(“Tomaorrow Never Knows") that
sharesatitle withoneof The Beatles’
best-known experimental
exiravaganzas, it turnsounitobea
syweel, straightforward, ifall-too-brief,
Billy Sherrill-style country trundle.
*My Lucky Dayv"™is a comfortingly
familiar E Street Band tear-up, an
unmistakable descendant of the ilk of

TRACKMARK

Thisis by some
di stanc
weirdes

6 | This Life

“TwoHearts"and “Glory Days™, iced
withasignaiure Clarence Clemons sax
soleand bearing oneof the adroitly
backhanded compliments in which
Springsteen hasspecialised sinee
wooing the Mary of “Thunder Road”
with “Youain'ta beauty, butbey, you're
allright": "ozt allthe other bets T made,”
he informs hisdoubtless delighted
paramour this time, “Honey,

Jore my lucky dayp.”

Delight ineveryday domesticity
recurs throughout,
on greal big pop
grin “This Life",
understated sigh
“Life Itself™
{notable foran
utterly unabashed
backwards guitar
solo) and especially
“Kingdom OF
Days” -an
N se soul
devotional in
which producer
Brendan O'Brien
AEAIN CNCOMUITAZES
the Spectorish tendencies of the E
Street Band. The lyriciz another of
Springsteen's affectingly gruffiviles-
doux inthe mannerof “All That Heaven
Will Allow”, hisnarrator considering
theawesome irrefutables of passing
timeand changing weatherand
conclhuding that they matter rather less
to him than the woman he has wrapped
hisjacket around. Vs Springsteen
swinging fora hybrid of Sam Cooke’s

1 | Outlaw Pete 11 | Surprise Surprise
i ek o L

2 | My Lucky Day 7 | Good Eye 12 | The Last Carnival
o % 3k ¥ kR

3 WorkingOn ADream | 8 | Tomorrow Never 13 | The Wrestler
R Knows o

4 QueenOfThe lalniofol

Supermariet 9 | Life Itself

L L8 8 & 3 Pruducedb:.'ﬂrendan
5 |What Love Can Do 10 | Kingdom Of Days O’Brien

e ek o e

SPRINGSTEEN

Working On A Dream ...

After the furious state-of-the-union of Magic, the Boss returns to the
home front - where things are rather better, says Andrew Mueller

“Wonderful World”, and Louis
Armstrong’s “What A Wonderful
World” - thrillingly, he hitsit.

Themenace and mourning that
defined Magic has not beenentirely
expunged, however. “Good Eye”isa
fantastic, feral country blues pitching
somewhere between Alabama3and
16 Horsepower, Springsteen’s distorted
voral carried over from the monstrous,
Skyvnyrd-inspired reworking of
"Reason To Believe™ that lit up the Magic
tour, “Last Carnival”, the closing track of
thealbum proper{(“The Wrestler”,
Springsteen's terrific contribution to the
soundtrack of the eponymous film,
appearsas a “bonus”) isanobvious
elegy to Danny Federici, the veteran E
Street Band keyboardistwhodied of
cancer in April 2008, aged 58. tmourns
Federici as a lost performer in the Boss'
lomg-standing big top(“Twen't e facing
the lianssoith you by ey side.. you throw the
Eeruife, it farndds inches from iy beart ™). His
addressing of Federici as “Billy", it
seems safe to assume, refers to "Wild
Billy's Circus Story”, from 73 The Wild,
The Innocent & The E Street Shuffle - the
first Springsteen LP on which Federici
played. The song fades onspectrala
cappellagospel, the E Street Band
lamnenting the first of their groupto fall,

“Lasi Carnival”, though inevitably
sombre, isan apt finale toan LPwhich
all but abandeoms the solemn portent of
Migicin favour of the minor, pure jovs
of the dav-to-day - days lent meaning,
of course, by the fact that we runoutof
themeventually. It's the kind of album
whiose most signilicant track may be its
most wilfully throwaway, "Surprise
Surprise”is a gleefully daft jangle, by
all appearancesa birthday salutation
for the mizsus. It'sacleverer song than
it firstappears, but its true potency lies
inits very lack of subtext.

Like muchof thisalbum, and like
much of what this album isabout,
itis what itis, and it sounds like Love -
notjust Arthur Lee's band, but the
sensation itself, For Springsteen there's
nothing he won'tdo forit, and,
evidently, still nothing cuite like it.
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ABAVUKI
Africa Got Soul

RESTIGEELIT]

LB
South African Township
musicians re-imagine
the classics of soul
W hy mess with perfection?
Abavuki-acollectiveof
young South Africans
working withoperatic voices
and Townshiprhythms
provide the answer, Recorded
by Londoner Barney Rattle,
the thrilling percussion
work on this collective’s
interpretationof *Papa Was
A Rolling Stone”, the loving
loping groove they invest in
“Hold On I'm Coming” and
ghostly finery of the voices on
“1 Heard It Through The
Grapevine” all provide
winningevideneeofa
distinetive sensibility at work
inthese reinterpretations of
soul classics. Excellent stuff
all rounc. cavinmasTin

AGAMP

Colonia

REVEAL

wkkE

Languid MOR from the
sometime lead Cardigan
When Nina Persson stepped
outfrom The Cardigans o
indulge her Americana
enthusiasmson A Camp's
2001 debut it was beautifully
incongruous, as though Ingrid
Bergman had decided to make
awestern. Having relocated io
New York and married ex-
Shudder To Think mainman
MNathan Larzon, Persson is

now predty much a native

and Colania is analbumof
sophisticated American

adult pop - rather in the vein
ofJoan As Police Woman
(Joan Wasser isamong the
supportingcast). [tsrich,
beguiling stuff, best ofallon
theduet with Nicolai Dunger
“Golden Teeth And Silver
Metdals”, sTEFHEN TROUSSE

LILY ALLEN
It's Not Me, It's You

w

Lacklustre second LP
from the MySpace minx
The Ronson reboot of Britpop
increasingly fieels like a farcical
historical re-rumn. Two venrs
after the tart charmsof Alright,
Still, Lily Allenreturnswithan
extended moan about tabloid
culture, chemical burn-out,
crapshags and societal
hypocrisy that she might as
well havecalled This Is Saftcare.
Ifonce she was sweetly
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New albums, reissues and compilations alp

beticised for vour ¢

venience,

including Deep Purple, Tim Hardin, Magazine, Peter Tosh & The View

KEY: & compiLATION R

sardonic, now she sounds
utterly bored, and eallaborator
Greg Kurstin hardly helps
with ananodynesynthpop
production that makes
excruciating excursions into
rawhide country, pallid polka
and Bontempi show tunes.
“Him", which manages to
make Des'ree’s “Life" seem like
awitty, weighty metaphysical
inguiry, feels like it mst be
the nadir, But then vou have
ioconsider the closing “He
Wasn'l There”, a nauseating
ditty dedicated toherdad.
“Who'd Have Known?" does
af least have a perky melody
pinched from Take That's
“Shine”, STEPHEN TROUSSE

AS0BI SEKSU

Hush

ONELITTLEINIHAN

drk

Brooklyn pop scientists
leave nu-gazing behind
A fondness for heavily

reverbed guitarsand hypnotic
loapingand lavering may
mark them out asbig fans of
MBV and the Cocteau Twins,
but AsobiSeksuare still mare
than nu-gazers, Their third LP
takes upwhere 2006 break-
through, Citrus, left off, proving
them azexperimental pop
practitioners who haveas
much incommon with Holy
Fuck, Animal Collectiveand
Deerhoofas Kevin Shields
Thedozen tunes here are
sumptuousslices ofbliss-pop
with anart-punk edge, the
trippily naive "Gliss” and
dynamically eccentric
“InThe 8ky" particular
highlight=. sHARoN o'coNNELL

AZITA
How Will You?

i

Classy third album for
Chicago’s poet-priestess
With Hom Wil Youf, Chicago-
based pianist Azita cuts back
ontheelliptical songwriting
of previous LPs Enantiodrontia
In The Fy, replacing
their circuitous logic with
linear development.
Consequently, How Wil You?

!l REISSUE

| It'smot good, it’s bad:
Lily Allen's bored second -

laeks the quizzical tone of
carlier records, though it
benefits fromdropping Azita's
occasional tendency toward
obfuseation. And her playing
and singing is still lovely, the
alightly sour tang of her voicea
fine framingdevice for her
uniquewordplay. tracing
mielodies that dipand weave
likeanacerbic Rickie Lee
Jones, JoNDaLE

CHARLES AZNAVOUR
Duos

& 5 3
Chanson veteran excels
in mother tongue

Onee artistsascend into the
ionosphereof all-time
legendariness, itseemisall
theywant to do issing duets
witheach other. Here'sa
double-CD's worth of French/
.'\.l'l['l*' I'I'i.'l.ll]'l'"'l!'.‘i.[l'l ] .-\H[];l.\'{)ll.l'
doingjust that, in both French
(disc)and English(disc 2)
The French versionzare much
better,allowing theimpeccable
Charles togetall torrid and
emotional with Céline Dion
and hisearly mentor, Edith
Piaf. The English disc gets vou
Brvan Ferry (“She") and
Sinatra(*Young At Heart"),
but somehow the soulisn't
uite there. ADAM SWEETING

BARZIN

Notes To An Absent Lover
o

Slow-core Canadian
songsmith’s third

The third LP from Toronto
troubadour Barzin is socdden

with sentiment about a break-
up, butadmirably understated
asexpressions of sorrow,
bewilderment and regret go.

Thebig thing about Naies... is
emotional universality = it'sas
reminiscent of Take That asit
1sof Red House Painters.
Musically, the comparisons
hold less true: melancholia
washesover thesening

hushed elegies tolove, Barzin's
spare guitar work fleshed out
with strings, double bass and
pedal steel - on *Look What
Love Has Turned Us Into” to
surprisingly upheat effect
EHARON O"CONNELL

BASHY
Bashy.com
5G| ENTERPRISES
L& &
London MC advances
grime with good vibes
The mass defections fram
grime tomaoredancefioor
friendly forms of London clul
musiclike electro and funky
house have left behind a
hardeore of embittered voung
menwith waron their minds,
Not Bashy, though. Active
sinee 2003, this MC has
engaged hiswitty, bubbling
barsinthe practice of pushing

grimewitha upbeat spin: "/
love being black! ™ he chantson 1
See People”. Bashy.com seldom
feelsairbrushed, mind:
“Blarks And Gold" dissects
materialismintelligently,
while “Just Say No" isananti-
drugstrack neither pious nor
po-faced, dropped atop Amy
Winehouses “Rehah”™

LOUIS PATTISON

BBG RADIOPHONIC
WORKSHOP
ARetrospective

.;tt*i
Treasures of the Beeb's
laboratory of sound

Thisdouble-CDcontains
almost everything you could
want from Auntie Beeb's
sound lab, coveringa 1958
piece by Daphne Oram right

throughto the Worlishop's last
official project, thesoundirack
of Michael Palin's 1997 Fulf
Cirele. The D Wha theme is
herealong with “Quatermass
And The Pit", and the famous
“Major Bloodnok s Stomach”
from The Goon Show: plus
Desmiond Bris
confrontational cut-upof

the Eric Coates fanfare that
openseachday’s BEC
broadcasting. Britain may not
have produced a Stockhausen
oraJohn Cage, but the music
here is among the most

i[l‘.'\'l]l L\-'I' |'|l isbwarcreations.

ROE YOUNG

BEACHES

Wk
First pass from Aussie
psych-jam team
Frankensteining themselves
fromother groups (Panel OF
Judges, Love Of Diagrams)
the existence of Melbourne's
all-girl quintet Beaches, whose
debut album documents their
sprawling vel punk-primitive
takesonthe "jam band”,
sugegesistheir home citv's
incestuous scene is in rude
health. And whileitdoesn’t
always work - sometimes
the jamsare haphazard or
ungainly. and thevoealscan
feellikeanafterthought -
when Beaches lock into place,
they'veall the grace of
Electrelane and the fire of
those roughshod, metronomic
instrumentals the Swell Maps
used totrade in. JoNpaLE
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DARK WAS

b ﬂﬂr/ J

Various Artists .. % % %

Generation-defining comp of the grand-
children of college rock. By Stephen Troussé

Back in1993 with
grungeatits
height, the

B Red Hot

- Ohrganisation’s

s
4 l\!{ Li ATDS fund-and-

(add _‘]-__
S 1
AWATENeEsES raiser

compilation No Alternative seemed to
capturea generation comingofage
The record featured contributions

fram Smashing Pumpkins, Sonic

Youth, The Breeders, and, inthe kind of

commercial contradiction that so
tarmented them, a song by Nirvana
*"Verse Chorus Verse” - that their
record company insisted could not be
listed on the album sleeve.

Butamid stiff competition, the stand
out track was *Unseen Power O The
Picket Fence™ by Pavement. In his
ramshackle, elliptical way, Stephen
Malkmus paid tribute to REM
(“Southern boys, justlike yowand me”),
harking back tothe days ofthe "Chronic
Town” EP, and even imaginingan
alternative pop prehistory where Buck,
Stipe, Berry and Millsstood upto the
might of Sherman's Confederate army,

Obliguely, amusingly, it defined the
“alternativerock” generation asthe
culiural children of those first inklings
of eollege rock inearly-"80s Athens,
Sixteen yvears later, the latest Red Hot
comp rounds up the grandchildren,
Compiled by Aaron and Bryee Dessner
from The National, the two-disc, 31
song tracklisting of Dk Waes The Night
reads likea roll call of US indie rock of

the last five vears, ascene that’s
burgeoned from the 2004 debut of the

Arcade Fire (whooontributea new
track. “Lenin®) to theoverwhelming
successof last vear'scritics’ darling
Bon Iver (who donates “Braclkett, W1",
plusa spontaneous collaboration with
Azaron. " Big Red Macl ),

The compseems to have had two
majorinspirations. The first was Red
Hot founder and DTN Executive
Producer John Carlin’s sense thatalot
of these younger indic k

e to
be practically chamber orchestras,
putting a baroque 21st-century spin
anAmeri

sevond

anroats musie. And the
Letterman acouple ol vears
she assembled a scratch cing choir
comprising members of The National,
The New Pornographers, Grizzly Bear
and Broken Social Scene

st s appes

ther

tipping-paint moment when
to Aaron, the sense ofa scene
the kind of thing

musicians love todeny totrend-chasing

movement

journalists - seemed undeniable,
Carlin's "baroque folk” caneept
explicity inspiresa clutch ol tracks,
though their roots are not necessarily
American: The Booksand José
Gongdlezcutely cover Nick Drake’s
“Cell ng", while Feistand G
Bear's Ben Gibbard offera winso
take on Vashii Burnyar

“Trai
Closer to that old weird Americaare
Kronos Quartet's spare, stunning
repriseof Blind Willie Johnson's
moaningblues for the title track and
Antany Hegarty and Bryce Dessner's
elegiactakeon Dyvlan's "1 Was Young
When I Left Home™

Q A Aaron Dessner

How did you hook
up with Red Hot?

I actually worked for
John Carlin from Red
Hot in New York, at
his design company.
And[was playing
music on the sideand
leaving all the time for

nice about it, and we
bonded overit. He
was always cool about
me taking off. and
when The National

that wedidn'tneedto
have ajob, hewas
very supportive ofus

voice strugeles
might call the gen:
record, Listen to successive
Feist, Bon Iver, Grizzly Bear, Yeasay

Decemberists, Iron & Wineand the
repeated fi if the folksy plucking
and briney voio
overwhelming. ]
freaky end of mo

an prove almost
sthe polite, less
ern American indie

folk: earnest, well-intentioned. Obama-

sing, Mational Public Radio-
supporting... and cumulativelya little
dull. Even the Arcade

fundra

Firecan'tquite

Lenin” isa

g, odddlv low-key number,
recalling The Beatles' lateattempts to
et hack to their rockn'roll roots,

et the party started: "
rumbl

But siich an extensive, stellar lineup
can't fail to hit the mark and Dark Was
jwhit features some real highli
notably The National'sown track., " So

Far Around The Bend”, anemented by
awonderful woodwind and string
arrangement by classical wunderkind

zhis,

leaving—and that was
kind of when theidea
oftryingtodoaRed
Hot record cameup.

| Did you intend to
document ascene

| ormovement?

{ When peopleusedto

| askus this question,

little tours, and he was | we used to say we live
inalittle vacuum and
we make the songs we
make, we're not part

| ofascene, Andthat

| wastruebackthen. [

finally got big enough |H1i11knnw,whalwe'v&

people whose music
you'velistened to
foryears. Things
come together when
you're out at festivals.
Andwe discovered
trying to make this
record that people
arewillingtogothe
extramile.

STEPHEN TROUSSE

Nico Muhly, and Sufjan Stevens’
sprawling pan-genre addvssey through
Castanets” " You Are The Blood”,

But bestofallis“Knotty Pin

collaboration between Dirty Projectors,
and Dravid Byroe, who provided the
Ivric - "Here izt
ritarkee T b Taee

see rertortsof sharp pr
abundance /Overindulgence™ - froman
old serap hie'd held ontoginee!
daysof Talking Heails,

lead Projector Dave L
upwithanewsetting.T
seems to haveenergi
Byrne sou
with the new
Dirtv |

rare focus, theirbe

inspi

guiling tangents

resolving into samething resembling a
popsong. Butmore importantly, like

Paviement pavi e to REM back
in 1993, it sugeests that college rock cin
still find fres

nspiration inreturming
I:.".|1l';:J||:1|.":| |';
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BLUE ASH 11107
No More, No Less
Tk

Primetime powerpop
manifesto makes it to
silver disc, finally

A Youngstown, Ohioguartet
that'd been kickingaround the
club erreuit for vears, Blue Ash
werealready a rock'n'roll
juggernaut when Mercury
AdeR man Paul Nelson
swooped inon them in 1973
Heavier than Badfingerand
Big Star - moreakinat times to
The Who - and adventurous
enough totacklea long-

fi tten Dylan composition
(“Dusty Old Fairgrounds”),
the group effectively
assimilated everything

from Byrds jangle to Tin Pan
Allev. While popanthem
“Abracadabra{Have You Seen
Her)"is theirmoment of

immaortality, the rest resonates
with significance.
LUKE TORM

JOE BONAMASSA
The Ballad 0f John Henry

Tk

Seventh album from
postmodern blues hero
Bonamassa’s last album, 07
Sloe Gin, spent months on topof
the UShlueschart, Fusing
electric blueslicks, Delia
tradition and rock n'rollchops,

Bonamassa's greatest virtueis
that unlike many virtuoso
guilarists, he recognises that
rethoard showboatingand a
fluid tone are not enough.

Duly, there's more to consider:
thegritty voice, the sturedy

songwriting, astute
covers{Waits/Nina Simone

rehosen

Tony Joe White) and evenan
epic “Kashmir™stylestring
arrangement on the title
track. All helptoconfirm
Bonamassa as the most

rwhite bluesman

| Joe Bonamassa:
| red-hotwhite blues

80 | UNCUT | MARCH 2009

sinee Stevie Ray Vaughan,
NIGEL WILLIAMSON

FINDLAY BROWN

Love Will Find You

"

Orbison lite on
Yorkshire troubadour’s
second album

2007 debut

established him asa sensitive

Brown's

and assured singer
songwriterin thrall to Paul
Simon, Nick Drake and the
Laurel Canvonerowd. His
follow-up representsashift
that the less charitable might
view asacaleulated atternpl to

ride thecurrent waveof
enthus soul-pop.
With Dulfy’s producer
Bernard Butler in charge, it

sm for retro

aims topack the kind of full

hodied, strings-soalk
vintage punch thaid
The Last Shadow Puppets’
album. Brown'svoice is

engagingly sonorousand
hissongs have all the
signifiersof Orbison's stvle,

bt are utterly bereft ofhis

crucialache.
SHARON O'CONNELL

MICHAEL GHAPMAN
Time Past Time Passing
CTR AGTIM

ok
More from Brit guitarist,
once signed to Harvest

W hereas some folk/blues
guitariststhrive on mysticue
theirinvented personal
histories and bizarretechnical

es and unreleased

practice - Michael Chaprmanis
all about openness, On the
sleevie, he reveals his tunings.

O the album, amid horrible
digitaldelay effects, he bears
his heart. Eventually,
however, the albumdispels

most misgivings - inspi
several grufT, open-mic-at-the
Three-Pheasanis vocaltracks
Chapman's picking revealing
itsell to have a persuasive,
hypnotic power. "Little Molly's
Drveam’”, particularly, places
himin the Fahey tradition,
whileearlier tracks had seen
him reside, less comfortably, in
the Knopfler, somn rosinson

THE GOAST
Expatriate

*hx

Perfect big pop,
Toronto-style
Partofa vibrant Toronie
that nurtured the likes of
MSTRKRFT and Broken
Sorcial Seene, The Constare
effectively an orthodox power-
i ||;|lLI|ﬁ[ who combine hook:

laden melodies, glistening
harmonies, Motowndrums
and chiming guitars, but
oecasionally like to unsettle
thingswith some pleasing
dronesand some low-budget
intimations of U2-gized
stadium rock, They'r
interesting when they enter
lumper
territory but the uptempo
tracks (the pianc-pounding
powerpop of “Nueva York™,
1'80s popof
“Floodlights", the shinumering
"Ceremaony Guns” are very
fineindeed. JounLews

LLOYD COLE
Cleaning Out The Ashtrays

pseudo-Springsteen

the widescr

ok

Four-CD retrospective
from the Commotion
man’s lean period

Cole wouldn't cast himself

asa victim, but he'sstrugg
tomateh his 1984 delut
Rattlesnakes, a commeercial

fusion of Lou Reed and
Leonard Cohen that made him
thethinking girls|

truth, he's made bet ter

T by o i i
Massachusettsand

refnventing himselfasa
of folk troubadour, that
brilliance has gone unnoticed,

wourof love,

Thisseti
produced inresponset

recuests on his w

while none of it should
frighten Commetions fans,
there'sadelicacy to the
performancesand acarein the
Ivricswhich a
early work. Al
tracks areb-s i
unreleased. Some guirks of
production agide, it's lovely
stuff and at its best (" Late
Night My
Alibi™) Cole surpasses his
influences to create plangent,
Ivrical pop,

ALASTAIR McRAY

NIKKA GOSTA
Pebble To A Pear|

es, there

rly Town™

sk

Workmanlike “modern”
take on retro-soul
Thedaughterof Rat Pack
producer Don Costa
undouhtedly hasa
powerhouse, full-throttled
voice, and has recorded with
Mark Ronson. The material on
what's intended to be her big
breakthroughis however
uninspired, landing in the
by-numbersersatzsoularea

that's provencommercially
viable for the likes of Anastasia
or Joas Stone. [t may beequally
sueressiu for Costa inradio
land, but you can't help
wizhing that voice would use
its muscle tosay something
other than “keeppushin™, “keep
warriing more " and similar
platitudes, chmisnopERTS

TR (4O

EDDY GURRENT
SUPPRESSION RING
Primary Colours

ik

Needling garage grooves
from Australians
Thisquartet - who met while
workingat a vinvl-pres
plantin Victoria - are the latest

invigorating representatives
of the Australian garage-punk
tradition cz

alogued on the
Papleomip,
Like The Saintsand Radio
Birdman before them, then,
ECSR sound formidahly

lively Do Th

skinmy,
indignant, with plenty of
extravagantly drawled
consonants by Mr
Supp

eis=y and

“Memory Lane”, anda metallic
judder to "Colour Television™
and “1 Admit My Faults"
reminiscentof Can - or,
perhaps, of The Fallat their
most Can-indebted

JOHN MULVEY




BLUEASH 1973

No More, No Less

Lt & 8

Primetime powerpop
manifesto malkes it to
silver disc, finally

A Youngstown, Ohiogquartel
that'd been kickingaround the
clubeircuit for years, Blue Ash
werealready a rock n'roll
juggernaut when Mercury
AdeRman Paul Nelson
swooped inon themin 1973
Heavierthan Badfingerand
BigStar kinat times o
The Who
enough totac
forgotten Dy
(“Dusty Ol

MOTE ;

and adventurous

g

i MPOSIENGN
rgrounds”),
ively
imilated everything
from Byrdsjangle toTin Fan
Alley. While popanthem
“Al
Hery

immortality, the rest resonates

the

wadabra (Have You Seen

s thedr moment of

withsignificance
LUKE TORN

JOE BONAMASSA
The Ballad OF John Henry

ik

Seventh album from
postmodern blues hero
Bonamassa's lastalbum,'07's
Sloe Gin, spent months on top of
the LIS hlues chart. Fusing
ectric blues licks, Delia
tradition and rockn'roll chops,
Bonamassa'’s greatest virtueis
that unlike many virtuoso

guitarists, he recognises that
frethoard showboating and a
Muid tone are not enough.
Duly, there's more to consider:

thegritty voice, the sturdy
songwriling, astutely chosen
ers (Wails/MNina Simone
Tony Joe White)and evenan
epic "Kashmir™stylestring
arrangement on the title
track. All help toconfirm
Bonamassaas the most
exciting white blucsman

Joe Bonamassa:
red-hot white blues

B0 | UNCUT

MARCH 2009

since Stevie Ray Vaughan,
NIGEL WILLIAMSON

FINDLAY BROWN
Love Will Find You

{ES 15 MLSI
* ok
Orbison lite on
Yorkshire troubadour’s
second album
Brown’s 2007 debut
established himas a sensitive
anel assured singer-
songwriter in thrall to Paul
Simon, Nick Drake and the
Laure]l Canyonerowd. His
follow-up representsashift
that the less charitable might
viewasacalculated attempt fo
ridethe o
enthusiasm for retrosoul-pop.
With Dulfy's producer
Bernard Butler incharge, it
aimstopack the kind of full-
bodied, strings-soaked,
vintage punch that decorated
The Last Shadow Puppets’
album. Brown's vaice is
engagingly sonorous and
his songs haveall the
signifiers of Orhison'sstyle,
but are utterty bereft of his
crucialache
SHARDN O'CONNELL

MIGHAEL CHAPMAN
Time Past Time Passing

ek

More from Brit guitarist,
once signed to Harvest
W hereas some folk/blues
guitarists thrive onmvstigue
theirinvented personal
histories and bizarre technical

s and unreleased

Hplent
2"-3’

practice - Michael Chapman is
allabout openness. On the
sleevie, he reveals his funings,
Om thealbum, amid horrible
digitaldelay effects. he bears
his heart. Eventually,

however, the album dispels
most misgivings - inspite of
several gruff, open-mic-at-the
Three-Pheasants voeal tracks,
Chapmanspicking revealing
itselfto have a persuasive,
hypnotic power. “Little Molly's
Dream”, particularly, pl
himinthe Fahey

HES

litiom,

while earlier tracks hai seen
him reside, less comfortably, in

the Knopfler, sons nomvson

THE GOAST

Expatriate

e

Perfect big pop,
Toronto-style

Partofa vibrant Torontoscene
that nurtured the 3
MSTRERFT and Broken
Social Seene, The Coast are
effectively anorthodox power-
popoutfit whocombine hook-
laden melodies, glistening
harmonies, Motown drums
and chiming guitars, but
occasionally like tounsettle

o5 o

T

thingswith some pleasing
drones and some low-budget
intimationsof |
stadium rock. Thev're less
interesting when they enter
lumpen, pseudo-Springsteen
territory but the uptempo
tracks(the piano-pounding
fueva York”,

sized

||L|'|'l'c'rp~|'|5n
the widescreen '80s popof
“Floodlights”, the shimmering
“Ceremony Guns”) are very
fineindeed. sounLews

LLOYD GOLE
Bleaning_[hltThaﬂshh'ayn

L

*kH
Four-CD retrospective
from the Commotion
man's lean period

Cole wouldn'tcast himsel|
asavictim, but he's stry
tomatch his 1984 delbut
Ruattlesnakes, a conymen
fusion of Lou Reed and
Leonard Cohen that ma
thethinking girl'sy
truth, re's made bet
bt by moving to
Massachusettsand
inventing himself
olk troubadour, th
brilliance hasgoneun
abour of

Thissetis;

produced inresponse to fans'
vis website, and
whilenone of it should

frighten Commoticns fa
there'sadelics
performancesanda care inthe
lyricswhich surpasses that

early work, About halfof the

tracks are b-sides, the rest
sed, Someqgu

requestson

viothe

rhsof

production aside, it's lovely
stuff. and at its best (" Late
Night Early Town™; "My
Alibi”™) Colesurpasses his
influences tocreate plangent,
lyrical pop

ALASTAIR McKAY

NIKKA GOSTA
Pebhble To A Pear

Tk

Workmanlike “modern™
take on retro-soul
Thedawghterof Rat Pack
producer Don Costa
undoubiedly hasa
powerhouse, lull-throttled
voice, and has recorded with
Mark Ronson. The material on
what's intended tobe her hig
breakthrough iz however
uninspired, landing in the
by-numbers ersatzsoularea

that's proven commercially
viable for the likes of Anastasia
or Joss Stone. [t may beequally
suceessful for Costainradio
land, but youcan'thelp
wishing that voice would use
its muscle to say something
otherthan “keeppushin™,
wantingmore”and similar
platitudes. crris noseRTS

EDDY GURRENT
SUPPRESSION RING
Primary Colours

4y e
Needling garage grooves
from Australians

This quartet - whomet whils
workingat a vinyl-pressing
plantin Victoria -are the latest
invigorating represeniatives
of the Australian garage-punk
traditi ogruied on the
Tively Do The Pop! comp.
Like The Saintsand Radio
Birdman hefore them, then,
ECSR sound formidahly
skinny, Nugeels-v and
indignant, with plenty of
extravagantly drawled
eonsonants by Mr
Suppression. But
hefty dose of The Voidoids in
“Memory Lane”, anda metallic
judder to“Colour Television™
and “T Admit My Faulis™
remindscent of Can - or,
perhaps, of The Fallat their
most Can-indebted

JOHN MULVEY
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M WARD

Hold Time ..
1. 0.0 .8

Lo-fitinkerer
completes his
transfiguration
into major artist,
says Bud Scoppa

When Matt
Wand released
his firstsola
albwum, Duet For
Guitars #21n 1999,
heappeared tobe
another bedroom
hermit witha fourtrack recorder,
inhabiting his private universeon the
marginsof indie. But through the
courseofthe '00s, the Portland,
Crregon. native has progressively
shown himselltobe multitalented,
popping upall overas guest musician

and general creative go-to-guy.

Hisaccomplishmentsaremany.
Touring and
recording with the
comparably
ambitious Conor
Oberst. Co
producing and
playing guitar on
Rabbit Feer Cot, the
firstalbum of Rilo
Kilev's Jenny
Lewis. Forming
Shed Himwith
aclress/singer
Zooey Deschanel and concocting
20085 sofl-rock homage, Polume One.
Nottomention making significant
contributions to the records of artists
ranging from Cat Power to Beth Orton
and Norah Jones.

Meanwhile, Ward's own albums
have incrementally expanded on the
artist’s lo-fi roots, which put him
alongsidesuch fingerpicking solipsists
asthe Mountain Goats' John Darnielle,
Smog’s Bill Callahan, Will Oldham
and fellow Portlander Elliott Smith,

His studio output, which now stands at
six LPs, reveals him asa virtuoso
guitaristand expressive singer, a
passionate conservator of American
rocds musicand a purveyorof Big
Themes. All that is special about Ward
isencapsulated in the captivating
"Chinese Translation” from 2006's
Fost-War, an epic metaphysical parable
enclosed in aliltingalt country song,
embedding poetic verbiageabout the
cyele of lifie into a play ful arrangement

The heady and ambitious Hold Time
finds him delving deeper into the
soundsand themes of Post- Warand
“Chinese Translation”. The album will

att Ward

“Iwanted a
balanc
rich stringsand
m-shop
inds” -

-both

be perceived by
someasa religious
tract because its
rich Biblical
imagery and
intimations
ofimmaortality

and yes. hedoes
thank God in hisacknowledgments.
But Hofld Time is notan album-long
testimony of beliel; instead, it plays out
asanextended meditationonthe
preciousnessof time, the dance of life
and death, and what evidence mancan
perceiveofa spiritual dimension in the
physical universe,

After hushed opener “For Beginners”,

the firstof several contemplations of sin
and salvation, Ward wastes no time
connectingdivine love with its human
corollary, On“Nobody Like You", he
describesthe redemptive power of true
loveviaalyricthat mixes the language
of traditional songs (] trusted Karsand
thicves inmy blindness™)and Motown
("Bt oz it s st like ABC/Life s fust like
L.2..37).inafinger-=nappin’
arrangementd fa Dave Edmunds.

Then comes the sprightly, string-
enhanced shuffle “Jailbird”, the final
minutesofa condemned man - one
human who knows precisely when the
life will goout of hizs body, which is
what interests Ward in the subject. The
words he putsin the mouthofhisdead
man walkingdirectly addressthe
album'’s prevailing theme: “Seveny

Yourarrangements | Don Gibsoncovers? | It'sinspired by being

are lusherthan
ever, and yet
you've retained
your trademark

lo-fi character. | long answeristhatI'd
Growing up with

making so many four-
track tapes, that

head. Production-
wise, [wanteda
balance betweenrich
string sounds and thin
pawn-shop sounds.
What promptedthe o
Buddy Holly and

soul ‘fore they laymy old body dotn.”

It's easy toget lostin Ward's lyrics,
but thisartist’s thematic concerns can't
be separated from hissonicimpulses,
whichdefily drawon the hand-made
soundsof Appalachian music, country
blues, elapboard-church gospel and
early rock n'roll. At the same time, the
album has all the lo-fi signifiers, from
Ward'simperfectly doubled lead vocals
to thegause of reverh he throws over
the tracks. But these intimate elements

co-exist with the most expansive
arrangements ol Ward's career,

The album's leitmotilis its lush,
dreamy string sections, which bring a
gorgeous poignancy not only tothe

The short answeris
that I've loved those
songs aslongasi've
loved any song. The

like to erase any kind
oftimeframe on these

| records I'm making.

soundisforeverinmy | likeitwhenlheara

| songon the radioand]
don'tknow how oldit
is, orwhere sounds
are coming from.
What'sthe

verarching
of Hold Time?

| asked wheremy
inspiration comes
from. It's the hardest
question in the world,
soldecidedtomakea
record that tried to
answerit. I like stories
and songs that raise
questions instead of
pretending to haveall
the answers. There's
not many elements of
life that cantake you
tothose areas—but
music can.
BUDSCOPPA

theme

metaphvsical songs “For Be
*Hold Time", " Save Me®,
Men" and "Epistermology
his radical reworkings of ;
rockers. Buddy Hollv's "R
duet with Deschanel):
*0Oh Lonesome |
Williams). A third
album:irstl
Fool To Want " witl
transforming itintothe end-title theme
forani nary Spaghetti Western
thatds s hymn,

“I havea lotof questions about that
relationship between love and death,”
Ward &aid in 2003, He's pondering
those questionsin earnest now.

rol e
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Asfrontmanof Portla

50ld Tyme Relijun_ An

=mashof Captain

e, De Dionyso's second salo
1e'snotwedded to any template
fvoice and tJIu stsfromabass

J'Il.ndL tothe jazzy, mu

hisplayingis
'Uﬂi_;'&l!i."lﬂl%:;[i.’l'l
die-rockor, mare

under qml..l.- HE’LF\-[L,JE d |s:g|’12|a.|he|

Monster:irevaguely rem

recoans iabelmates Lightning Hc-.l.hulr 5 Brookiyn duo

butmelodic and gran dm,-“ap-:' buikdingto
g that form a backdrop for the adventures ol
imoand Indian braves. Equally bemuss
ity is Secular Worksi y dededed the
debut frorm Extra Life Fronted by youthful New York

vaealist/composer and sometime Dirty Projector Charlie
Looker, it's an ambitious attempt tofuse

slamming art-metal with medieval chant
.F'_:’ #  Bestis"Blackmail Blues”, where Looker's

A5 BN R

e

8

FR
@

x Glenn Branca-like guitarclang

California’ Journey To Ixtlan drawthe
Carlos Castaneda’s
music ofa sirmitary by I
5 % %% is psychedelic
tapestry of growled vocals, vintage

rname from

s debut

kevho
SO '|l\|[1
Totally baked;
“'llc‘d|lh|d.}{|'ndlﬂ;|"lﬂ.llﬂ LIt
sound-the grim clangof Norwegianb
relocating if

Sl IFI,E{C".':!'.TE'"HT.'L;.F'. TUTg ot o an
inlength, Rain * %% builds from ahissof

it on blag

slakedinreverb, before taking
before the mid
scything guUitar LOUIS PATTISON

Old Tyme Relijun:
Tuvan throat singing to
Beefheart-ishbacking

UNCUT | MARCH 2009

This month... Weird America

Eton
de Dionyso makes music that harks back both sonically andin

o & .L‘.I.a:r

deeper, more ambitious sources. USATIs A
entoftheir cacophonic LOAD
boastalighter, jazzier touch reminiscent of 70s prog rockers

PiEX On

Zinits

« = = © voiceundulateslike a Gregorianmonkover

taphysical desert memaoir.and make
metal that burns long

hering riffs that could be the soundtrack to

torrential raininto a circling, 'TllnDI -Key acoustic E,I.'.I[ Ar |IJIT'>°IJ

point,and 5_1|.:| ing home on frantic drur f_‘.ell_d

Wk

Sixth album from
cacophonous New
Jersey rap duo

[Hilek mightbe hiphopin
the straightforward “beats,
rhymesand life” sense, but
setagainst the backdropofl
modern rap, they remain an
alien presence, MCdiilek and
producer Oktopus have
inhaled somethingof the
inclustrial character of their
Newark neighbourhood,
dyetopian rhymes set against
rigid, clanking beatsand
foggy. heavyweightdrones
that recall Swans or My

Bloody Valentine in full white-

out mode. Gutfer Tacticsletsa
little lightin, though, the
glimmering, shoegazey “We
Lost Sight” being the surest
glimpse yetof redemption
withinthe gloom.

LOULS PATTISON

DAT POLITICS

Hatl Irt

*iin

Frantic French electro-
punx remix your brain
Ontheireighthalbumina
decade, France's prolific
prankstersofhelium-voiced

laptop-punk show no shortage
of ideas, Mad Kit continues the

Lille foursome'sdrift from
rowdy glitch-techno towards
melodic Eurodiseo, buta
subwversive twist of art-punk

attitude still lurksbeneath the
5-!“”1"";“l'i..'l.l'l'l:dll".'l.'ll|IL||’E'-'|)|}|'J

moments like “Bad Dream
Machine”
Altraction”,
forward bleepscapes may be
relentlessly synthetic, but
their pidgin-English lyrics

"Magnetic
Their fast

and sugar-rush enthusiasm
are adcictyve, SUmman ||1 L
the euphoric innocence of
early 1980s electro.

STEFHEN DALTON

DEATH
...ror The Whole World
Tn See

wked
Exhumed! Lost proto-
punk classic from 1974
Asthemultitude whoown
theirsole single, “Politicians
In My Eyes” (current value:
$1.000), will testily, Death
were an energelic
disgruntled gar;
whobriefly impacted on
Detroitin the mid "70s.
According tothe varn told
by Dirag City, the African

Iy

sk band

American Hackney brothers
were almostsigned by Clive
al Columbia, on

condition they change their
name. Refusal, dishandment,

God and reggae followed, and
Death's debut album was lefi
unreleased. Belatedly, it turns
out tobe great: seven precise,

insurrectionist ramalams that
fit somewhere between the
MCH's High Time and the Dead
Boys" “Somic Reducer”,

JOHN MULVEY

DEEP PURPLE ¢
Stormbringer

P

Surprisingly funky work
from heavy rockers
Thiz1974 albummarked a
“Jazz Odyezey™typechangeof
direction for Purple. And to
give themeredit, as facsimile,
opportunist blues/funk goes,
tracks like "Love Don't Mean
AThing"and “Hold On" are
little feats indeed, with David
Coverdale abandoning his

A

pomip rock vibrato for soulful
growling, bassist Glenn
Hughes making like e just
joined the Isley Brothers

and Jon Lord reviving the
"Black Night™ boogieof vore.
Guitarist Ritchie Blackmore,
however, wascontemptuous of
thisversion of DP - and soon
after quit toform Rainbow.
DAVID STUBBS

#DELFONICS

THE DELFONIGS
The Delfonics

LR 8 &

Tell Me This Is A Dream

ek

Soul stylists’ early

"70s peak, on CD for

the first time

Thesesoft soul giants peaked
tooearly toexploit the Philly
Sound boom, but their work
withwriter/arranger Thom
Bell was where he learned his
craft. 1970's The Delfonics finds
them flourishing. with the
enduring “Didn't 1{Blow Your
Mind ThisTime)" and *When
YouGet Right Down To It"
showeasing William Hart's
wonderfully subtle voice, Bell
had shifted lli"-\'ln.l't'1'-|llll*--[||
TheStylistics by 1972's Tell
Me.... and Hartsbrother
Wilbert was penning songs,
but the slip instandards was
ontly marginal, as shown by
the ethereal “Hey Love™,

CHRIS RDBERTS
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Middle-aged Moz
on throbbing,
souped-up form.
By Danny Kelly

This LP, the third
studioalbum
sinoe Morrissey
began his near-
miraculous
recovery from
commereial ancd
critical oblivion with 2004's Tou Are
The Ouarry, wasalways going to be a bif
tricky. Quarry. reminded us that heis
stilleapable ofmarvellous song

writing, aswell as providing him with
his first ever million-seller, soloor
otherwise, 2005 Live At Earls Court
allowed him toreclaim his past -and
especially hispastin The Smiths
without appearing like The Human
League or Tony Hadley onone of those
1% The '30s tours. And Ringleader Of
The Tormentors, withits tantalising
glimpszes oflove found and celibacy
abandoned (“explosfoe kegs betweenmy
fegs!”™ -~ ooh matron!) was, aftertwo
decadesof smokescreenand hairshirt,
hoth revelatory and winningly upbeat,
Inalittle less than two vears,
Morrissey had engineered oneof
MUusic's great resurrections,

After that fabulous piece of Lazarus
mests-Liberace hoopla, the build-upto
YearsOf Refusal has been inevitably
accompanied by a certain amount of
“what next? " angst. And Moz himself
may well have been disquieted by
another dawning realisation. Many of
his heroes - Joe Orton, Billy Fury,
Oscar Wilde, James Dean, Elvis - did
their best work voung, then glipped
away before the passing vears took
theirinevitable toll. But a vegetarian
lifestyle, anda robust Irish
constitution, have thankfully denied
ourmanany such get-out. By thetime
hetoursthisnewalbumin the
summer, Steven Patrick Morrissey
willbeS0...

5o, how's hecoped? Very well, in
truth, Years Of Refusalis anexcellent
album. Notan excellent “rock album®,
aranexcellent *popalbum”, butan
excellent Morrizssevalbum. It'sa
distinction worth making because
thesedays Moz'sappealisconfined,
surely, tohis large and unswerving
horde of adherents. He'sunlikely to

enough devolees (o sustain him
artistically and to keep the wolfa very
healthy distanee from the door, It'san
enviable position foranartist tooccupy

attract new fans, butstill hazmore than

MORRISSEY

Years Of Refusal o0z

andareally simple deal: Morrissey
makesdecent Moz dise {none of that
sellparody nonsenze like Kill Uncleor
Maladfusted, the 1999 clunker that
almost blew the whole arrangement)
and his gang will adore him forever.
The fithful (though they might gripe
about the paltry ration of just nine
new songs) will be
largely delighted
with this latest
offering.
Todetails. Tears
Of Refiisal looks
bioth back and
forward. Produced =
in LA by pop-punk
pioneer Jerry Finn
(whodied zoon
afterthe sessions)
i'sasouped-up
revision of the
arena-ready rock
sound he cooked
upfor.. Cuarey.
Guitars hammer where thev used to
twinkle; the musiciserunchy and
insistent: thereare refinements
sand guitars flavour
alleast three of the songs), bt
mostly the band throbs like one
of those electricity substations. And
after the vaguely autobiographical

(Hispanic b

Irrefutable

pop scene he
often survey

disdain

bentof . Tormentors, thisisareturn to
mare traditional Morrissey lyrical
content = low-speed love chases("Black
Cloud")and gleeful put-downs (*You
WereGood In Your Time"), But there's
something else aswell. Maybeit'sthe
imminent arrival of that important
birthday, but there does seeman
evengrealer pre-
oecupation than
usual with the
passing oftime,

the transience of
thingsand the
certainty of death.
“When Last1
Spoke rol*
and "One Day
Goodbye Will Be
Farewell" confront
the Reaper head
on, while "Mama
Lay Softly On The
Riverbed™ ("Lifeis
nothang miuch i lose/
1'sjust solonely berewithout pou™) is 50
painfully poignant that the listener
ends up hoping that it's morachapler
from the singer’s real life,

Eventhe best Morrissey records have
their moments where it all soundsa bt
phoned inthere, even the most ardent

admirercould live without "Black

Cloud”, "Sorry Doesn't Help"and "All
You Need 13 Me™), butwhen it allcomes
together, thizisstill one of the most
thrilling landmarksin the musical
landseape.*Something [s Squeezing
My Skull”, “Mama...” and “That's How
People Grow Up® are all welcome new
gemsin the Moz treasure chest, but
theshiniest jewe] - and irrefutable
evidence that heis still the masterofa
popscene heoften surveys with utter
disdain-is“When Last I SpokeTo
Carol”. A gorgeously controlled vocal is
augmented by flamencoguitarsand
festooned witha swirlingmariachi
horn battery, the latter clearly
influenced by recent collaborator
Ennio Morricone, It istruly
wonderful, better even than the White
Stripes’equally trumpet-drenched
“Conquest” and the best bits of the
lovely Last Shadow Puppets record,
withwhich it shares some widescreen,
string-driven DNA.

Ashe heads intomiddle age,
Morrissey (the man) scemsas
confrontational as ever, still mad for the
spats, gaffes and feuds that have
studded hislifeand career, Recordsas
laright and occasi J[l.‘l]l_\'hi'.'dlltirlll a5
Years Of Refusalmake us forgive
Morrissey (theartist) even his most
juvenile foibiles,
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DJ SPRINKLES
Midtown 120 Blues

ik

Who said dance music
was apolitical? Not DJ
Sprinkles...
Japanese-based
patand nder electronic
musician Terre Thaemlitz has
alwaysm oint of not
flinching from the problematic
politics of identity and music
As D] Sprinkles. h
music’s bluff, el
lescent from queer
hal

Lmerican ex-

ecalls house

e

rel

||'||-».L‘:-(:|1.-'|'|', [
impotence. That he's done so
while pr

TS T

fucing someof the
illy charged,
seductiveand hypnoticdeep

housesinee th seemre rsd
broke cove the 1980s
makes hisintervention
simultanecusly all the
smarter, and all the more

uncomfortable, jonpaLe

DR STRANGELY STRANGE
Kip Of The Serenes

s

Collector's Edition of
Anglo-Irish acid-folkies’
wild and free first
Formed around Trinily
College Dublinstudents Ivan
Pawleand Tim Booth, plus
Tim Goulding and Caroline
"Linus' Greville, D Strea

Strange's raggedly

reak-folk often
plays second fiddle to The
Incredible String Band. This

well-annotated edition,
remiastered at the correct

speed, should redress that
impression. Producer Joe Boyd
sat theminacircleand let the
tapes run, creating a
spontaneous, psychedelic

campfire vibe, huffing

harmonium. giggles and afil.

Viva Davy Graham! Late
acoustic guitar maestro’s
'68 gem reappraised

Kip..'s lysergic pageant of
waking dreams summaonsan
Ireland of wonders: the
hubbubof Dublin’s streets: the
weird country of “OnThe
Wist Cark Hack™; Dir Strange
|‘|i'-p- i}

remitics and
purgatives for paranoiacs; the
multi-panelled depiction of
[rish revolutionary historyon
*Donnybrook Fair', "Dark
Haired Lady” includesa jazz
solo for Baroque recorders,
whilemisty bells ring cuton
“Ship OfFoals”, The definitive
package ofthislate-'60s
\Ihion dreambime oddity.
ROB YOURG

EFDEMIN
Carry On: Pretend We Are
Not In The Room

kW
Deep house in the mix,
German-style

Though Phillip Sollman
Efdemin)is best know
minimal/technosides on the
[hal label, with Carey On... he
lets his fond ness for d
housedictate themix.
deep house on the as:

again indance musiceircles
Imann's Djing should slice
rightinwitht
particularly ashe'sablet

trace astraight line througl

zelteelst,

ms, 50 they riest e

Nisse

comfortably next to eachothet
all recumbent contours,
gorgeous chords and gently

guided melodics. jonpare

TERRY EMM

White Butterflies

i e o

Striking debut from
teenage English
troubadour

Fora 19-vear-old, Emm’s
boasta remarkable matur

SONES

¥

and poise: even within this

10- song debut, youcan tracea
rapid development from the
Nick Drake/John Martyn
[whatone presumes

folkisms of
1gssuchas
“Sapphire Eves"and “New
Horizans® toa richer, fuller
chamber-pop sound, The
| tated erafl of
s such as "Dove” and the
hat ifhe

are hisearliest s

! ‘thess, unide

tithe track, suggest

tasa performer

acdy over-crowided
JAcareerasawriter
awails, NIGELWILLIAMSON

EMPIRE OF THE SUN
Walking On A Dream

i

Sleepy Jackson synth-
rock side-project
Iherearen’tenough genuinely
loopy popstars around these
days, soit'salwavsa pleasure
e hear from The Sleepy
Jacksom's Luke Steele, who

hasimagined himselfasa

icularly flamboyant
Tekken character on the cover
to thiscollaboration with
Pnau's Nick Littlemore.
Iftheart comcept is grand,
the musical MO s fairly

straightforward:
immaculately observed '80s
1 Hollywood
ol From

yachtrockan

W WAV,

the same influe a5
Ladyhawke and Neon Neon.
“Hall Mast™ and the “Without

3
Tl

cepuisite pangsof
it - g’ 1= | 1 I
millionaire’s melancholy, even

REVIEWS ALBUMS

iftherearen't enough of them
tosustaina wholealbum
SAM RICHARDS

THE FRAY
The Fray

* ¥ A

Epic by record label,
epic by nature
Maybeit'sbecause they come
from mile-high Denver, but
The Fray alwayssound like
they'restretching skywards,
o find salvation.
Youcan hearitin“You Found
Me", the first single from this
thebhand
build from Isaac Slade'squiet

second albar

voiee and plano to amaelsirom
of rolling chords and pleading
guitars, while thealbum

concludes with a vast choral

crescendo("Happiness™), Best
of the lot, though, is the epic
*Mever Say Never”, wherethey

erecta Himalavan edificeof

friend by unit ter, butalsaa
bona fide guilty pleasure

ADAM SWEETING

JOE GIDEON & THE
HARK
Harum Scarum

ik

Terrific debut from Bad
Seeds-approved brother
and sister

Bands versed in the ways ol

raland darkly driving
mu-bluesarea dimea dozen

Vi

these days, but thissibling
Loncon duodistinguish
themselves, Minimal guitar,
heavily fuzzed bassand
stylishly elattering drums
suggest that The Gun Cluband
F] Harvey loom large in their
record collection, but it's Lou
Reed, Johnny Cashand Bill
Callahan who provide the
template for Gideon's

ling stories, whether

ingasinger’s
failed audition for The
Rayettes(“Kathy Rav™) or
recalling a hapless. hated
Ari
.\H.":'I\ |. SHARON O"CONNELL

DAVY GRAHAM
Large As Life And Twice
As Natural

schoolmate{"Hid

i

Late-great guitar
wizard’s unjustly
forgotten effort
Relaxed, straightforward,
performed without pretence

but with a maestro’stouch,

puitarist Davy Graham's late-
‘60s output haslongbeenan

underrated tr
Large As Life

e Eroe,

entred around

Graham's peerless

guitar, doublet
drums and oecs
isthick witha

flashing

anextended,
d take on Joni
en-new “Both

5 Now” that burns
brightesi. LkeTorN
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GRANDMASTER FLASH
The Bridge: Concept Of A
Culture

ADRENALINE/STRL

e

Rap pioneer’s first LP
release in 22 years

In the vears since Flash helped
define hip hopasanew m, it
s become the international
ical language of choice
Spanish, Japanese,
Senegalese and Swedish MCs

arecorralled toemphasise this
pointon thedeclamatory = We
HipHop”, Flash's desire

toassert his primacy in therap
world —assisted by Busta
Rhymes, Big Daddy Kaneand
KRS-One - isunderstandable,
but the concept h
thecontent. Many come to
praise him, but thealbum’s
ersatzold school mode
inevitably pales when judged
gainst the revolutionary

sh sides. cavin marTIN

GRAND DUCHY
Petit Fours

il

umiweighs

i W
Frank Black and wife
make sweet music
Payday with the Pixiescome
and gone, the former Black
Franwiscan get back tothe

more important business of
following his muse. Here, it
takes him right back home to
hiz better half, Violet Clark,
withwhom he's mad ot
ofangular guitar-popwith
girl/boy vox. I"s a formula

at s done Frank very well in
they By,
“Black Suit” - there'sa glimpse
of where we might be had the
Pixies never splintered,
Elsewhere, though, thel

and at its best

hest, and Clark’s synth work
fesels like an awloward Fit
LOUIS FATTISON

HACIENDA

Loud Is The Night
Woozy sunshine pop
from upstart Texans
Led by the brothers

inally

d in San Antonio,
Hacienda’s unicque blend of
offhand harmonies,
songwriting rooted in Brill
building classic and
summery kevboard-drenched
mvstical

Mllanueva and or

ditties conjur

late-"60s vibe, aworld in

which Doug Sahmand Curt

Soettcher mig

L Is The !

t cross paths.

'i:"\-ll"‘_'\.:"\-.,ll'll il

all-enveloping, sepia-toned

world. That said, the strengths
of “Shake Ya," asweet,
shimmering hit-single-in-
waiting, and the haunting,
Drrifters-like "Hear Me Cryin”™

areundeniable -~ LukeToan
TIM HARDIN

1

lt b

A folk-rock Tim's
confused but
spellbinding first

Like Tim Buckley, Tim Hardin
is one of those '60s folk-rockers
whose back catalogue could
bably dowitha thorough
overhaul. Inthe meantime,
this straightforward reissue
ofhis 1966 debut is useful
enough: anoddly harmonious
hodge-podge of bluesy demos
and more folk-inflected
material, recorded overa

coupleof vears and subjected
to some string overdubs that
Hardin personally disliked
Actually, Artie Butler's
arrangements on the likes of
“How Can We Hold On ' To A
Dream”™ aredise by lowely,
never overwhelming
ruefulcharmof H
songs. ., really, isa testament to
the potency of Hardin’
songeraftasmuchashisown
character. No-one, least af all
Hardin, se
where he's

ne

lin's

bait with

ing

and

n his portfolio,

why worry?
JOHN MULVEY

HARMONIC 313
When Machines Exceed
Human Intelligence

ko A
Latest solo project from
Mark Pritchard turns
up the bass

Mark Pritchard hasbeena
denizenof “post clubbing”
electronic music sinee 1993
Reload, hiseverv new releasea
metamorphosis. Now based in
Aust
tapped into the UK hassline
house seene as inspiration for
hisl
familiarechoofthe Warp
soundlabontrackslike
“Drirthox”, but running

lia, he'snometheless

atest release. There's the

ka Grand Duchy

through thisalbumare
snaking Moog synths which
burrow aworr ogh
tor the sci-fi
on “Bat
3", From present to futu
Warp factor,

DAVID STUBES

HELL
Teufelswerk

e

P Diddy, B Ferry assist
Bavarian dance titan
German technodcon D] H
d6-vear-old Helmut (
astylish master pasticheur
who pillaged Moroder and

i his ways and
vexpress him i the
first halfof Tewfelswerk (Devil's
Work) heand Peter Kruder
an hourof lush,
shimmering kosmisehe that
spillsintoa curdled cover of
“Silver Machine”, The second
Night™ halfoffersa P Diddy
collaboration and the usual
Hell sprawl of sleek jacking
electronics, the highlight of

COMmpose

which is "L Can Dance™, &
serpentine disco burner
crooned by one Bryan Ferry
PIERS MARTIN

THE JIMI HENDRIX
EXPERIENCE 17196
Electric Ladyland

ke ek

Jimi’s classic

(slight return)
Asmuch asthe w
inturmoil while
Ladyland was being macdle,
a0, undonbtedly, was The
Jimi Hendrix Experience,
Made by an over-worked,
ot led

rld was

Chre

over-managed g
by aguitarist keeping
demandingly odd hours, 40

vearson the albumdisplavsan
unguestionable power and

beauty, but also recordsa huge
e L Splitbetween brain-
frying psychedelicepics
("1983 (A Merman [ Should
Turn To Be) " and off-the-Moor
live jams like “Vioodoo Chile”,
the album is the bridging point
between the Mowerv-shirted
psyehedelic poprecords of

Hendrix’s London days, and
the self-determining war funk
of Band Of ehow
containing elements of bath
withinits horders. This

o5, S0TT

supplants the previous reissue

only in bundlin
[reviened onpl 13] of the Classic
Albrums doc, while sleeve-wise,

thiscontinues touse neither

the original “nudie ladies” shot
(that Hendrix loat ), nor the
Linda Eastman shots{that he
wanted). JoHN ROBINSON

MARY HOPKIN
Recollections

e ke
Land of the twee,

and home of the
none-too-hip...

Though scarcely an icon of
cool, Mary Hopkincan justly
claim tohave done it her way
The former Apple sig

ng

chose toabandon the pop biz
treadmill in 1972, preferring
tobase herselfin Wales and
work at her own pace
..'\.i*-\.,l,1|:|1's'hi'.c'

collection, procduced by
herex-hushand Tony Visconti
and spanning the years
1970-108F
like a ticking bomb{beware
t Love™ and “Chuiet
Moments™), and Hopkin's
warhling soprano is quits
annoving, but she can

Tweenesslurks

“Per

springa few surprises - “A
Leaf Must Fall” featuresan
impressive multitracked voeal

“its stark

arrangement
minorchords.
ADAM SWEETING »
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Themonth’s best...

TS ANDRONICUS

The Airing Of Grievances x

*k ok k

Sly-smart punk energy, straight
outta Stepford. By Pat Long

in Pleasantville.

Sa, they're unfulfilled and overeducated, then (vocalist
ricsreference Albert Camusand

Patrick Sticldes'

Brueghel, Public Enemy and Seinfeld). As thealbum’s title
suggests, theresa certainamount of personal score-settling

onofferhere, but, crucially,

Judging fromits oflicial website, the small
New Jersey town of Glen Rock looks likeit
might beanice place toretire 1o, With its
neatly trimmed lawns, plentiful fishing
and activebee-keepingclub, the town
{population: 12,000) certainly offers
plenty forthoseofanadvancingage to keepactive,

IFGlen Rock's Titus Andronicus areanything togo by,
though, growingup there is hellish. Aswellagbeinga
groupnamed after Shakespeare's grisliest play, thisdebut
albumopenswith themallbellowing “FUCK YOU!™i
unison - and then goes on tospend halfam hour noisily
articulating the frustrationsofbeing the only punk hand

companied by asly senseof

humour. Mostolthe lvries were widtien by Stickles while he
wasstillat highschool, but he's selfaware enough to know that
angsty meditations onsuburban misery willonly gosofar - so
suiride song “No Future Part One” is followed immediately by
“No Future Part T'wo: The Day After No Future”,

Sure,it'll takeyvoua few runsatit o begin o pick upwordsand
phrazes - eventhisremastered re-releasef{itcame cut onatiny US
indieinspringlast yearkisthrillingly muddy-sounding, which

THE AIRBORNE TOXIC
EVENT
mellrbnmel'um Event

ke

Roots rock, indie-style
Asanovelist-turned-
songwriter with a genetic
autoimmunedisease liableto
shave 20 vears from hislife
expectancy, TATE's mainman
Mikel Jollett sounds likea
tragicalt.heroin waiting. For
hisband - reminiscent ofa
rootsy Arcade Fire - things are
going well:an unmastered,
home-recorded mp3 of
stupendous orchestrated
scorcher “Sometime Around
Midnight” hasbecome the
most added” alternative track
in the US, above Metallica,
TATE" -\rir-'lma, meanwhile,

touches on Stooges garage
rock, suliry blues, Strokesian
pap. all swaddled inopulent
AMEFICAT. MARK BEAUMONT

EMMY THE GREAT
First Love

WSE HARBOUR
L8 8 &
London folkstrel wields
her lyrical rapier
Emnma Lee-Moss has sung
with Lightspeed Champion
and Noah And The Whale,
and initially her pretty, polite
emo-folk appears tobe cut
from the same (plaid) eloth.
However, vou soon realise that
Emmy’s startlingly pure voice
isa vehicle for some smart,
candidand subversive lyrics
“MIA" forinstance. isadazed,
dispassionate account of
survivinga fatalcarcrash,
while“City Song”, " 24" and the
sell-explanatory “We Almost
Haed A Baby" work together to
construct oneof the most
cloguently savage skewerings
of afeckless ex-lover since
Patti Smith's "Revenge”,
SAM RICHARDS

means that when the band atternpt some Galaxie S00-style
shoegazing the songsarestretched past theirbreaking point.

Thi

sa smallquibblein the light of the rest of the facts, though:

The Airing Of Gricvances isone of the smartest, most jovous

recordsin anage, channelling the spivit afother too-clever-by-
half suburban punks from The Replacements to Nirvanaand

ing adash of fellow New Jersevite Bruce Springsteen's eye for

detail. Here's hoping they don't move to thecity any time soon

GRAMMATICS
Grammatics

NCETOTHE BATHG
ek
Epic salvo, more Yes
than Yeah Yeah Yeahs
Theresvaulting ambition
on this young Leeds-based
band's first, which hungrily
embraces the grandiose. 3o
epicareelementsof their art
rock approach thal sometimes
they make Muse - even Queen

sound understated. This
actually furnsout to be a very
good thing urging vou to
discover the hidden nooks and
cranmiesof theirworld. In
“The Vague Archive
there seem tobe thr
!ILIIILLIll:L'\.‘-Il!l;.-l|]‘-=-]|]|"il|T
prominence. The blend of
Orwen Brinley's choirboy

vocals and araft of prog-tinged
rifl:
magicand drama.
CHRIS RORERTS

asourceof promise,

MONGREL

Better Than Heavy
WALLOESCRINE

ik

Political hip hop, with
added Arctic Monkeys
Reverend & The Makers'
debut album promised tolay
bare The State OF Things but only
"hankfully Jon 'The
Reverend McLure has
reversed his musical

retirement to team up with
Babyshamble Drew
MeConnell, Arctic Monkevs
Matt Helders and Andy
Nicholsonand a high-riseof
UK hiphopartists led by
Lowkey for this superior rattle
through hizmanifesto. Laced
with grime squelches, riot-
mduring rapsand dark dub, it
tackles gun crime, political
deceit and terrorism - but

o features encugh tunesio
sugar the pill,

MARK BEAUMONT

SINGLES BAR

Possibly the greatest
Valentine's Day presenton
record, Passion Pit'
“Chunk Of Change” EP
coLuMelabeganlifeasa Feb 14
token fromsongwriter
Michael Angelakostohis
girfriend. Twelve months and
one almighty transatlantic
label scrum later, its six
velping, skittering tracksare
frsthatkeepon giving

ileOn Me™shig-
eartedbliss-popbeing the
chunkof choice.

Tommy Sparks wasthe
guy whocouldbeseen stage
right ol Kele Okereke when
bwmlwl Gordan Moakes new-
found fatherhood forced him
tomiss Bloc Party sheadline
Read d Leeds festival
shows last summer. More
["'Idll |L."1‘[<!|..JIJ‘-‘-\|I |ngl.If|rr -1,

glamorous, mobo-disco debut
—evenifitsslightly eclipsedby
Drums Of Death's gloopy
SArageremix.
AsthefirsteverMorwegian
language actto geta LK
releaze, Casiokids | helow)|
make brain-over-brawn,
electronicathat'srather
pleasantinanuneventful
Rivksopp-ishtypeofway. If

'regoing o check themout
th. itrmight as wellbe live
vhere theyuse ashadow
puppet theatre(l), rather than
here on "Verdens Storste
Land/FotIHope™,
MOSH

Whether it ismisplaced
political correctness or
potential Wikipedia-related
confusion that's madethis
band rencunce their original
name | The Mushims)forthe
infinitely morerubbish
moniker The Soﬂl’m:k
Ty neverknoy
theirlouche Calif
survived the rebran
unscathed. Debut split 7

“Brightside”/ “Nightlife"

misty-eyed
Jonathan

arein this for the

Happy days. RRiss1 MURISON
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Thismonthin...

PHILSFHOR B EN T

To Willie
1. 0.0.0.1

Enchanting love letter to the first
hippy of country, Mr Willie Nelson

Itsironic. not o mention strangely
fitting, that this tribute to Willie Nelson
is partly made upofother people's

rom his reputationas
and thec

country, Nelson is hest knownasan

1z, prone to plumbing the worksof Hank
Carmichae

songs. Asid

COMPOSET!

interpreter of

Cochran, Merle Haggard, Hoag
iincidence that twoof his most celebrated

others. s no
albums, 1975's Red-Headed St
aremostly covers.

Brooklyn
[Phosphore:

same’T
2007's Pride. sucha treat.

Houclk'sgreat trick here is nailing the weary sadnessin

DEAD OCE

sed songwriter Matthew Houck
ent to youand me)e
Nelson's motives, for thisartful, understated record is

deftly weighted between homage and reinvention. “Can |
Sleep In Your Arms”, for instance. isrecastasa forlorn

rhymn,a lone tambourine shucking
abernacle harmonies that made Willie's last LP,

lest manin

| and myvriad

rand 1978's Stardust,

v understands

hind the

Nelson's songs, but with the same deceptively carefree

F

bol as Bonmnie ‘Prince

catalogue for Greatest Palace Music. [Fit's vocal comparisons you're
v, look no further than the forsaken t
perhaps the humid whispers of Tron & Wi

Houclk i= gmart, toa, There!
“AlwaysOn My Mind", no "B

nothingascrasslyobviousas®

lilly whencountrifving his

sof Will Oldham, or
Sam Beam.

hing too familiar here - no
yesCrying In The Rain”
razv" - which gives more room

for manoeuvre. Willie never sounded quite as ghostly as Houek

NEAL GASAL
Roots & Wings

ek
Cardinal relocates his
fireside manner

Casal hasbeen rockingout
aspartofRyan Adams’
Cardinalsoflate, and hisrecent
albums -along withthe
Southern-styled racket of his
Hazy Mals
favoured ele
But Roots & 1

xand - have

ricoveraroustic.
sverymuch
1 Ngllﬂi.‘-!\ late
"= re here'sa
vearning, reflectiveache to
thesesongs that, despitea
‘l\'.'i[l'l'l||'-|'|:'|l'|\-l:j>_f-:\c slikethe
ane wolf. Guitars

work ofz
crackleand thereareglintsof
pedal steel.even some banjo,
withCasal'svoice finding the
SWweel s|'||'|r|||']\'.|'L’|'|1_:I'.'I|I‘|
Parsons, BigStarand
Jackson Browne

STEVE EARLE & THE DEL
McGOURY BAND
e Mountain

*hw

Brilliant “high risk,
low tech” bluegrass
Whencountry legend Bill

Monroe joined himon stage in
Tennesseein 1995, Steve Earle
called it "thebiggest thrill of
"II:\..Iifl.'-l.-l"lll'l'll“rl. i

siom that
bluegrass washis favourite
tipple may have sat uneasily
with fansofhis hard-driven
roods records, but a fullforay

intomountain territory was
alwavslikely. More surprising
wasthe result:thisnimble set
oforiginals, backed by Del
MeCoury and hishand,
charged with the rough-house
spiritofrock, with Emmylou
Harrisand Gillian Welch
among the guests, But why not
nded version?

fai
“IGotta Get Drunk
expressive ”

It'searthy and itz eloquent

“he Pariv's Over”,

CHIP TAYLOR
Songs From A Dutch Tour

THAINY

LE & &

He's lived it, CD-plus-
book of travellin’ tales
Therevivalofthe manwho
brought us*Wild Thing” and
“Angel OfMThe Morning™
seemed highly improbable just
afewyearshack. Taylor gave
upperformingin theearly

TC gamhblingaddict never
farfromther: .The
only respite wasabrief tourof
Holland in1975. This warm,
conversational setofacoustic
tumes wasinspired by areturn

tothoseshores with'T

singer Carrie Rodrigues
in2007. Taylor's pithy

ohservations come framed by
the leanest oft
lonely harmon
sad, peculiar

lom. Highly compelling.

kingsand

hiswry

folky "Walkin™, lentextrachillines
Jackson's pedal steel. And if vou love that gorgeous choral stuff
that he doessowell, then "Fick Up’l
overdubs set to plucked guitar) is the ticket. Of course, hecangoa
relip, too, bunkering down with a barrelhouse pianoon

and twanging he

no doubit Willie willapprove

Nashville-based foursome
The Deep Vibration o

namedby Lou Reed when

By Rob Hughes

SRt
iy voice [ike

deon

TICES
LF Changes

s hw Ricky Ray

empo” (Houck's gentle

avy onafabulously

haris ESP

WILLIAM ELLIOTT thiaay
WHITMORE {aka Tim |
Animals In The Dark :

ek
Oak-voiced lowan

offers up bluesy fifth
Youcanimagine archivist
Harry Smithstumblingacross
Whitmoreon hisfarmon the
uchisth

reless, rural feel of hisvoice
and stark guitar, But he'slessal
wrowback than heappea
Afteratrioofbony fol
countryalbum

Lastup. twocountry titans:
Wawlon Jennings And The
KimberleysricHrae

IR

k-

‘1"”"i.‘1

miare bluesy and soulful.a
leind of sermi-protest record
that takesstock of post-Bush
LISA, “ONd Dewils" and
“There's Hope For Y

like new missives [rom The

sound

Reverend Gary Davis, while
“A Good Day To Die" isanold

cowboy'slast testament. And
thehoy'sstill only 30,
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LARS HORNTVETH
Kaleidoscopic

Al SOUND

R
Jaga Jazzist drummer’s
orchestral workout

Lars Horntveth's feet have
barely tourhed the ground
sinee he formed the
electronica-jazz bighand Jaga
Jazzistat the age of 15, Aside
from that, he has slipped off
thedrum stool to compose film
seoresand the insistent digi-
funk of soloalbum Pooka,
Here, with the Latvian
National Orchestra, he
improvisesa 37-minute
composition intobeing: a
richly textured, widescreen
tone poem that beginsin
rhapsodic mode and travels
through twitchier rhy thmie
interludes, Horntveth himself
folds in piano, hornsand

breathy clarinets, and while it
never reaches Jaga's ecstatic
peaks, he manages toflex
someofltheorchestra's little-
used muscles, nosyvoune

HOT LEG
Hadl.nghtFmr

ARBEC

&
Darkness man believes
in athing called rock
Thecock-rock opera of The
Darkness has been turned
down a notch on the debut

from Justin Hawkins' new
band, but there's still plenty of
well-worn hard rock elichés to
goround. The AC/DCriffing
of “You Can't Hurt Me
Anymore” is typical of the
overallunrepentant nagging
familiarity, asis the casual
smofiis
Iyrics (™. fustaglance of your
bebindused to make my day...”).
“Trojan Guitar™ is boat-
stomping sky-punching-hy-
numbers, while“Ashamed”
puts onein mind of either Meat
Loafor Queen trying to please
the Zeppelincrowd.

THRRY STAUNTON

HOWLING BELLS
Ihdm'lars

possibly ironic -

*kkk

Biggeris better for
classy Aussie four-piece
Howling Bells
reviews for the
2006 debut, .Lmillu ].'il it-
based Sydney natives liveup
tothatearly promisewith this

grandiose sequel. Produced by
Nigel Godrich's right hand
man Dan Grech-Marguerat,
Radio Warsis unashamedly
epicin scope, awash with
windswept beauty and dark]s
romantic lyrics, Singer Juanita
Steinzhoots for the dizdainful
coolofa young Debbie Harry,
whether vearning foran
unattainable pin-uploveron
"It Ain't You™ or hankering for
necenceon “Let's Be

", Meanwhile her
sthrother Joel pileson
the huge, chiming melodies,

A palatial record.

STEPHEN DALTON

HP LOVEGRAFT -
Dreams In The Witch
House: The Complete
Philips Recordings

ke

Psych-folk adventurers’
trippy '60s fare

A patchwork of American
rock'n'roll stylescirea 1967,
Chicago's HF Lovecraft were
bursting with enough creative
energy for halfadozenbands
during their 1967-68 run - a
scattershot quality that
worked both forand against
them. Traces of folk, rock,
spooky goth, Airplane-style
psych, incipient prog and even
ragtime cropuphere, It'sa
bumpy ride, but the group had
at least twostone classics

“The White Ship” and the
phased-out freak-out “At The
Mountains Of Madness" - that
still stand proud among the
landscape of '60s psych.

LUKE TORN

ISOTOPE
Golden Section

*dr ok

Unreleased live stuff
from British jazz-

rock pioneers

When Miles Daviscut fnA
Silent Wayat the end of the '60s
he electrified jazzand
inaugurated jazz-rock lothe
horror and derisionof purists

from both genres, [sotope were

oneof the first UK fusion
combos, and with the
immersive qualities of jazz-
rock now recognised, they can
he vetrieved from ignominy,
Thislineup featured Soft
Machine's Hugh Hopperon
hassand hiscompositions
suchas”Lily Kong™ areamong
the best things here. They
funk and splash nicely in
Miles' wake, but traclks like

“Atilla" aremarred by Gary
Bovle's frethoard meandering.
DAVID STUBBS

MILTON JACKSON

Crash

ik

The renaissance man of
deep house impresses

Glasgow's Barry Christie has
his finger inan impressi
variety of digital pie
producer - whostudied
classical guitar foreight years
- has teamed up with fellow
Scot, D] Myloas The Pretty

Boys, dipped into summery
dance popasone halfof The
Rainbow Family and released
an LPofdown-tempo
electronicaas Napoleon Solo,
[t'sas Milton Jackson,
however, that he's been
making waves and winning
plaudits from the likes of
Laurent Garnier. Crish
typifies hisstyle of darkly

sophisticated, tech-edged deep

REVIEWS ALBUMS

house, adding judicious
samples of exoticaand sci-fi
soundtracks to laudably
fresh, clean and moodily
[unky effect.

SHARON D"CONNELL

JEM
Down To Earth

s
Another ride along
afamiliar route
Fivevearson from Fimally
Weken and the hook-happy hit
“Just A Ride", Jem Griffiths
returms withasecond helping
of the soft-pop electronica so
beloved by TV producers.

Duly, more than halfofthe
unremarkable songs here
have been premiered on the

soundtracksof episodes of One

Tree Hill, Gossip Gird and their
ilk, non-intrusive mid-tempo
shufflers like “It's Amazing”
and "Got It Good™ all. The
languid vocal delivery does
little todispel the Dido
comparisonsof old, the palite
and impassionate tonesirking
thelistener evenin the

smallest of doses.

TERRY STAUNTON

DIANA JONES

Better Times Will Gome
- *k

Hypnotic mountain

ditties from new
American songhird
Working an the same borders
of country and folk as Nanci
Griffith and Kate Camphell,
Jones story-telling songs
sound like they've spenta
couple of generationsbeing
marinated onan Appalachian
mountainporch. In fact,
they'reall new compositions,
and at her best Jones conjures
the world-wearinessof

"an Zandt,
Elsewhere, ason“All God's
Children”.she soundslikea
long-lost Carter Family cousin
while the death-bed lament
“Henry Russell’s Last Words™
(recently covered by Joan Baesz)
has the kind of serene
resignation you'd expect to

find ona Gillian Welch record.
NIGEL WILLIAMSON

ANTHONY JOSEPH AND
THE SPASM BAND
Bird Head Son

Townes 'V

Bk
Trinidad-born poet
locates the funk
Josephisa poet who has long
seemed lost toacademia (he
lectures at London’s Birkbeck
College), and his second album
shows there’s some seriously
raw funk that he needs toget
outofhissystem. Joseph
intones funny, funky, Gil
Scott-Heron-ish rhymes
ashisSpasm Band - featuring
tenorsax, wah-wah guitar.
bass, and hongos ['Ilr'.l esa
remarkable racket, f]

with Ethiop!
OFfMasks"), Nigerian ;
(“Cutlass’

Hr- WIS E

t Keziah Jones WHI]
rombonist foseph

areabonus,

Bowie

JOHN LEWIS

KEITH
h“ne&'ﬂl‘tl.la

CKY NUMBER

i‘ ok

Lily Allen’s backing
band show their range
Manchester’s Keith have been
adiscreet musiral presence
since their 2006 debut Red
Thread, They were the
uneredited backing band on
Lilv Allen’s. Alrighe, Still, and
they've provided incidental
music to Dragon’s Den. Red
Thread's mix of Manc-cer
guitarpopand Krautr
suggested ajazzy Kasabian
bt the followe-up Fiee & Virtu
crysitallisesiis promise,
“Runaway Town™ bristling
with eral tensionsof In
Rambousand "You Don't
Know" joining the dispar:
dots between the Arcade Fire,

Six By Sevenamd XTC,

MARK BEAUMONT »

€
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ALELADIA

To Be Still ...x
' & . O

US folk siren adds
muscle to her
delicate songeraft,
says Jobn Lewis

1S

hern .-l"
attervtiom in th

UK acoupleof

her
The Pirate's Gospel, carned r
in all points from the NME o the

even topping the Rough

e IEVIEWS

hely that the 25-year-old songstress
came from Newvada City, the tiny,
bohermian hamlet innorthern
California that is also home to
maverick s
Mewsom, e
that they were part of some unified
freak-folk scene. However, while they

inger and harpist Joanna

ading some toconclude

share many friends and musici
A lela hasa less eccentric voice and

makes simpler, less self-consciously

o music, music that is much more
roated in traditi
W hile sh

viodee, The Pirate s (

sl played Tiloe

anunfinished demofroman

inexperienced singer-songwriter, The

herseif and her producer
betrayed some of the lazyt
youl find inmuch
contemporary alt.
folk: the one- of
two-chord drones;
the repetitive,
skeletal guitar
vamps: the static,
rhyme

NUrseTy

mieloxd
T Be Stillisa
guantum leap from
i|\||1' SACCEES0T,
andone which
esiablishes Alela
Diancasasignificant figure in
contemporary Americana. This timme
the instrumental backing isamore
handsomely orchestrated, witheach

somg given colour by the sparing

addition of dr
steel, banjo and fidd

1o, pedal
Most

remarkableis the development in
A s voiee: where it sometimes
sounded neuarodtie ;1|||||'|':|1|i||- 1. itha=

That voice is
remarkable:
full-throated,
open, hillbilly
wild...

now been pitched up a few semitones
and sounds full-throated, open,
hillbilly wild, witha heart-rending
vodel on certain intervals that recalls
Karen Dalon or Emimylow Harris

i ain of her

It's the wavinwhich th

5 the melodies on To Be Sulf
Ips to elevate thiscollection

above the morassof freak-folk
shamansand ho-lhwom singer
w Adela Diane's

k forms. The

mountain song, an

s ation that
isn't harmed by
the barogque drones
ofacello, or the
MNashville swagger
ofdrumsand hass
Drv Grass And
a feast
ofwoozy slide

guitarand mallet

Shadows"

intolife when Alela's
vat the end of each line

drums

voee slurs

The lvrics can be surreal and

impressionistic(" 17
af yoiir|
Where!

elivery that gives the whaols

i -|'|'|'|'|'.i-i|'. widdv feel

Q A Alela Diane

ing violin, Matt Bauer's blues
banjo, Pete Grant's slide gu
sweet harmoniesof Alina Hardinand
Mariee Sioux
but acouple of tracks also make links

ith late-1960s British folk. "My

rand the

signily rural America,

Fairport Cony

their trippiest, Likewise, the drum

stomps and austere minor-key drones

I've got some old
Sandy Denny records
because people kept
sayingl sound like
her! | adore them, and

Beginnershy

Nash, and ['ve always
gotsome Fleetwood
Mac onmy record
player. JOHNLEWIS

of “The Ocean” bring to mind The
Ineredible String Band.
Bestofall is*The Alder Trees".a
lyrical evocationof an America where
sket-weaving women sitinrocking
s and pretty-robed belles "weren’t
alleesed to sin

vela's modal melody
suddenly, startingly, comes to life two
minutes in whenshetalks of the “givls
clapping” - cuean avalanche of Missy
Elhott-stvie h:
Victorian reverie and take usinto the
st century - Alelasvo
roughout, the invisible link
between ancient and modern

Ielaps that disrupt the

WO SCTYINE

15 it hias th

A0)
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KTL
v

e i

Drone duo's black
ambient epic

What beganasa simple
soundtracking job for
SunnO))) s Stephen O'Malley
and Editicns Mego owner
Peter 'Pita’ Rehberg, who first
convened as KT toscon

* Vienne's the
production Kind
hack in 2007, has
animpressive prolificacy,
Essentiallv ablend ofthe
pair'schosen disciplines
O'Malley's pitch-black guitar
dronesand Rehberg's dense,
LATR AT I.‘[ll-' IS M) ﬁ{"’il'ﬂlk =S
wrenched from the depths of
some infernal powerbook

Gisel

come ¥ the project has
evolved intosomething
foreboding and abstract, but

loaded with dramatic tension,

cathedral drones dirtied by
dark buzzesand spidery
Fuitar. Loums PATTISON

BEN KWELLER
Bhangmg Hnrs&a

L

Selling Texas by

the Gram

Kweller's fourth album finds
the Texan tunesmith
travelling back to his country
roots, and the 10 tracks
encompass road house knees-

uprs, ballads and old-time follk.

Kweller keeps his melodies
cleanand his arrangements

Matmos: still
in bloom

simple, frequently teaming
pedal steel or dobrowith his
acousticguitar.’
echoesof Neil Young
{conspicuously o on “Old
Hat"pand the oocasional
Dwlanism, thoughit's Gram

Tereare

Parsons whosprings most
often tomind. The rollicking
honky-tonk aof *Fight™
like Gram's Fallen Angels at
chucking-out time, while on
“Things [ Like To Do™ Kwe | r
perfectly resurrects Parson:
fragilevocal croalk,

ADAM SWEETING

LAFAYETTE AFRO-ROCK
BAND

Darkest Light: The Very
Best OfF...

ek

Greatest beats of the
voodoo jazz-funk outfit
Best linown for three tracks

souns

“Voodounon™,"
and “Hihache"
been sampled to death by
dozens of hip hop producers
this lod hailed from New York

. which haveall

but, like numerous jazz

musiciansof the ‘60sand 'T0s,

found a more welcoming
reception in Paris, wher
started toexplore the densely
layered, trance-like rhythms
of West Africa. Thiscollection
featuresthe itchy congas,

liquid basslines and martial
homsof theirinitial
incarnation (including their
peerless version of “Soul
Makossa™), and a series of
progressively less interesting
discotracks. jomNLEWIS

BUZZY LINHARY
Euzzfs Buzzy

L
Career survey for
pioneering jazz-folkie

Diarkest Light™

After followingchum Fred

Meil's course from Florida to
mwich Village, Linhart
cnown as a vibraphone
segsion man for Hendrix,
Richie Havenz and more) was
ultimately signed to make his
firstalbum, Buszy Buz=y, while
on tourin the UK supporting
Mitch Rvder, Hookingupin
LondonsChapell Studiowith
Welsh outfit Eves Of Blue his
ening psychedelia (“Wish
d Find"} iz determined to
explore the furthest reaches of
the post-Pepper landscape,
Thiz winning senseof

ton also powers the
‘kson Studio —asetof
sased recordings from
eer. Bls

explon

hiscs

ut Tirmn Buckley and
Fred Neil fans willsensea
kindre GAVIN MARTIN

MAGAZINE
Touch And Go: Anthology
02.78-06.81

1 spirit

L & &

Devoto and Adamson in
their post-punk pomp
Howvard Dievito fled The
Buzzcocksjustin timeto miss
their success, though his work
with Magazin :
ambitions were never
commercial.T
two-tisc compilation includes
all singles and b-sides, and
selections from all four
albums, all weighted towards
their masterpiece, The Correct
Lize OfSoap. It's bracing stuff,
and if the remasterine

“his remastered

detaches the synth from the
hody of the sound - nodding
towardsJoy Division - there's
still something thrillingly
persuasive about the mars
of Devoto's alienated lvricsand
the funky muscle of Barry

Acdamson's bass: think Coled
War Kafka set to Sly Stone, At

etion techniquesintrude

R s ]| Ll
——

theirbest I‘wl'r'lL.I T |11| nder
The Floorboards”™,
Everything”, h\,\u-rrllﬂ
Contract™ - Magazines
collage of misshapes, getting
funk slightly wrong, with
Dévotoviewing loveasa
puzzle with no solutionin e
brightand clever bell”,

ALASTAIR McEAY

MAGIC MAGIC

ke i

Youthful Boston
gquintet’s stirring debut
Arcade Fire fans looking fora
worthy cause to champion
would dowell to investigate
Magic Magic. They'rea
preppy ensemble with two
drummers from spooky

Salemin Massachusetizswho
arrive fully formed witha gift
for tumbling indie. Main
attraction here is mercurial
singer and songwriter John
Francis Murphy, whose
delivery suggests a more
balanced version of Clinic's
Ade Blackburn, On“Over
YourHead" and *
Song” he steers his band from

French

endearingly ramshackle
beginnings to the soaring,
goose-bump chorus, and does
5 aptivating manner that
rarely sounds contrived,

FIERS MARTIN

MALAKAI
Ugly Side Of Love

INVADA/B-BY

de ke
Portishead protégés’
warped funk rock
Signed to Geoff *Portishead”
Barrow”

bel, Invada, this
mysteriousdun starteda
coupleof vears hack making
dubbw, psveh-influenced
electronica. Their first album,
however, seesthem moving
intoa curious, studio-treajed
takeon funk rock. It sounds,
variously, like '60s garage
rock plaved by Adam And The
Ants{"Shitkicker™), Elton John
fronting Funkadelic(*Snow
Flake™), or Morrie Paramour
orchestrating Fela Kuti (
Dewn Stay Down). In th
it'sallalitile exhausting - ke
ahyperactive D] spinning
betweena Nuggetshoxset anda
Mo "Wax compilation - bat
thev're definitely on to
something. JoMs LEws

MATMOS
I’he Wast
TERR.
e ol
Cowboys with laptops.
Still sounding fresh
Matmos” intellectually playful
twosome Drew Dandel and MC
Schmidt speciali

lizein tugging
sounds out of context,
crosshreeding high art
low and teasing unexpected
new forms out of dusty tools
1999 The West remnains

the strongest re ]
catalogue, s

witl

u-mpnr T |f Ik" played with

Ameri
Harp.

il 'I Ill.':i'

jazzyvdrumsand
sisrearranged

.'||1~.|| |--||.
LOUES PATTISON ]

MARCH 2009 UNCUT 91




REVIE

LBU

The Good Feeling Music Of
Dent May & His Magnificent
Ukulele
dr e

0Old-time stylist, signed
by Animal Collective
Dent May could easily bea
novelt yact devated i l|':IT|:.
20th-century Americana

but Animal Collective think
otherwise of this Oxford,
Missizsippi resident. Intruth,
there's some good stuffhere:
waggish lyrics - “College Toom
1/ Getaffyourassanddo

hing” - arecrooned

against guileless, Jonathan
Richman-stylearrangements,
doo-wopvocals, sneakily
infectious melodies and,
inevitablv. a ukulele. Assuch,
the Thin Lizzy distorted guitar
in “Girls On The Square” isan
unexpected treat

EDEN PARKE

MEGAPUSS

Surfing

.i”t. e

Jokes! Tunes!
Devendra Banhart!

I theworld of careeri

Megapussarea blessed relief.
Some musicians go to The
Priory to purify themselves
others, like Devendra
Banhart, and Strokes man
Fabrizio Moretti, two of the
playershere, relax ina band

Mountains:
natural highs g

92 | UNCUT | MARCH 2009

re songs like
"Hamman”™ and
{“Don't el mewe

likethi
“Surfing
“Duck Peog
fook like ducks..." ) createa sound
that's partcommune record,
part free-folk children's
album. What's more
surprising is just how good it
allis, the tunes great, the mood
fun, thealbum infectious. Like
Fabh Moretti'sother band Little
Joy, Megapussare:

great
argument forgiving up the
davjob. JoHNROBINSON

MICACHU

Jewellery

ok

Precociously talented
London grime girl
Stilljust 21, Mica Levi is one of
those annovingly gifted
musical prodigies who has
somehow already managed to
play the Electric Proms and
earncultac Vforhergrime
mixtapes. Produced by avs
garde studio boffin Mat
Herbert, Levi'seclectis
strikes a winning balanoce
between electro-glitch
cacophony and shouty grrr
re echoes of

A

pop. There
vintage Mark ESmith here
butalzoexhilarating blasts of
Souarepusher-style sonic
extremism. The beats
mechanical and jerky while
the vocalssound like Kate
Nash falling intoa carcrusher
aterrific, gnarly racket.
STEPHIN DALTON

BUDDY & JULIE MILLER
Written In Chalk

TawW,

ke ek

First in eight years for
Americana royalty
Sounding thematically more
wltaneous Buddy and

oefforts tha
¥

|
i i Chalk

cohesive whole,

| The Nerves: spiky '70s
powerpop, reclaimed

isa bil jarring in presentation.
Butit hardly matters: Julie

Miller's vocal on the delicate,
deepsoul cut "A Long, Long
Time" is spellbinding; throw
in Buddys sharp Muscle
Shoalzmove, "One Part, Two
Part” - straight out of the
Arthur Alexander songhook
and animpeccable blues vamp
with Robert Plant{*What You
Gonna Do, Leroy™) and... Chalk,
despite a few rote roments,
becomes an early contender for
2009 Top 10 lists. LUKETORN

AIDAN MOFFAT & THE
BEST OFS

How Ta Get To Heaven
From Scotland

ek

Off-key love songs
from Arab Strap man

Given zomeof ArabStrap's
maore hurid confessions, you

it bedubious astowhata
Valentinesgreeting from
Addan Moffat would invalve,
Infact. emotionally frank love
poems have always been part
ofhisoeuvre; the problem here
is that while Mol
perfect bleary racontenr, when
he tries tosing straig
makes Shane Mac
sound ke Caruso, The

atisthe

clumsy pot-banging campfire
folk ol his new backing band
doesn’t help makeitall
tenahle. Great
Iyrics, though,

SAM RICHARDS

HUDSON MOHAWKE
Polyfolk Dance

ik

Introductory mini-LP of
wonky bleeps and beats
Aldong with Glasgow buddy
Rustie and Warp labelmate
Flying Lotus, former UK DMC
mixing championship finalist
Hudson Mohawke ismaking

some of the freshest
electronicaaround. His
meldingof] Dilla-stvle
abstract hip hop with pitch
bent synth melodies is

curiously euphoric:
“Orvernight” frolics gaily inthe
hithertounexplored middle
ground between Luke Vibert
and Jay-Z producer Just Blaze,
Mohawke overdoe
sruigeleand gurgle in places,
bt thisisa confident first
effort. sammricHARDS

MORIARTY
Gee Whiz But ThisIs A
Lonesome Town

s he

ek

Folk-blues storytellers -
they’re big in France
Multinational quintet
Moriarty (*Franco-American”™
waunld be the most expedient
deseription of theirdiverse
parentage)defy categors

as fluidly as thevignore

any prevailing trends.

_MORIARTY

LT E - E—

[r

Oiccasionally evoking anold-
sehool folk-blues outfitwho
might have played,
moonshine-fuelled, in
Terrence Malick's Days Of
Heaven, they effortlessly

IIL|| Tow il_]'ll."\ our
consciousness. Four Moriarty
brothers back Ohiovoealist
Rosemary with acoustic
dexterity, asthe storytelling
spawns Waitsian characters
fromdiverse |‘|:\ :._Cl\l]l'tll'l:'ulil'h.
CHRIS ROBERTS

MOUNTAINS
Cho
THRILLJOCK
o
Bringing the attitude
back to ambient
Mountains' thirdalbum
comes highly recommencled
foranyonewho's recently been
feeling the vibes of White
Rainbow, Cloudland Canyon
or Brightblack Morning Light
Thetitle track recalls Popol
Vuh, finally breaking down
after 12 minutes of pillowy
wondrousness intoa plaintive
acoustic guitar figure; “Add
Infinity” isatremulous waltz
slowly descending intoa
lagoon of fuzz, This isambient
music reclaimed asmeditative,
Eng-ish experimentation
asopposed to new-age
wallpaper, Mountains' skilful
manipulation of texture and
space creates a sound that
stealthily envelopsyou like

an Appalachian

SAM RICHARDS

THE NERVES
One Way Ticket

ko
Lost LA powerpoppers’
first-ever retrospective
Revered by those within their
brief1975-1978 orbit, The
Nerves were more legend than
band. They had talent to burn
three finesongwritersin
Peter Case, Paul Collinsand
Jack Lee - voucanstill feel
theiradrenaline threedecades
on, Their signature song, Lee's
“Hanging On The Telephone™
later perfected by Blondie, is
anedgy skitter, a jittery
memoirofits time, Better are
Collins' Byrds-at-150-mph
thumper “Walking Out On
Love” and Case’sdark,
unrequited “When You Find
Out”, abrilliant exampleof the
Nugeets apsthetic. LUKETORN




'

ok k

When celebrated
producer Rick
Rubin signed £2
Topin 2008, his
first thought was
to put them
together with The
Black Kevs, the Ohio-hased duoin

aX JBEERIN

Carneydostrangetl
rendering them swampy and
payvchedelic, and
faintly reminiscent
of Led Zeppelin.
Rubin's move
made sense. Even
though ZZ Top
madetheir
millions froman

de

evi
of gospel and

imageevery hit as
cartoony asthe
Ramomes, they
were, at rool.a
psychedelic
power-irio. The

soul
blue

Black Kevsshare

the sameinfluences, to theextent that -
apart from the odd sonic flourish by
producer Danger Mouse on 2008's,
Attack & Releage - there's very little in
their sound toanchor them totoday.
Listen to *] Got Mine”, and youmightas
well bejammingin the garagewitha
voung Billy Gibbons.

Thisis heavy

rock with its
roots still

1t: shades

even

I{eep It Hid .. coorerarvenusic

If '66 were '09: Black Keys man cuts
vintage-sounding solo set. By Alastair McKay

Orsovou might think. But Atieck &
Release sounds positively modernist
alongside Auerbach’s solo debut,
recorded and self-produced at his
Akron Analogstudio. Apart from the
drum machine on “Real Desire”it'sa
timeless-sounding work. Butif you had
todate it, the languorousrhy thms and

the senseof control in the playing
would point tosomewhere around
1966, Thisis a heavy rock sound from
the time before that
muisic slid into
self-parody: there
is o screeching,

no displaysof
virtuosity, and not
awhiffof Spandex.
Therootsof the

musicarestill
evident, sothere
areshadezof gospel
and zoul, and you
might evencaicha
hintof Auerbach's
earliestinfluence
the blucgrass music plaved by his

dass...

mother = inthe harmonies
[tisanalbuminthe original senseof
the word, offering a coherent display of
Auerbach'sinfluences, "Streetwalkin™
comesloaded with the fuzey swagger
of The Stooges{though Auerbach
proefers toeredit earlier purveyorsof

-

A Dan Auerbach

What was youridea | way that we go about

| making asong that
wouldturnintoa
Black Keys song.
‘Whenit's just me [ get
tohaveallthesay.Sol
gottoexplore vocal
harmonies with
different people, and
different rhythms and
song structures,
It doesn’t sound
like it was madein

forthe album?
focused onmaking
an album. It wasn'ta
collection of singles—1
wanted it to grow and
have some different
pacing going on. I

didn't want a record
where everything
sounded the same.
How does it differ
from a Black Keys
record?

2008...
There'sno Pat
[Carney]onit. That's
the biggest part. Pat
and have acertain

that primal chythm, tracing it back
through Link Wray and - a primary
influence on The Black Kevs - Narth
Mississippi bluesman Junior
Kimbrough), The lovely lullaby *'When
The Night Comes” owesadebt ta Van
Marrison {Auverbach admits to having
had Van's 1967 LP Blowin' Your Mind! on
heavy rotation), and My Last Mistale"
judders from the speakers likea lost
beat-baam classic

The Black Keyshavealways been
ambivalent about being labelled as
hlues, largely becauseaf the staleness
of the music that salutes that flag in the
U8, but Auerbach ismore relaxed
about the term than his partner,
Carney. T Want Some More” and the
reverb-heavy *Heartbroken, In
Disrepair” have the muscle ofearly
Zeppelin, or = ifyou must - The Wit
Stripes, while theopener, *Trouble

I'm finding it
increasingly difficult

| tolisten to any piece
of music that was

| recorded past 1971.
It's not even that [ like

| thesound ofthat

| period, it's just that
things sounded more
real, more vibrant,
more alive. When you

| startsectioning off
instruments - andthe
drums are on their
own, and the guitars
are on their own-
everything's very dry.
It starts to sound like
canned soup,

| compared to home-

| made soup.

| ALASTAIRMCKAY

Weighs A Ton" existsin the space
between the folk-blues and aspiritual.
There's something odd, too, about the
timekeeping. Auerbach plavsin
human time. Often that means holding
back. and playing more slowly than the
rhythms would seem todemand. The
songs often sound asifthevareon the
pointofcollapse - anefect that suits
the singer's weary worldview.
Thealbum ends sweetly with the
gorgeous melancholy of *Goin’ Home”,
asong which carries faint echoes of
“Here Comes The Sun”, and shuffles
outinabreeze ol wind chimes. In
traditional blues, going home isa
metaphor fordeath, and while
Auverbach isenough ofa traditionalizt
toembrace that possibility, there'san
odd note of optimism here. It's
redemption, and heaven, and rebirth,
though not necessarily inthat order.
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||I' mitich the same could be Labradford disin ide muchofihe Japanese art-noise
or Llovd's sporadically Mark Nelson | lent music coming meets French ambience,
hantcarcer. sternenpaLToN  sculpting that group's stralia: no-one else Results conclusive
it ible, oblique aestheticasa nsuchdry humour, Masami Akita, aka Merzhow

NOVALIMA
Coba Coba

artist. IH's beeni werfour

ysuch endearingly isa prolificcreatorof
e songs. dissonant, militant, electronic

'.'-|\||"| 111’5 ackl
JONDALE noise music, whil

L & cialist Ri
Wine-bar sheen tames THE PARTIES
wild Afro-Peruvians Can't Gome Down iclectronics

ion for waves of JBOIY Together, across the luxuriant,
eambience and the o hvpmotic,

THE NlEHT[HGALES Formed in 2001, Novalima
Insult To Injury blend the is

strial expanses

" folk traditions ..ul.l..n African  mournfuldrawl of E-bowed Familiar, but fine, of these tw Lthev'rea
e culture forcibly initiated when  guitars. It may beno great leap jingle-jangle indie 27
Further adventures of slaveswere broughtover 1o forward, but on this showi The debut album from this
West Mids Magic Band South Americain the 16th Nelson can still produg San Franciseo-based four-

MNow fouralbumsinto their century. It'sa potent, pan gracefulelectronica witha piece is a gloriousexercise
Ast-century rebirt] continental mix, with Africar rare poiseand reserve, in powerpopwith aslight B 20
Llenyd's pu rhythms coloured I ati JON DALE psychedelic twist. Opener - |

Love ForSale™isadea Ly e ’
PANEL OF JUDGES Fingetfor The Telescopes .
Bad Vibrations "Eversa” whileelsewher iy N : .0
MSTLETONE thereareecho -I'n'.lmlx Stone r ;

sound assardoni flourishes. It's 5 jLista s

that it was felt necess:
bring inthelikesof 1
producer Toni Econ

whodoubitless mean 1but e Roses, too, as
whose involvement here has Wr!'Aussieindie Haollies, Teenage Fane ||||I 5
ek native theinadvertent effect of veterans still working Rain Parade, The Byrds. T
Ll n.-I swry monologues,and deodorising these tracks, the formula Brian Jonestown Massacry
these former John Peel making them justa littletoo Melbourne-based trio Panel and many more, What Can’? |
favourites frequently earn Hoxton friendly. Now OfJudges have: | anged little Comel ksinoriginality,  squeezed strainsof guitar
comparisons io The Falland would be best consumed raw over the past decad though, it more than makes: areassaileda ships by
Captain Beefheart's Magic DAVID STUBSS ruitars still pealand ringas up for withitsenthusiasm Merzbow's foroeful,
Band, Tt iicl, th thi heyv'd fallen offamid and enerey locometive interventions,
know T from Kiw | NATHANIEL CRAMP whileon *Shibwya AKS” it

crap puns and very PAN AMERICAN : ng
P White Bird Release Flying Nun, and their] sounds very muchasif
A droll asusual,delivered ~ RIGHARD PINHAS AND Pinhas’ ruminant, ambient

-rm.u.ll_\ byleader Dion ~ MERZBOW mi

If Biseuwit Labradford man back \.l'l!.lil'-|]i-||'\"| clive, nasal Hﬂiﬂuﬂﬂ‘ throu riant, mechanised

VT, with aq“-ﬂlit ambience burr. But that's alsowhat N » mieat grinder

English
Insult

Rk pre 5 I'I'|'|ll'|l|;||!|l

undisciplined and overlong, Since his "90s postrock outfi makes Had Fitwrations stand ou & e DAVID STURBS »

the new album by CARA DILLDN

perfectly executed... easily her most gripping record yef*
Qe THE WORD
"’1 t:?; fev TENBY De Valence
17 Mar  FROME Cheese & Grain
21 Moy EAST GRINSTEAD Chequer Mead
30mMoy LONDON Blackheath Halls
31 Moy CHELTENHAM Wychwood Music Festival o
o4un  YEOVIL Detagon Theatre
35 Jun  FALMOUTH Princess Pavilion
oJun ILFRACOMBE Landmark Theatre
07Jun  BATH Komedia
NEWBURY Corn Exchangs
GRAYS Thameside
MORECAMBE Platform
 STOCKTON ON TEES Point 0
SALFORD QUAYS The Lowry b} L wie 4

CARDIFF St David's Hall 029 208 To4d4 _ DPLAYCOM

--n- out now on CHARG
A, m‘ DELrvi“ ON_‘E\:ET_TG ¥ ,,lu-;dlli’tm wom. b www, myspacs, ud%ﬂdluﬂh

Tl - EET ST
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GILLIAN

Revival
* X KK

ELCH

Hell Among The Yearlings

ek Kok

Time (The Revelator):

***

ONY

Reissues of first three albums by the
high priestess of “American Primitive”,

By Barney Hoskyns

The title madeit
plainencugh. As
thealt.country
movernent built
upits head of
B steam in the mid

H&&: ‘905, here wasa

unapologetics |.|\
loked back
Combine that with
acover portrail
that macde Gillian
Welch look like

sorme raw-honed

Depresziongalin
her Sunday
fineriesand you
had some idea
of what wasin

store before you
even puit the record on

But whata record 1996's Revroal was.
Jerry Moss, wi signed the Flying
Burrito Brothers to A&M aquart
century earlier, knew instantly that
Welehand partner David Rawlings
were the real deal when he snapped
them wp for the new Almo Sounds
Iabel, The startling austerity, the
keening rawness, of the duo's sound
had agrace and elass absent from
mostof their lo-fidelity Americana
cOntemporaries. Here were two
middle-class music students feaming

uptomake highart out ofone of
America’s most primitive music
forms. How were we to know that the
opening “Crphan Gird wasvedled
autobiography rather thanthe
imagined plaint of anabandoned
waifin1930s Kentucky?

With T-Bone Burnettat the controls
and fleshingout the starkly beautiful
sones with contributions from such
legendary sidemen as Jim Keliner and
alwasanutterly

James Burton - Reo

ixof Appalachiana
|1|1|1|=|_', “Dine More

COnVine ||l..5||

Dllarand lurching rockers (™ Tear
My Stillhouse Down™ and “Pass You
Byv" the latter’s neo-rockabilly groove
ridingon Rov Huskey Jr's stubhby
upright bass)

T-Bone wasstill around for the
apocalvptically titled Hell Among
Yeard
pared Reproalback o basics at
mixdown, he kept things more
minimal still fior the second album
Here were Welch and Rawlings in pure

e

. Having seen reasonand

mode, theirsoftly graceful

1ot
harmonizingcomplemenied by brittle,
almast tinny guitars that recalled
Willie Nelson (nonew
Station slickery here, folks). Flus for
halfthe album Welchturned toan
Appalachianstandby - thebanjo - that
she hadn't used on Reviealat all.
Wherethe firstalbum had certainly
hinted
much“old-timey” bluegrass, Hell
reeked of darkness and despair - devils

155 Linion

t the tragic provenance of so

and early deaths and even(on the
brilliantly blithe * My MorphineT)
drugs. Revivals retrosheen made way
I Inore
affecting thanon *COne Morning ™. a
mother'sagony on beholding her
miurdered son return on the horse that
had borne himaway. Chuck ina
Tennessee miner's lament, the rape
revengeapener “Caleb Meyer”, the
singalong “Rock Of Ages™ and
thelistless suicide note thati1s™
Til Now" and youcan see this record
could be abitofa downer. ltisn't

I remember being a mite
disappointed by 2000 Timae{The
Reveiator), Welch'sthird albumand the
first following the closure of Almo
Sounds. Self-produced at Nashville's
k

ol

for anstere acoustic Sormow, ne

gospel

legendary Studio B, it seemed te
the Burnett touch that infused Rex

The startling
austerity, the
keening
rawness had

dE8Tc

and

classabsent

(and that infuses
the masterful

from most
lo-fidelity

determination to
continue singing

Plant/Krauss

opus, Rasing Sand).
Ormaybe I just
missed the
Appalachian
morhidity ofits

predecessor. Welch and Rawlings

seemed tobemaking a pointin "1 Want

ToSing That Rock And Roll®, recorded
Tive at thee Ryman Auditoriam. No
getting stuck inanantiquated rut for
this pair, evidently: a decision made
'I'll]l. tooelearby the subsequent Soul
Fowrney (2003), with its Band and Neil
Young trappings.

Hell, Time... sounds pretty damn
eood today. The six-and-a-half-minute
opener " Revelator” (the tithea nod to
Son Houseetal)isexquisite, asisthe
Titanic-themed “April the 14th, Pt~
[ lowe the referencing of Steve Miller's
“Quicksilver Girl” on the surly,
proud-sounding My First Lover”,
while the charmingly personal
“Elvis Presley Blues” steers uswell
awny from the stark landscapes

of The Carter Family and their

kind. “Evervihing Is Free" isa
bemused response lo the posi-Napster
world of entertainment, voicing a

Americana
contempot

evenifthereizsno
money init. The
album finishes up
with thedrifting,
entrancing 14-
plus minutesof

n A Highway™

hatdoes it mean tobe making this
“American Primitive” musicin the
hyper-technologised 21st-century?
Isitadenial, or justa hlessed respite
from the insanely disembodied touch
sereen world we all now ink {
(Isita musicthatin fact be

increasingly looks likea Second Greal
Depression?) When all's said and done,
it'=abouit nothing morethan great
wed with real careand
ess. “ltend o think this Kind
of music is, vou know, art,” Rawlings
fold mein 1997, “And [ think vou
miakeart out of it ifvou love it.”
Canitbe almost six years since the
indomitable duo released a new
album? While they re always busy

1]

gupsting, collaborating, performing in
and around Nashville - they'vekeptus
starving for too long now.,

Let's trust that their soul journey
makes itsnext stopscon.
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REISSUE OF THE MONTH

L

13TH
LOOR
ELEVATORS

Sign Of
The 3 Eyed Men

Lavish 10-disc salute to the Texan § .
psych lords. By Mick Houghton

he UKin 1978,
wen minds of post

punbks like the Tea ps, Bunnymen
ind Maryv Chain imal Sen

would
have earned the
1a ||::|| e inrock folldor

“Beautiful fucked-up music™ - 13th Floor
Elevators in New Orleans, 1968. (I-r) Tommy
Hall, Benny Thurman, Roky Erickson,
St.nquuthulnml John Ike Walton (drums)

reunion in 1973, The sound gu v, Little Richard and

may fluctuate but theve's:

mafiac u1- Lear I singer/gui

Roky Ervickson, meanwhil what a foree the Elevators il
||!|':|-||'||'I sanity toavoid t 2 ially in 1966 as thevripthe Wi | 1" | xas Hn'B, i'||-| sedd witha
draft, wasconfined t hi [ Beatlesand Stones covers Brit-is ph |

mg)and Bl Cf brutalise Them's “Glo
are fucked up transform *You Really (

Maximum Security Unit for the

riminallv Insane, a stav destined (o edelic realms. 1FW:

aflect his hes ( 1 wway. The set something dark and thr s Ronnie Leatherman
Smallwon limited to 3, ypies worlwide The Elevair reabstemnious, the nucleus
alsoincludes two “lost™ albums: one a November 1965, after drummer Johr "kson, Hall: |||-|“-| || rland
thwarted k in progress, t her Tke Waltom, | Benny Thurman |

rearly 1966 5 and guita itherland (from
w Lingsmen) 1
[T |.-| TS, |

il = thework of this

een ina stmilar kind af ".plus

acquaintan

sand Erickson, frontmar

with Austin

vers, [n 1968, fes. Hall satin r
s first jam -Ir destructi

fining the El

lefinition, shoddy transfers and d with crowd

i 3 i 1
wronglvidentified tracks. here the Their 1966 d

elic experience, witl
“Reverberation”, as

uned by demen

15 been remastered and
ernixed by Walt Andrus, theband's
einalens
Unicloubied
worthwhile pre

ug. His
» motth-percussion runs gavea
lacid rush tothe b

. while Erikson Fire Engine”. East

stinging s Everyt
unleashed a voi ] par the depariure of Walton and

serappy early ince broadeasts toan ill-advised partial
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Thisis wild
Texas R'n'B
that still climbs

tolofty,
psychedelic
realms...

1 L) creou 0 & pt
Tommy Hall duly absconded to the Dead, Moby Grape or Blue Chees Security Unit for the

THE13TH FLOOR ELEVATORS SPEAK!




UP CLOSE PERSONAL

Were the Elevators
marked men because of
their open drug use?
DANNY THOMAS
Idmms '67-'68): Wewers
constantly under sulm"ﬁmf
lgn1 busted off stage, st
he rl‘m,.'] .amj Roky

[Erickso
citywedg
depa NEwWo!
|:It1.".0|.'.|LIk'E:I|.JL|iC!I('|{ n
York they had real crime to
worry about. In Texas, they
were handling calls about noisy
dogs. So, iobe credited for
busting one ofthe 13th Floor
Elevators, wasaway to geta
promotion—you scored points
forbustingus.
JOHN IKE WALTON
(drums,’"65-'67): | didn't
have anyactual desireto
‘psychedelicise’ the worid and
be throwninjail asaresult. | was
mainly concerned that [ was the
onewho ownedthe vehicle and,
Iwasdnving withthem,sol'd
ha\elogc- ojail, too, [kept
saying “den'tbring anydopein
the car”, but they would stashit
away inthe dashboard—-that
hacked me off. They hadtohave
thedope withthem all the time.
CLEMENTINE HALL
{ex-wife of Jug player/
songwriter Tommy Hall,
and lyric writer): The
constant threats and
harassmentmade lifein the
Elevators terribly stressful. Our
firstmarijuana trial, we were
told by an attorney that the
judgewasa“hanging” judge who
betievedinsending people tothe
“cottonfarm” forhard labour for even
st bit of dope, As it transpired,
ly different outcome was
edjudge from
n
e threats brought

Wasthe drug use exaggerated?
HALL: John's consu *1*|- ion oll rugs

y g escapist drugs.
whichwe ous” inour eyes.
LSD. peyote, |1u,_|L TiLshIe 0OMmS, e1c,
were not used 1o escape reality, butto
getica deeper, atherwise unavailable,
reality. Astothese drugs, |

ere

s, [thinkthe

10t exagperated, We
turned on virtually every day.
WALTON: The drugs werenot

necessary to do what we did—they

Roky Erickson, witht
cohorts (I-r, below)
John Ike Walton,
Danny Thomas
Clementine Hi

“The pollce scored
points for busting us...

A wild ride in the 13th Floor Elevators with
founding member John Ike Walton, drummer
Dannv I honﬂ's and lyricist Clementme Hal]

re a hindrance. The uniqueness was
here because otherbands,
they didn'thave Roky. He was
something, believeme, Rokyhad
rhythm, he had tonality, he had
n-.hl siasm, he had soul. We would
have i0sesongsawhole ot
betrer without dope -.'.tr;';:':vrnr!n

How did Tommy Hall's
philosophising affect things?
THOMAS: Hisidea touse the music
asavehicle to gethis philosophy outto
the public helped mnx'E:hel:a'ﬁon-:n

it We thoughtitw
more than provide a goodbeat

HALL: | beligve ther
revolutionary. The musi
exceptional
ahilit
wit
valuable
ot
unders
Ll'ﬁ"IJU

cwastruly
anshipwas
and Roky's performance
swere very special. Combined
s, the lyrics v
andinspiring

Iheyspeak
modern quest forspiritual

tanding ofone’s place in the
forbalance inone'slife.
v had final veto onany words
m:sldﬂ!‘ed fora f-oﬂg.hu‘. nat
adies
"I‘|E|-'_-l:||E'kﬂ-CL.'E‘E| EI'J" ofhimat
sucharate thatit was not possible to
catchallofthermand give them lyrics.
WALTON: | neverpaid too much
attention to the words. | was just back
there playing. The drugs ledthebandto
search for samething that was not there

something philosophical,
SOME MEessage, SOMme MEeaning,
Tommy heard about Gurdjieff
and somebody told him that's
what Dylan wasintosohe
IJDuy,H the book [Al And
v he would pull
rhymes, ideasand
o Roky

out ph 15
hand themt

Was Stacy under
pressure once Tommy
and Roky lefi?
THOMAS: There wasnever
any animosity. You hadtobide
yourtime and wait for your
chanceand Stacy stepped up
Bull OfThe Woodshas a unique
regional sound, a Texas
combinationof country, blues
and alittlebit of flamenco,
Stacy's“plr'lualjs'm';a pss
ethereal than Tommy '.
common man philosophy
There wasn't time fori lLLI—
peoplewould turm up at the ticket
officeand ask: "[s thisthe
Elevators with erwithout Roky?”
HALL: Stacy was one ofthe
sweetestspirits, And believe me,
whenyou turnonto L§Dwith
someane time after tirne, you
‘r;r"m' them intimately. He was
bothloving and fearful. His
nickname, "Dark Angel.” fit only
hisappearance
WALTON: He was troubled,
unhappy alot ofthe tirne. Stacy
/s onestepirom
finding what he was after.

How is Tommy doing?
HALL:Tommyiswell, [seehim
uently. Although divorced, weare
still the same good friends we were
before wemarried. | admire and
respect him, I'wish [ could say [
understand what heisinterestedin now

alife’s spiritual work based on
mathematics, whichsounds like an
oxymoron tome. | know heisintensely
focused onabookheis writing,

Have you seen Roky recently?
WALTON: Yeah Hedoesn talk
much but does a great job on stage
again. He hasn'tlost the fun, he's
playing the guitarvery w d that
Voice, you cannot take that away from
him. I'm flabbergasted at histecovery
HALL: [ have seen Rokytwiceinthe
last few years and | have beenin
frequent contact for some years with
Roky'sbrother, Sumner. | first got a call
from Sumneraround the time that he
wrestled legal custody of Roky from his
mother. | consider Sumner tobe Roky's
saviour, He could i'1a'«-":f.; I
L'"'n[r{J”iTL'L_,RIJk\.' i

Lh\
he relinquished custody
Rokybecome his own person legally, at
last. He saved himframasadand
deadly existence. MICKHOUGHTON
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FRED C PRELLBERG I
Ten Pennies Make
ADime

W
Flashes of fierce talent
on Chicagoan’s second
Riding waves of gloriously
trashy gu NoMan's
Land"” - thelead track
singer-songwriter Preliberg's
Ten Penmres...

on

hitsonan
irresistibly, subterrancan
Tom-Verlaine-meets-The
Crampsgroove. [t'san

auspicion

nirodueti

1§ 5
Prelibergs [lat, Midwestern
voicea perfect vehicle for his
shaggy, fatalisticlyrics.
Subsequent rockabilly, guitar

popand balladry can’t quite
match that incendiary opener,
still, the ciner J jado

Alley” and rching “The
World Today™ (dedicated to
Swell Maps” Nikki Sudden)
prove Prellbe

risan up-and-
COTHET, LUEE TORN

THE QEMISTS
dJoin The 0

wE

Unholy alliance of metal
and drum’n’bass.

Mike Patton guests
MNirja Tune aim todefv genre,
bt this album from metal
drumn'bass three-piece

The Qemists confounds

even the most open-minded
expectations of their brand

Mini ssiomand

& theag
adrenaline of both genres, they
take in Dub Foundation
and Rage Against The
Machinetoac
unfashionableconclusion
where by perkinetic jungle
rhythmsare thumped
through guitars polished for
maximum velocity and
booming ‘live drum souncds,
It's proven a lucrative formula
for Pendulum, so The Qemists
may yet make the Radio Cne
playlist. But, really, that’s not

ply

good enough.

JAMES POLETTI

EDDI READER 122003

The Songs Of Robert Burns
Deluxe Edition

TR

Those readings of the
Scots Bard, expanded
Notevery custodianof Celtic

tradition was impressed by

Reader's renditions of the

Ploughman Poet, but her
passion for Burns’ words,
allied tosome fine playing,
won her many friendsand an
ncide with the
Orth birthday, this
expanded volume adds two
outtakes fram the 2003
sessions, fourcuts from
2007 Peacetime and a jaunty
all-new “Coming Through

The Rye”. Reader sings the

songs with thesame mixof
tendernessand irreverence
that characterised her hero,
anid the standout “Wild
Mountainside™ by Trash Can
Sinatra Jehn Douglas,
underseores Burns' enduring
influence. NeLSPERCER

REBOTINI
Music Components

dedr
Black Strobe founder's
first solo ravings

Though hisday joh with Black
Strobe draws upon indusirial
1and Rebotini's

electronica, A
debait seeks to locate the heart
behind the beat, Tothat end he

insists here uponempl
analogue equipment only
with the closing 11 minute-plus
“Mnll” suggesting a wilder
nd "CM™ a pensive

Vangel
Orbital. Musie Components
still ol
EXPETImeT
clatiering percussion amid

the swirling arpeggios (o put

5 enongh sonie
1and

tecth onedge. But the resuliing
techno
palatableand euphoric
experience reoted inhoth
"B0s and "90s rave culture,
EDEN FARKE

REIGNS
The House On The

Causeway

wiseisa la

*kw
Third album of eldritch
folk-prog soundscapes
Reigns - actually brothers
Timand Roo Farthing
eschew theirnames togo by
the rather more anonymous
"Operatives A& B Thisis
strange, becausealthough

here

their music furthers the sense
ol mystery = unfathomable
titles suchas “Crex, Crex,
and “MabCrease”,
forexample - there is,

Crex

nonetheless, a very noman
quality toit. A low-key blend of
folk, neo-classicaland prog
noises (think John Cale's
icowith
sand glitches) it
"~I|:|'|||'I'|:=“l'[ soundtrack
to their spooky spoken-word
lyrics. HATHANIEL CRAMP

EDWARD ROGERS
You Haven't Been Where
F've Been

productions fo

added bes

deroffers
3 leelkit,
tim'rousre-release

i

Byrd adds gravitas to

expat’s "60s-style set
I rm New Yorker

ogether with song:-

"and{on

ok Years And

T'he Church's
Npercuts

oMl

ces”. While the

wannahe
flaven
initst
fortl
theirs

arrest

honous
CHRIS ROBERTE

OUMOU SANGARE
Seya

ik

Africa’s premier diva
restates her dominance
Mali'scurrent domination of

African musicov
its sheerstvlist
and the waili
diva-funk of the now-veteran
Sangare comes fror

the Afro-popof Amadou &
Mariam. Her first albumin six
veurs mixes traditional epic
grooves with jazzier, more
experimental arrangements
onaset ofsongs that boldly

dealwith the mo:
of Africanlife, inchuding

b0 [ =5LIes

REVIEWS ALBUMS

vy, forced underage

marriageand female
wipation, With Miriam
Makeba gone, Seya finds
Sangareslipping effortlessly
into hermantle as"Mama
Alrica”. MIGELWILLIAMSON

SCHWEFELGELB
Alt Und Neu

SR

Butch machine pop from
German electro pin-ups
A pairof wiry art students out
toprovoke, Jonas Forster and
Philipp Gralblend the leather-
chaps post-punk of DAF with
the rum synth-funk of Fad

Gadget, producing a stvle of
ageressive machine-pop that
hasn't been (aken seriously
outside Belgium sinee 1987, [t's
still hard toimagine the gnarly
likes of *Schwer Zu Verstehen
or"Alles Verspielt™ really
catchingon, but placed next to
the zoomi
Boys Noiz

makessen

1sitive side. a moment

ancuility amid the
leutonic turbulence.
PIERS MARTIN

SERGEANT BUZFUZ
High Slang

& 4
Punk musical comedy,
for Catholic tastes

Thumsare

Not many
dominated by anobsession
withthe historyofthe |
Ser
barn Joe Murphy and friends)

hereoffer parts twoto fourof

anongoing seriesof songs

Thus we learn that John XX
fed his 2000 horses on wine
and that “Anacletus [T liked to

rape sitants”, Somme will find this

hilarious, others may yawn.,

lampooning - over random
acking

celebritics and arts

sponsorship, Fleetingly

it hits upon The Sofi E
surrealism, bud
larches intoJilted John
CHRIZAOAEATS

THE SHACKLEFORDS
The Shacklefords Sing

ke kR
Lee Hazlewood project
plucked from obscurity
United by abottle of Chivas
Regalat Jack Nitzsche's
mid-"50s home,

MEWTIErs

I wluecers Lee Hazlewood

and Marty Coope
*The Lonely Surfer”
m Taranting’s Oeath Pro

*wevant,

CErnsir

inclusionofan

rsion of 1
treet Blues™ makes
thisworthwhile reissue
particularly appealing.
EDEN PARKE
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SIX ORGANS OF
ADMITTANCE
RTZ

DRAGCITY

ek

Entrancing marginalia
of free-folk grandee
Ben Chasny is so prolific, it's
en the most diligent
fantokeepupwithallihe
music he has released: the
Nightly Tremblingalbum, from
1999, was originally limited to
just 33 copies, RTZ helpfully
collects together a bunch of
Chasny'srareearly jams,
proving that hiseldritch
guitarstudies - at once

hard for

intense, devotional and nota
little ereepy - have remained
consistent for adecade now.
Alongside brackizh tracks that
first surfaced onshared
releases with Charalambices
and the Vibracathedral
Orchestra, the songs from
Nightly Trembling stand out
here, notably “Creation
Aspect Earth (Reprise)”, an
epic, circling invocation

that standscomparison

with 2006’ " River Of
Transfiguration”,

JOHM MULVEY

SPECTRE
Internal Dynasty

L & &

Seventh manifestation
of experimental hip
hop’s ‘Ill Saint’

Skiz Fernando's Word Sound
label was home toan

impressive consortiumof
illbient hip he ip for most of the
1990z, though in recent vears
he'sgone to ground in
Baltimaore. Intermal Dynasty is
theseventh release by
Fernando'sownalias, Spectre,
awash with film samples from
thesupernatural edge of
Hollywood. Fernandao’s
inventive, soupw beats frame

aninternational Babelogue of
MCs, From ( it
and Japan's Gebo to Wu-Tang
alfiliate Killa Bamz and
WordSound's resident
freakstyler. Sensational
Mystical paranocia abounds
asifeorner-dwellers from
The Wirewatched The
onee too often and started
ranting. RO\ YOUNG

rimany’s Ple

Ty

CANDI STATON
Who's Hurting Now?

ok

She got the love, again:
gospel queen back in the
country-soul saddle
In2004, an Honest Jon's
retrospectiveof Candi Staton's
early "TOswark in Muscle
Shoals sparked enough

'est to tempt her away

m the gospel world and
back intocountry soul. The
resultwas the rather fine His
Hands, and Who's Hurting Now?
sentially the sequel.

(3

Similarly recorded in
Nashville with Lambchop's
Mark Nevers, itshest trackisa
Will edbham original {Lhe
aching "Get Your Hands
Drirty"™), and it features some
interesting covers, includinga
deep-fried funk reworking of
Bonmnie Raitt's "1 Feel The
Same”. s also particularly
satisfying tohear Candi
gettingdeeply Country &
Westernon "l Don’t Know"
and "Dust On My Pillow”,
JOHN LEWIS

TOMMY STEELE
The World OF Tommy Steele

L e
Death by Light
Entertainment
-l-lIIlll'_;h'."«-ll'“"\il'lr_\'"HI"il;l.iHI\'
first rock n'roll star”, onthe
strength ofhis 1956 hit“ Rock
With The Cavemnan®, Steele
will be remembered asa
middle-ofthe-roadentertainer
whose natural habitat was the
London Palladium, Inacareer
spanming S0 years, no mu
1 l'\-.'“:l was tod grotesque

for the ever-grinning
fermondsey Boy - check the
peeudo-calypsoof “Water
‘Water”, the bowdlerised C&W
of “Knee Deep In The Blues" or
ssfake-Afroof

Afyou dare - but

- found his place in
musical theatre,

ADAM SWEETING
g.?g'shhﬁt%TﬂﬂE & MANSA
Africa To Appalachia

i

World-folk fusion that
defies boundaries

We've grown accustomed to
albumsexploring the links
between West Alrica and the
Delta blues, but here Canadian
hanjo pl:
kora m: vsef outin
search of the common threads
ofthe folk traditions of their
respective continents

The two

instruments are balanced to
perfection, supporied by acast
thatincludesa full-throated
Guinean diva, the grainy
textures of ngoni maesiro

ou Kouyate, a bluegrass
fiddler and the trumpetof
David Travers-Smith. More
push-and-pull would have
been welcome, but the resulis
arenever less thanmel:
NIGEL WILLIAMEON

This mqnfb...
ons
T T Ty
The Best OfBul‘lesque: 50
ﬂri.g'mal Club Classics

1V e e e o

Drrawing from therich
seamofswing jazz, blues
androckabillv that has
soundtracked the
contermporary Vogue
Burlesquestripscene, this
isan unashamedly retro but near faultless
collectionofrisgqué (Julia Lee), ribald
(Bullmoose Jackson)and gleefully
uninhibited {Louis Prima)sides. The most
fun youcan have with vourclotheson. Oroff
GAVIN MARTIN

e Bt srsss < ey

Iberico Jazz

CALANDREA s

Antoliano Toldos began his carcer writing
music to be played during testeard
transmissions on Spanish television - a
kitsch notion that it's not easy to shake while
listening to these amiable, but ignorable jazz-
funk tunes. Genre-hopping stylistic
workouts are the norm, cool and hot jazz
modes allexplored - but it's not too long
before yvou switchover. Joun roemsan

T o e R s o T S W NS |
Mighty Superfunk Volume 6

AP ek

BGPisasubsidiary of Records.a
reissues label whose archeological efforts
have unearthed reams of doo-wop, Northern

and Deep Soul from warehouseextinction.
Rare '60s and "70s funk isthe new territory
for “diggers™ like compiler Dean Rutland and
every track here isalost, polished gem, from
Eleanor Righy's forlorn “Queen Of Losers" to
James Carpenter’s uplicious “Farty Time",
DAVID STUBAS

[ = =

Dimension Mix

EENIEMEENIE % 9 % v

With children'sdance
teacher Esther Nelson, the
late Bruce Haack formed
the Dimension S record
labelin 1962, recording
children’s educational
records whichdrew on | lagck's pioneering
work inelectronic music, Beck, Stereclaband
The Eels rework Haack songs here, but it's
Fantastic Plastic Machine's “I'm Bruee™
whichreally eapiures the spirit of
avant-garde inguisitiveness
DAVID STURRE

(5

chilcliks

[ e s ey e - — |
Tarantino Death Mix

} INACHAIR

ok

Woah - whatis this, 19957 Tt

cleveruse ol musicin hisfi

commodity, the insg
exploitation comps, f

severed ears to hear then. |
tuneshere - “Little Green £
- buteasier to knock thisuninspired digin
anotherchap’s crates. JoMM ROBINSON

|
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JAMES TAYLOR
Covers

L & i
Tasteful sounds ofa
legend on autopilot
Youalwaysgel suspicions
whenagreat songwriter turns
inanalbum of cover versions.
Listening to this, vou wonder
what motiv Tavlorto
abandon hisownmusein
favourofa bunchof soul
classics by The Temptations,
Junior Walker and Wilson
Pickett, a few rock n'roll
standards(*Hound Dog™,
“Summertime Blues™) anda
sommnambulant versionof

Cohen's "Suzanne”,
Immaculate arrangemenis. a
crack band and Tavlor's

exouisitely tastelul voes
same way lomake up for the

over-familiarity of the
material, and the more soulful
tracks recall hisown
"Steamiroller Blues” all those

yearsago, Pleasant, but utterly
inessential, MGEL WILLIAMSON

TEITUR
The Singer
ABGREC
wE
Cold, smart chamber
pop from Faroe Islander
“Ievermeant tobea singer,
bt ' showolp getting wsed o the
fdea” declares Teitur Lassenin
hissweetly keening tone on
the title track. Given that thisis
his third LP, it might seem
somewhat disingenuous, buta
wry matter-of-factness is part
of hizcharm. Teitur'selegant
and slightly chilly music
favoursdelicately plinking
piana, sensitively wrangled
guitar and lugubrious
woodwind, alongside
mariachi brassandan
cccasional Swedish women's
choir. Whether pondering his
own idleness (*Start Wasting
My Time™)ardeliveringan
affectionate pacan tolate
Texan bluesman Chris
Whitley ("*Legendary
Afterparty”), hisaimistrue.
SHARDN O'CONNELL

TERRY AND
THE PIRATES 1675
Tonﬂlnse Fnrl}omfnrt

Wk

CGomanche Boots

L e &

California heroes’
rowdy rock'n'rolling
Although featuring many Bay
Arealuminaries (including
Quicksilver Messenger
Service's John Cipollina), the
rather rough-and-ready
approachof T
band insured they remained a
local West Coast cult, But 1979
Ttalian release ... Comyfort, now

104 | UNCUT | MARCH 2009

augmented with studio

rarities anda terrific takeon
showstopping favourite

“Something f
much tosavour. Rowdy

1 Lose”, contains
western romanees and covers
of Dvlanand Tom T Hall all
maketheirappearanceon
Cemanche Bools
spanning collection of
outtakes and demos, Alladd
weight toacolourfuland

acarcer

expansive legacy.
GAVIN MARTIN

PETERTOSH iv1s7
Legalize It

g &

Equal Rights

i

Wailer's bids for solo
stardom, remastered

By the time Tosh launched a
solocareerin 1976, his former
sparring partner Bob Marley
wasalready established asa

global superstar. This pairof
albums follow Marley's
example inmarrying JA roots
with modern studio tech and
rock tinges, though rarely so
dramatically. Toshs militant
swaggerstillcarriesanedge,
but song quality ispatchy, and
recastsof ploneering glories
("Get UpStand Up”, “Brand
New Second Hand™) prosaic
Still.the titleanthems remain
inplace and Tosh'sgravelly
wl speaks with unusual
directness across the decades
- truecharisma never fades,
MEILSPENCER

UNDER ONE SiCy

UNDER unz SKY
l.lmlar ne Sky

L& &

Scots folkie gathers
supergroup for 60-
minute “suite”
Theeastof John MceCusker's
latest project reads like a
masterclassin modern
folkery: singers Julie Fowlis,
Roddy Woomble and Jim
Causley, piper Iain
MacDonald and, er. Graham
Coxon, The gathering proves
tooaugust foronestudio, for
while Under Omne Sk groans
withgood playing, it rarely
catches fire. Stately reel
follows generic jig and well-
enunciated vocal, Woomble
injectsa touch ol angst and

Fowlis' bright charm fo
the pace, otherwiseit's anooze

contentment. It doubiless
looked good on Arts Council
notepaper, but it lacks a peck
oflirl. MELSPENCER

VARIOUS ARTISTS
Fabric 44: John Tejada

ok

Gleaming club sounds
from US techno titan

A rare American nameamaong
the current techno hierarchy,
LA's John Tejada hasbeena
key figure in electronic music
forwell overadecade. Asa
producer, his prolific output
errs from chunky
mathematical tech house o
I'II'II'I"'\'TE:'mif'.iI'Iﬂll'.li-l'lI-l'
meditations, This
painstakingly crafted mix for
Fabricsticksin the former
territory: great club dynamics,
ifalittlesyntl Things
peak with Tejada’s own
"Torgque”, taken from 2008
excellent Fhorealbum, anda
couple of releases from the
istently fine Hard Wax
Records, JaMES POLETTI

VARIOUS ARTISTS
Fiy Girls

=]

:B- !
e e
Sisters, doing it for
themselves rather well

This2CDeompendiumof
female hip hop - from the
Afrocentric poetry of Nikki
Giovanni(1971) to the sci-fi
erotica of Missy Elliott (1997)
serves asathrilling corrective
torapslumbering machismo,
Thereare a few early 1980s
classics (Tanva Winley's

o us Rap”, Roxanne
Shanté's “Bite This" ) but most
date from hip hop's late-'80s
aisy age - includin iami
bassdiva Anquette, New York
teenager MC Lyteand
London’s own Cookie Crew.,
Big, ballsy, funny and lunky
as hell. souwnLEWS

VARIOUS ARTISTS
Rinse 07: Spyro

i

A Greatest Hits Of
Grime, of sorts

D] Geeneus’ Rinse FM has
been theepicentreof grime
and its related urban strains
for the past decade, Spyro
holds its primetime slot and

in thewords of celebrated
producer Joker is to grime
what Zane Loweistoindie”
That's why hisbagis full of
exclusive 'VIP' versions, many
af which get aired on this
ADHD-inducing mix of 30
tracks. Spyro flips between
grimeand early 2step with
lightning fingers, makinga
little too much time for classics
like* Fly Bi" by Teeboneand D]
Deekline’s “] Don't Smoke”
JAMES POLETTI

VARIOUS ARTISTS
Roll Your Moneymaker:
Black Rock'n’Roll
1 53
wEEEE
Essential alternative
history of rock
Had Americanot been
culturally segregated at the
time, justabout everyone of
these 24 tracks might have
topped thecharts halfa
f'l'llll]l'!l':'llll'l miore ago, Instead,
reall confined
tothe ‘race' {later R'n'Blchart
and Elvis got the glory. Chuck
and Boare represented, of
course, butonly specialists

such records we

willbe familiarwith manvof
the others. There are stunners
rom Lazy Lester, Ann Cole
and Tke Turner.
sirikingofallis Johnny Guitar
Watson's “Space Guitar”,
whichzounds like Hendrix
playing The Ventures, but was
actually recorded in 1954,
Revelatory stuff,

NIGEL WILLIAMEDON

it maost

\'AHIHUS ARTISTS

ough Trade Shop: Counter
Elllhll‘eﬂs

I THADE

LB b
Some we have loved;
some we will come to
The *ifwebuild it, they
will come” spirit of indie
survives, unconcerned by
the economic downturn,
With CD1 concentrating on
contemplative America
(Bon Iverand Fleet Foxes, the
clear victors in 2008's quiet
revolution). clectroand
dubstep influences(Emperor
Machine, Dusk And
Blackdown)make their
presence felton CD2. The
seowling skuzz rock of Boris,
Gun Outfit, and amyriad of
other bands mutating lo-fi
forms, meanwhile, allspill
across the 44 tracks here to
demonstrate rude healthon
the shopfloor
GAVIN MARTIN

VARIOUS ARTISTS

Veros Artis Volume 2
DISSIDENT

"k

Twelve-inch helpings
of leftfield dance
Foranew record Iabel withno
online presence, a vinvl-only
sales policyand a pathological
dislike of digital downloads,
London's Dissident imprint iz
performing surprisingly well.
Omthis second singles round-
up, Dissident's back-to-basics
approachisechoed inthe
rudimentary acid house of

Invineible Scamand Kruton,
aswellas the gooey trudge of

Casionovaand Ali Renault's
opiated jams. What's
"Gone Blue”,a slice of frosted
bliss by Glasgow's Truffle
Club, and *This Is Nol..." by
TheOff-Key Hat, Dissident
released twool2008% finest
dancefloor moments,

PIERS MARTIN
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REVIEWS ALBUMS

THE ONLY ON

The Only Ones * ®* % %X o Even Serpents Shine* * K sony

Baby’s Got A Gun * % .,

Anunholy trinity,
beautifully
remastered, says
David Cavanagh

Witha thinning-on-top guitar
virtuoso, a bassist whocould play
chords, and adrummer who'd beenin
Spooky Tooth eight years before punk
rock, The Only Ones were surely the
maost accomplished, ifnot anomalous,
band toemergein the '77/ T8 wave
Rather than slama dooron the pre-
punkera, their albums referenced
MainManglamand the Mick Tayvlor-
era Stones. And whereasother
songwritersdealtinpoliticsor
fashionahle paranocia, the ever-honest
Peter Perrett opted to presentan
internal mor ologue,
anopen-ended
camédic bumaine
starring himselfand
his friends inall their
rueful, existentialist
fallibility.
Perrett, an ex-
hoarding sehool boy
{ withaDylan y b
obseszion, wasa

dealer [see O& 4], and
acertain hardnessof
the heart pervades the work of The
Only Ones. His world-weary voice,
an Anglicised version of Lou Reed,

“If1die
tomorrow, at
ast there’
ther On

HereTo Eternity” on Ex

rock ol
{*Citv Of Fun™)
Theyalsohada
laid-back, sexy groove of th
{"No Peace For The Wicked
enSerpenis

llers

N
qS
b

critical acclaim into sales, The Only
Chnes, on the basis of these reeordings,
wertdoingalmosteverything thata
ereat hand ought to, across the whole
spectrumofwriting arranging and
production: it's telling that their first
two, 2elf-made LPs don't sound dated,
while the third one (for which CBS
i insisted ona producer, future Duran
Duran man Colin Thurston) betraysa

rI‘]'I{'.I'_\'l'i("'?'.’ll'll'll']'llll'\'!-n:-iulll'ltl-Flrﬁ'-
complete’, full of pleasing hooks and
concurrences, like the way everyone
stops dead inthe line “Tmalsays in the
wrang PLACEinthewrong time™
(*Flaming Torch”, Even Serpents Shine),
Perrett’s attraction to risk, and his

determination to see how far he could
push his luek, meant that heduly

became hooked on heroin, By his

seems toscold those who would be Shine), which clearly appealed totheir

judgmental: I may bedangerous
company and prone fodisastrous life-
choices - his subtext reads - but let's
notery over spilt milk. His band’s three
albums(1978-80), beautifully
remastered here with bonus tracks,
don't somuch trace a journey as
reiterate a fatalistic proposition.
TheOnly Ones most famous ‘hit' is
“Another Girl, Another Planet”, which
didn't chartin 1978 but made No 57
when reissued in 1992, It's the second
songon theirdebutalbum. Why it isn't
the firstisanenduring mystery, since it
baasts oneof the most atmospheric
introductions ever: a scratchy guitar
riff, aswirling psyehedelicerescendo a
Jjoyful bursting-outinto freedom, a
guitar solo before the vocal(lh, and then
the typically Perrettianshrugofthe
lyrical shoulders: “Takoays Tirtwith
death... Hookiflbut Fdon'tcare about it."
Berause Perrett could relv on his
bandmates toexcel at fast ter mpos, slow
onesand in-between (asa new wave
rhythmsection, bassist Alan Mairand
drummer Mike Kellie were rivalled
only by Farndon/Chambersof The
Pretenders), The Only Ones sounded
convincingas punks (“Language

silky-skilled, string-bending lead

guitarist, John Perry.

Though they strugaled toconvert

turn-of-the-'80s studio gloss. Why so
timelesson the first two? Almost
certainly because Perrett's songs had
such wonderfully natural momentum.

Q A Peter Perrett

You made the first
album before you
signed to CBS. Who
financed it?
Zena[hiswife] andl
wereinthe drug trade,
importing coke from
South America,
Obviously that's quite
aprofitable business.
We went to the studio
whenever we wanted.
CBS knew what they
were getting,

Where did The
Only Ones fitinto
the punk scene?
Iwasat allthe early
Pistols gigs because of
my friendship with
Malcolm [McLaren]
and Vivienne
[Westwood], We were

lucky punk came
along, because

itopened up themusic .

| business tonew bands,
What were your
recording sessions
like? Decadent?
Yeah, it got more and
more like a freak-
show. Tobegin with,
I'was reasonably
professional, but
the moredrugs got
involved, the moreit
became ‘open house’,
That's how Rabbit

| [Bundrick, ex-Free]

| cametobe onthe
second album. He
staggeredinto Basing
Street Studios, drunk,
and we asked himto
play keyboards.

Junkieswould ring
thebell, asktoseeus,
and sleep onthe

couchesinreception.

Anyregrets?
What happens,
happens. IfI'dbeena
successinthe '80s,
and90s, maybe I'd
hawveno passion left.
IfI die tomorrow, at
leastthere'llbe
anotherOnly Ones
album,

DAVID CAVANAGH

aceount, hewasstill on the cuspol
addiction when he wrote*The Beast™
(The Only Ones), his mordant portraitof
adabhler who believes he'll never get
sicked in. There isblack humouras
Perrett flits from autobiography to
sceptical commentary (“Noone doubis
thewisdomofthismove "), but the thought
processes become more disturbing.
mare selfjustifying, as the ominous
music wills Perrett towards the vortex,
“The Beast” isa shattering highpoint of
the first album, and, along with
“Another Girl...", probably The Only
Omnes' definttive skatement.

After they split upin 1982, Perrett
spent the reriainder of the
obscurity, lost to his d rug habit
Following abrief reap a
soloartistin the '90s, b o crack
addiction. Hewas barely seen for 10
vears, Then, in mhbyOnes
WETE LMeXTE el {with
original lineup) for some well-rece ]
Rigs. Enjoving their second life, they've
since begun work ona new studio
album, recording seven songsinaday
in December2008. They would have
recorded more, but Perrett, who now
hasemphysemaand is onamethadone
programme, got tired.

B0zin
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Odessa xnorernise
) 0.0 .0 ¢

Spellbinding
restoration of the
Gibb masterpiece.
By Luke Torn

With its opulent
cover - BeeGees
Odessa”stamped
ingold intoits
fuzey velour - the
Australian-bred
popcuartet’s
fourthannounced itselfas one of the
last major statements o’ 60s rock. A
double album, brimming with
shimmering orchestral texture and
gorgeous melodies, Odessa nonetheless
wasdoamed to be misunderstood
from the get-go.

Not least by the Gibb brothers
themselves, whose groupwason the
verge of splintering, and who later
derided producer Robert Stigwood for
{allegedlv) browbeating them into such
agrandiose venture, The record-
buying public, too, hooked onsugary
Gibbsingles like *I Started A Joke" and
“Waords” were flummeoxed - chart
action was disappointing. The
eriticssimply wrote themoff as
lightweights, or worse,

Butasthe yearssail by, the fearless
ambition of Cdessa becomes more
difficult todismiss, Like sonic
landmarkswith similar histories - Pet
Sounds, Forever Changes - Odessa finds
itsauthors amid personalerisis, vet
workingat the absolute peak of their
powers. Capping a furious two-year
whirlwind inwhich the group
produced four albums and half-a-
dozen Top 40 singles, arguments over
Odesza’s hirth, eoupled withan
exhausting schedule, would createa
battle between Barry and Robin Gibb
for leadership of the group. Though
they finally reconvened in 1971, they
never again produced a work as
focused and affecting as Odessa,

Few realised, when Odessa appeared
inearly '69, that The Bee Gees had been
making records since 62, Their career
trajectory in Brisbane roughly
paralleled that of The Beatles and other
beat groups, though theirteenaged
moon/June/swoon confections lacked
theswaggerand gritof those bands. In
1966, Fabs comparisons were bolstered
when the brothers moved to London
and signed with Brian Epstein protégé
Robert Stigwood, churning out
| irresistibly catchy 45s like
| “Massachuseti=z”and “GottaGet A
Message to You”, Still, forall the group’s
success, litthe in their teenybop-
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oriented CVs pointed toa kind of Wit
Album-style magnumopus.

Cidessa's songwriting - credited
democratically, although Barry Gibb
was thedriving force - isleapsand
bounds beyond the group's simplistic
early (and later) fare, The title track is
thestunner. Flamencoguitarcalmly
leads us into the shipwreck taleofthe
Britishcarrier, Feromica - adevastating
visionofboth personal and collective
loss, Withits other-worldly crescendo
of wailing voices, anchored by choppy
acousticand mournful eella, *Odessa”
isamusical and lyricaltourde force.

Though muchof the rest of Odessais
notguiteasdaring, trackslike Robin's
signature love somg, “Lamplight™ and
the emotionally wounded “Youwll Never
See My Face Again' exploit industrial-
strength pathos, anappropriate fone
cirea 1968, Twoofthe more surprising
cuts -“Marley Purt Drive” and "Give
Your Best” - are unlikely country
hoedowns, signs that The Bee Gees, like
everyone else, were listening to The
Band, Bob Dvlan and The Byrds.

Still, Odessa’s elegant tension springs
frrmlinlrrlzn'nq_{ﬂu'gmup'ﬁ:ikl‘]i't;l]
acoustic framewark with Bill
Shepherd's spectral string
arrangements and dramatic
orchestration. Shepherd, who had
worked with Joe Meck, provides sonic
density and an empathiccounterpoint
tothe brathers’ peerlesssinging.
“Melody Fair”, for instance, perhaps
themost fetching cut in The Bee Gees'
entirecatalogue, slideson a subitle but
sweepingstring arrangement
intertwined with cascading vocals,
while *Black Diamond”,
melodramatically echoing the
loneliness and isolation of " Odessa”™
achievesachiming, celestial apogee.

From the
Zombies-like
“FirstOf May" to
Maurice Gibh's
hymn tonew love,

“Buddenly”, the group returnstoa
simple-but-effective formula;
tremulous vocal introaccompanied
only by guitar or piano, which upon
reaching chorus, dissolvesintoa
soaring flurry ofhooks, merry-go-
round harmonies, and Shepherd's
stately orchestral flourishes. Ornate
and fanciful, yet emotionally direct,
pap has seldom retraced this erritory.
Not long after Odessa's release, The
Bee Gees hit the skids: 19-year-old
Robin, who'd pushed for “Lamplight™
to be the first single (and it's hamd to
argue with that judgment), split fora
solo effort (the seldom-heard Robin’s
Retgn). Theothers soldiered on for
1970"s micdling Cucumber Castle before

Did the late-'60s
Bee Geesfeel
limited creatively
by their success?
Any song freshly
writtenis also
experimental as
thoughts, words, and
harmonies come
togetherto create
something new. Once
you're experimenting
on the frontiers of
musicyouareout
there on yourown
anyway. The late '60s
was amuch more
experimental and
liberal period music-

fearless grasp
and aus

1C1011S

ecome
> difficult
todismiss

rifts were mended
for1971's 2 Years On.
By 1975, teamed
with Ré&B producer
ArifMardinand
flashinganewly minted Philly soul
strut, The Bee Gees werediscoiconson
theirway to the watershed Saturday
Night Fever. But that'sanother story.

For this one, this edition's third
discidisc twoisthe original mono mix
inFull) captures the spirit of Odessa’s
creation, affordinga fly-on-the-wall
glimpse at the sessions in progress,
Only twotrueouttakesare included
here (*Pity™ and "Nobody's Someone”)
butinamongthe scratchvocalsand
rough sketchesare moments of
affhand beauty: especially, an
embryonic, stripped-down version
ol *Melody Fair” and a stunning
alternate“Odessa”, key elements ofits
narrativealtered,

wise than it is now. We
never felt limitations
when Were
songwriting, and
neither were we
limited by the style of
ourhits.

| |
Early Bee Gees’ | ! [
|

songs brim with
hope and melody,
yetthere'san
undercurrent of
melancholy as
well, especially
on Odessa.

Lifeis hope and lifeis
melancholy. These
things don't change.
They are part of

human nature.

However, we were
always great
observersand|

suppose, like poets,
we were ableto put
intosounds and
words the emotions
oflove and lost love
around us.
LUKETORN
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VARIOUS PRODUCTION
FEAT. GERRY MITCHELL
The Invisible Lodger

L
Dank skanktronica from
grime'n'rhyme alliance
Famous fornot being famous,
Variousarea fiercely private
duo from dubstep's
experimental fringes who
maintain Burial-style
anonymity despite remixing
starnames including Thom
Yorke, lan Brown and Cat
Power. Their collabor

with Scoftish-bo

based poet Mitchell i
almost comically dour
affair,all solemnly intoned
despairand creeping paranoia
set togrinding, slithering,
slate-grey semi-acoustic
dronescapes. Beneath the
forbiddingly grim surface
however, liesanovelisticmix
of morbidly funny narratives
and beautifully textured
sound paintings

STEPHEN DALTON

THE VIEW
Which Bitch?

e & & 3

Further Caledonian
teenage kicks
Thedishevelled urgeney of
2007 Mercurv-nominated
Hats Off T The B
Undertones and Buzzcocks
adolescent adrenaline, was
oneof the mostcharming

ers, with its

and

refreshing debuts of recent
times. That quality is still
prevalent here oncatchy girl
tronthle odes like "SRebeceas”
and “Gem Of A Bird™ but
there's been tangible
progressin the writing and
arrangements elsewhere; the
moody stringsol “Distant
Doubloon”™bring to mind no
lessa figure than Randy
Newman, while the folky
"Realisation” is how The Clash
might have sounded if Mick
Jones had picked uparecorder
instead of a guitar. The thick
brothof Kyle Falconer's Scots
vowels remains the signature
sound - butdon't letitdistract
vou from some genuinely
adventurons and witty indie
guitarrock.

TERREY STAUNTON

The View:
Bitchin'!

DELROY WILSON
Meets Sly & Robbie
Downtown

i
Assorted sides from Cool

Operator’s '70s heyday
Ateen starin the '60s, Wilson

became one of thed:

miuch of his best work cut for
- Bunny Lee, wh

hand. Hence the fan
of this collectior
“Cool Operator™, the
supplied Wilsonwith
soubriguet, “T'm Still Waiting™
his smash-hit, small-hours

Weepic, a
“Money". E

cuts{thereareseveral) Wilson

sings hissol
onacoverof hisown hit,
“]
definitive volume, but
agreeableenough.
WEIL SPENCER

WOODPIGEON
Treasury Library Canada

Must Come". Nota

& 8§

Bittersweet pastoral
folk-pop from

Calgary eddball

ian alt.folk collective
nlpigeon’s debut album
Songbook was an understated
gem. Meanwhile, their
founderand musical director
Mark Hamiltonalready had
this fuller sequel waitingin

the wings., Treasury Library
Canada feels less whimsical
and more polished, although
Hamilton still sticks closely o
his signature mix of rich

A0

ramber-pop

ementsandg

barbed lyrics
her birte™, B
vand Sufjan Stevens

remain the most obwious
references points, but with
occagional flashes of Arcacde
Fire'scelestialexaltation,
STEPHEN DALTON

ZERD BOYS

Vicious Circle

W

Early '80s hardcore punk
document, unearthed
The Zero Boys weren'tso
much writtenoutof US punk
history asneverwritten in:
unless vou had yourear to the
ground and yournose in the
zines, its probable this
Midwest quartet would have

ut while their
rthed here by
gton indie Secretly
{ian, might not be

ginal, itislean, crisply

P el hardeore played
with adeft proficiency to
match reakneck pace

The wistful, Ramones-like
Trving Harder™isa
highlight, and while relatively
little heretr
it nails that frustration and

anscendsitsgenre,

energy endemic to the bestof

itsilk. Lowms PATTISON

SUBS_(_:R!BE TO UNCUT
Pay only £2.85 perissue!
That’s a 35% saving!

Or visit www.uncutsubs.co.uk/iucvg

ZION|

The Takeover

i

Post-OutKast hip hop
confusion

Thee sixth LP from Oakland
hip hopduo AmpLiveand
Zumbi was concocted over
ISDN connections and
flitsfram their traditional rap
styletoelectroand 'BOs pop.

IPsaworldview mapped outin
rixwork
nie

wated

AmpLive’s recent re
for Linkin Park and J:
Lidellalong-side hiscel

addition to the open-source

verstons of Radiohead's In

Rainbows, Seven vearsagoa
s might have packaged
keorerand sold il toa

. Now

tricity

post-OutKastaudit
thoug
distracts fru N
Tonguesstyle that's their

strongest cand. JAMES POLETTI

gwi

3

NEXT

MONTH...

U2

A globally popularband;

aglobally flavoured

album. No Line On The

Horizonis held to be long

on characters, strong
,and at least one
Sounds OK tous.

POLLY HARVEY

Peej returns mob-

again with multi-
instrumentalist John
Parish. Sometime
Beefheart guitarist Eric
Drew Feldman said tobe
on board, too.

THEWHO
Artschool pr:

kery in
excelsis on this two-disc
edition of ... Sell Out, as
the band parody Radio
London, adsand all, “1
Can See For Miles" isstill
abrain-frying highlight.

UNCUT

RECOMMENDS

REVIEWS ALBUMS

The bestreleases,
new andold, from
the last few months

Antony And The
Johnsons

The Crying Light
FOUGHTRADE Wrir i
hedramaofhis M
nner, forthed

W-LIp,
ot things low-key,
bindingly so.

Antony

bt s

Animal Collective
Merriweather Post
Pavilion

i o

Tt
this s ecstatic music, and it

Vs an ecstanc

‘sfirst classic

¥E

The Smiths
The Sound Of The
Smiths

TR

ir the
gladipli-strewn mystique.
e

=l

Johnny Cash
At Folsom Prison:
Legacy Edition

AL ek

: first time Cash

surely the mos

Thieshow that saved
reputation, plus DVD doc
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REVIEWS ALBUMS

ik'-'illz:unixc-f
steady self-belief

g overweening
e 1 confidence and the
¢
* ﬂ thatall trend-
1‘ | huckers need to
ﬁ._ ll - uuxl.unllnm
through yearsof commercial
indifference, Jeffrev Lee Pierce once
declared The Gun Club to be *the
difference between shammingand
shamanism”. Certainly, no-onecould
deny that the LA quartet were "4 real”
their stew of feral blues, Southern
Gothiccountry, jaze-toned punk and
souped-up rockabilly was hardly
conceived with thechartsinmind -
while singer-songwriter and guitarist
Pierce'sdark, serially addictive private
personadovetailed perfectly with his
public projection. The Mexican-
American with the bleached barnet
and Blondie fixation dubbed himself
“Marilyn Monroe from hell” and
fromted the band like a glam-punk-
cowhoy incarnation of Robert
Mitchuwm in The Night OFf The Hunter. The

Party might have stalked similarly
unsettling territory, but this was the
West Coastof America. In LA in 1981,
The Gun Club were plenty weird.

Hammered out “on speed, intwo
days, for two thousand dollars”, their
debut LPwas informed as much by
Marty Robbins (whose Gunfigiter
Balladls And Trail Songs was one of
Pierce's favourite records) and Ornette
Colemanas by Robert Johnson, Bo
Diddley and Howlin' ‘.‘m;l ]"'fxlut,ngd
by Humberto “Tito™
Plugzand Chris De r|1|= from The
Flesh Eaters - perhaps the only LA
band whoshared anything like The
Gun Club’s aesthetic - it was partofan
emergent, strikingly conterporary
styleof American roots music, Pierce
and eo'sapocalyptic juju folk, however,
set them miles apart from The Blasters,
Rank And Fileand the rest,

Fire OfLove’s schema wasannounced
by itsdramaticsleeve, depicting three
figuresin Haitian voodoo get-upon the
fromt, and on the back, drawings of
potion bottles. [topens with the
perfectly named “Sex Beat”, which sets
outtheirstall withitsclattering,
amphetamine urgency and lock-jawed
tension, “Johnny BGoode” guitarcoda
and Pierce's slightly menacing, Lou
Reed-likedelivery. One of two terrific
covers follows. To Robert Johnson's
“Preaching The Blues”, The Gun Club

TH

Stooges, The Crampsand The Birthday

Greatalbumsreappraised

Fire Of Love SLASHRECORDS

The Gun Club, 1981:
ﬂ-r)llnbauur,

Dotson, J. Lee
Pierce,Terry G

“Se at” setsout
the band’s stall
withits clattering,
phetamine

a1
urgency and lo

Dotson's styvle
informed by
Chuck Berry.
Fﬂ.'fl“:l ,\1! MOTE
and Johnny
Thunders
iscrucial o

add lashings
of deranged,
highly
dramaticslide
guitarand
openupavast
gulch mid-
song, marking
itwith onlya murmur
of drum beats and the softest of
twanging strings, before Pierce
swoops in with manic rodeo whooping
and demonically possessed ululation.
thercoveris Tommy Johnson's
; uuh extended “Cool Drink
['H"\\ ater”, perfectly suggestiveof
simmering evil and the stoking of
fust’s fire,

Guitarist Ward Dotsonand Pierce’s
personalities may have clashed, but

TRACKMARKS

_}ﬂ\-‘v{_‘d tension

the record’s
flavour. It ripples throughout * Promise
Me", offset by Pierce's slurring, vocal
glissandoand Tito Larriva’s violin, It
drives both the powerful, freight-train
bluesof “For The Love Of vy (a
swampy homage to The Cramps’ Ms
Rarschach, with Pierce comingon like
ajabbering Screaming Jay Hawkins)
and the haunted “Black T
Dotson's guitaralso helps reinvent The
Flamin' Groovies' “Shake Some
Action” as frantic, cow-punk ditty

in”.

1| SexBeat & & & & & T GhostOnthe | MUSICIANS
2| Preaching The Blues Highway # sk | Jeffrey Lee Pierce
ik 8 JackOnFire* % %% | (vocals, guitar); Ward
3| Promise Me % 9| Black Train | Eiﬂr;ﬂ?b[;ﬁa"r?'ﬁuh
| She's L3 : P s}, Terry
. SM}LF:E?*M'"% 10/ Cocl Drink OfWater | Graham (drums)
5| ForThe Love Of vy adaadede | LABEL Slash Records
felaBalatd u Gmdhrelﬂhnnr PRODUCER Chris Dand
€| FireSpirit =+ # KRAR Tito Larriva
| RELEASED 1981

EGUN CLU

Hard-living LA quartet’s feral debut still burns, says Sharon O’'Connell

*She's Like Heroin To Me”
the otherwise easy-rolling “Jack On
Fire” inafilthy squall ofnoise, Ex Bags
players Terry Graham (drums)and

Rob Ritter (bass)were noslouches,
either, even if there was no love lost

anditcloses

There were
many vears [ had thisrecurring dream
of hitting himin the face withagolf
club," Graham onee said of his
frontman, soit's safe to assume that
beingin this band was noeasy ride.

The Gun Club’s provocation wasn't
limited to Pierce's speed, heroin-and
booze-fuelled had behaviourand
control freakery. Lyrically, Fire OfLove
has twodecidedly questionable
moments. *fwas buntingfornigeers dovn
inthedark,” Pierce sings on “For The
Lowve Of ey and, in *Jack On Fire”,
“some Creole hoys was lyingdead, Jused
their blood to patnt the costumes red, " In
theirearly days, when The Gun Club
onceopened for The Blasters and the
venue'ssecurity staff wasalmost
exclusively black, Piercechanged the
first line to “lwas bumting rockabilly
asshiodes in the dark,”so clearly recognised
it asunacceptable. Also, the track was
co-written by Kid Congo Powers (who
wasreplaced by Dotson when Powers
guit tojoin The Cramps, before the LP
wasrecorded)and, asboth men were
mixed-race, it's far more likely a case of
assuming a Southernredneck persona
tomiake a point, rather than giving
dumband deliberate offence.

If Fire Of Love worshipsat the altarof
blues and country music, in however
perverted a form, then legionsof
contemporary artists similarty melding
genres owe it a hugedebt. Jack White,
whose White Stripes have covered both
“For The Love Of Ivy" and “Jack On
Fire”, oncedeclared that “the song-
writingof Pierceand Kid Congo Powers
has the freshest white takeon the blues
ofits time”, Blanche have covered
“Jack On Fire” and 16 Horsepower
havetackled “Fire Spirit”", while Mark
Lanegan hasadmitted that Pierce
remains probably his greatest
influence, The twowere set towork
togetherat the time of Pierce's death
fromabrain haemorrhage in 1996,
aged just37. And Henry Rollins
notaman given tomawkish platitudes
- has said of The Gun Club's troubled
frontman: "Oneof the great things
that sets Jeffrey apart from most
musicians is the man had a vision.
Hedidnt have acareer in music, he
had alifein music,"®

between them and Pierce. "
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HAIL MA
FULL OF HOLES |=

Simone Felice : wrowsi
1. 8. 8.8 ¢

Fine first novel from Felice Bros’ drummer. By Allan Jones

The Felice Brotherswona
lot of new fans last vear -
especially among Uneut
readers, forwhom the
band'seponymous second
LPhasbecome something
ofa favourite according to
the many lettersand
emails've received,

Oneafthe many things
great things about the
album - shortlisted for the
inaugural Uncut Music
Award - was the band'sconsummate story-telling,
the burlesque universe, populated by sometimes
outlandish characters, they created, their songsin
this respect like short stories, by turnsdarkly
chilling, sardonic, surreal, hilarious and haunting,
Given theoften unusual literacy of these songs, it's
perhaps nosurprise to find that drummer and
occasional singer Simone Felice has madea full-on
foray intofiction with this startling novel.

From songs like *Frankie's Gun®, | wasexpecting
Hail Marytoloudly echo the stark country noirof a
Daniel Woodrell thriller, a tale of terror and grubby
living in Appalachian hollers like The Death O Sweet
Mister, Tomato Redor Winter's Bone. Hail Mary,
however, is something entirely different. Feliee
forsakes the meticulous realism of Woodrell,
aspiring instead (o something moreepic,
metaphorical and rhapsodic, hvmnalalmost,
Faulknerian for sure, Hisambitionmeans he
frequently overreaches himselfand there are
passages here of giddy incoherence when the words
seem to have fallen at random ontothe page - but the

110 | UNCUT | MARCH 2009

story he has o tellis wholly gripping, the more so
wheen thee book's disparate narratives are brought
finally together.

Briefly, Hadl Mary... opensin 1980, Reagan about
tobe voted intothe White House, bad times ahead.
Mary Washington, I7, survives the violence of
anextraordinary opening chapter - a pounding

¢ overture iothe symphony of horrors tocome -

and beginsa long walk through the New Jersey
eauntryside toanunreachable home. Ina parallel
story, we meet Isaiah, hounded and bullied inabrutal
foster home, overseen by a bornagain, apparently
childless widow, a frankly terrifying creation.

The secomd halfof Hafl Mary is set 13 years earlier,
in1967, and introduces usto Julia and Elliott, lovers
whaolind briefsolace together in scenesof rare
tenderness (there's a touching moment when they
listen to Dvian's “Sad-Eved Lady Of The Lowlands”
in Elliott’s shabhy apartment and are transported by
itsexhausted beauty), Elliott plans to take the by-
then pregnant Julia away from the grim
circumstance of her life with her oppressive, God-
fearing mother and escape toa new life.

They don’t get far. however, the pair payingan
appalling price for their love, in wavsthat link them,
terribly, vears later, to Mary, Isaiah and the ghastly
maven whoruns the foster home where [saiah has
grown upinsuch sad torment.

Youwill have wondered how these separate
strands will come eventually together - and wish
perhaps when they dothat they hadno't, the
accumulated woe that befalls evervone in the boak
by thenalmost more than you can sensibly bear,
Hail Mary Fult Of Holes oan be ordered from
www thefelfcebrothers com

THE SONGS HE DIDN'T
WRITE: BOB DYLAN UNDER
THE INFLUENCE

Derek Barker

s o

REAMS

['.'lkl"nl tuallyany band you can
think of and makea list of the
songsthey ' vecovered, Unless

"o I'm totally misiaken, it would run
barely intodouble figures. Apply the same exercise
1o Bob Dylan, as Derek Baker has here, and the results
arewholly different. The Sangs He Didn't Write
runstoover 500 pages, with at least that many
individualentries for the songs over the past
40 years Dvlan has either recorded or at some
stage played live, alphabetically listed with
well-rescarched annotations.

The rangeof music Dylan has covered is more
wonderfully varied than might beimagined. There
are many, many interpretations of old blues, country
and folk songs, as you'd expect, but you might be
surprised to learn that the Stones'Brown Sugar”
was regularly performed by Dyvlan on his October-
November 2002 UStour - [ have a version, trulya
gas, onabootleg called Uptown Theatre, Kansas City,
which alsoincludes cool covers of Neil Young's "Old
Man®, the Dead's “Friend Of The Devil™, Van's
"Carrying A Toreh™ and Warren Zevon's “Boom
Boom Maneini” all af whichare duly catalogued in
this endlessly entertaining and fascinating book.

ITSTILL MOVES Eu%ﬁé‘&%ﬁﬁumm'm
D THE SEARCH FOR THE
Nm AMERICAN MUSIC

FABER

Petrusichisa Brooklyn-based
music writer who in 2007 hit the
road to discover’ thediverse roots
of the music that has inspired what is broadly known
today as ' Americina’. Despite the book s title, there is
nothing truly 'lost’ either about the music she writes
ahout or the highways she travels, which we have
been downmany times before. Petrusichisa frankly
elueless guidewho bulks up thisslim, often gormless,
tomewith tiresome retellings of familiar stories about
Elvis, Woody Gurthrieand Sun Records. Elsewhere,
she relies heavily onclassic texts by scholarsand
musical historians, such as Robert Gordon, Peter
Guralnick and Nick Tosches. Sheisalso endlessly
given to paddingout her own woolly insighis with
listsofhotel furniture and what she has to eatatany
givendiner, truck stoporhar, information she has
somehow convineed hersellwill beof interest (o her
readers, mostof whomwill have lost the will to live
long before she haplessly completes hersorey journey,

O i R

grippir

the clever and dis
whichwill g ]
ith. There

e for James Young's
Snngs They Never?]aj' On The

Walkaway.
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BRIAN WILSON

That Lucky Old Sun ::u
1. 8. 8. 8.1

A fine album, beautifully performed. Butit’s the extras that fascinate, says Alastair McKay

Brian Wilsom's story i Tower And Let 1 withanintensity he hia andit's apparent that the
beguiling, not least because Into Your Hear appr ed indecad vouthful complexionofthe
Wilson shows little signof Porter Wagoner's tone was set by the title track 5 iz now barnacled with

being beguiled by it himsell. 1 just two yearsalter that aninspired reworking of 3

1 sarlness. Itisterribly poignant.

Evervwhere hegoes, heis wie reconded 'Tn My Room”, it But, despite the reverential
treated with reverence, and hi which isthesame three parts webeen tone of the interviewees
responds with nonchalanee. wie used tosing inour Naboration in (among them Fleet Foxes'
Thereis, forexample,an bedroom. Sowe got some the deeision to frame the bin Pecknold), thisisno
interview by Zooey | hanel | practice. Ifyou can learn the album asa kind of ohituary, What vou see here is

onthis DVD, inw

actress - all bub

partsand you can do the autobiography; of Wilson.and © agentle man, insympathetic

-||||'l.'|'[||

ited | harmonies, and dothemri

e Wilson in

Los Angeles company, iryingt
I'he song “Ox
Brain”, Wilson
“about how [ Lai even when evervone around
didn'tdoanythi him remainsawed by the
weight. didn't washmy Face, myth, My f:
and thenon

attempts tocn the burdens of genius by

vareatthe refusing to acknowledee them,

Hollvwood Bowl.soshe asks

discussion, Tl

, The first ws
Beatles, Wilson says blandly

comeswhen S

day [ stepped on

“And | saw Andy Williams performance of the album in the ind started exercising.” | explains how his lyric for

one time,” LA's Capitol Studios, but just Inspired by the confes: “NYou'll Be My Surfer Girl" was
S0, while hecan justabout asint ngisthefootageofit | tone, oneof Wilson's inspired by his sense that

reminisceabout hanging out being recorded. [t shows that collaborators Scatt Benne Wilson was makinga musical

at Skippvshotdogstandinthe | while Wilsoncanbediffident, | wrole the lvrics to"Midnight's  reference to the first song he

carly 19605, it seemsasif hejsthe boss in the studic Another Dav®, inwhich wote, "Surferd

memories, for Brian, are best I'here are {lashes of temper, Wilsonsings about how his addition toit being an o

left unpacked. Yet sometimes, © and odd moments of humour memaories macle him feel like vl First love, it's like a love

et your first so

inthe MNatne

of his hisimpersonation ofan Elvis stone, and how “a
i, Wilson does
elf. Deschanel
enquires whether]
knew that hisbroth

el
rk - but mostly what i i "hat's “Tjust think its all about how
ow Wilson's whole thv how I feli!” Wilson I still love my wi }
life is concentrated on musie. s, faintly amazed. “And he And hesir
“Musieis probably the knew that!™ EXTRAS:

sing. and he repliesil il iEEe fmental and

AT

"savs Bri

§wistiulness now commentary, feature-le

It'sastory he h
but the phrasi

precise. " Weused tos

tesall of the Beach Making Of Yahoo! Nissan
rial. Watch .

orming

Girls" (on the Deschanel, Black CabSessions

aays. “When I'moat
dream. Wilson

[Sum saw him “Califoin

the piana, 1

. A s0Ong That Lucky Of

wi From Your [vory back at the piano, dreaming Yaho b ineluded hered performance, % dkk
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MARC ALMOND
In “Bluegate Fields"

L

Thizsenchanting 2008 live
show from Wilton's Music
Hall- ndon’s oldest
surviving music hall for one of
England's oldest surviving
artists.” laughs Almond
timeeleciro
matured intoa
truly deftdeliverer of
heartbreaking torch
standards like™Ye
‘When 1 Was Young” (and
| Russian folk zongs). He hasthe
| voice, the venueand thelife
story tobring these dusty
balladsof regretand vearning
intotheirown.
EXTRAS: [nterview, bonus
tracks including “All The
Beautiful Strangers”. 44k %
CHRIS ROBERTS

DAMON & NAOMI
Shibuya 0-Nest Tokyo,
Japan 2008

kW

Recorded, as you might expect
| from the title, on tourin Japan
last vear, this finds the former
Galaxie 5300s on excellent
form, if pretty much in
business-as-usual mode, With
anaugmented lineup,
including occasional
collaborators Michio Kurihara
and Masaki Batoh from Ghost,
we get r-spanning set
heading back to *This Car
Climbed Mt Washington™ It's

acaree

metirnful, soft focus melodies
although hardly
the mostvisuallva
live DV D you'llever see
EXTRAS: None,
MICHAEL BONNER

THEFOURTOPS
Reach Out: Definitive
Performances 1965-1973

v e e

allthe wa

esting

A timely tribute to the recently
departed Levi Stubbs, this
continue gsential seriesof
vintage TV clip compilations
that has already featured The
Supreémes, Smokey, Marvin

and The Tempts |11m1- The

vioiees (o miminge here '1-|1|'
nstonishes, confirming the
Tops as Motown's most
powerfuland durable play
EXTRAS: Interview
alleries, acappel
tracks. s

TERRY STAUNTON

PUNK IN LONDON
Various Artists

aker Wollgang
imentary was
arguably the firstin-depth
examination of the punk
seene, althoueh his decision to
give more screen tfime to The
Lurkersand Chelseathanthe
likesof The
eyel

raises
The static,

WS TIOW.,
single-camera performance
sequencesare predictably Mat,
ewitand articulacy of
biects, Poly
helps

Styrensd
convey the chaos and
upheaval of the times.
EXTRAS: Live footage of
The Clashin Munich, director
View, ek

1T

TERRY STAUNTON

KLAUS SCHULZE
Rheingold: Live At The
Loreley

ik

There’s long beena
Wagnerian scale toex
Tangerine Dream/Ash Ra
Tempel synthesist I\Luh
Schulze'sepicam
vovages, Rbeingold,
long pieces featy
keening vocalsof
Gerrard, filme
SUMIMer's ot
v -.| TIEITIES
from the legend
iallyinteracts
with his publicbut his
immersioninthissolemn,
sicisabsolute,
[ World OfKlaus

tstracksafter

interview, ik
ROBYOUNG

. "-"-4 i el :.--' -

2 rULL-LENGTH PERFORMANCES

THEJIMI HENDRIX
EXFPERIENCE

Electric Ladyland 40th
Anniversary Collectors Edition

RETAILDVD{UNIVERSAL, WID)

1 8. 0.8 1

ESCREEN)

The classic Jimi doc, expanded. By Barney Hoskyns

Chas Chandler, whose
avuncular Geordie
tones weave in and out
ofthis absorbing
documentary, recalls
the sessions for Electrc
Ladylend as*a long
aln'mn outgrind™ But then he would:
evervthing about thiz sprawlingly eclectic
doublealbum ran counter tothe former
Animal’s pop-rock aesthetic, which had kept
things more or less tight and punchy on the
first two Jimi Hendrix Experience albums,
Are You Experiencedand Axiz: Bold Az Love.

By the springof 1968, when Hendrix
finally hunkered down in New York and
applied himselfto Electric Ladyland, rock had
hroken radically free of its lingering
constrictions. Like evervone from The
Beatles on down, the freaky rocker from
Seattlewanted tobring everyihing into the
mix - toexperiment with form, sound,
texture, and ofcourse the sonic plavpen that
was thestudioitself. Ashis very middle-
class-sounding drummer Mitch Mitchell
notes inthis film, “[helwas becoming the
kingof the overdubs”,

Reissued as partofthe 40th Anniversary
edition of Electric Ladyland, this exhaustive
deconstruction of the album tells the story of
itz expansive, collaborative creationin the
standard Classic Albums manner. Original
engineer Eddie Kramer sitsat the mixing

desk tweaking fadersand waxing
hagiographical, intercut withanimpressive
supporting castoftalking heads (many

of them - Mitchell, Noel Redding, Chas
Chandler, Buddy Miles - now of course
dead themselves), Thanks to the intimate
imvolvernent of the offic !1;1 Xperience
Hendrix website, there's alsoatonof grainy
hame-movie footage i inthe studio (and
cavortingin the New York streets with Noel
and Mitch) that genuinely brings the vibe of
the sessions tolife,

Harpsichords, electric sitars, kazoos,
horns; Dave Mason, Jack Casady. the Sweet
Inspirations: anything was valid on Efeciric
Ladyland and evervthing was wortl :
(“LPsarelike personal diaries,” Hends
remarks inone after-the-factinterview
“Every little thing yvou hearc
something.”) One symipath
Chandleras he watches hi
back into the studio wi
he's picked up at The
musicwas being ma
went with the ch:
vour bagsand
“handler: Stakesof “Gypsy
5" later. A taleof pevehec
may be, but Track Records’ ChrisStampis
spot-on when he opines that listening to
Electric Ladyland on its release “you were
thrown into the future”, Meet you inthe next
world and don't be late.

cexcess this
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: CINEMA
FILM OF THE MONTH

GRAN
TORINO

Yk ke k

[fthisistobe Clint’s final role, it'sa
powerful, cussed farewell, says Allan fones

What makes Gran Torino more
than the merely watchable,
well-meaning, but heavy
handed parableabout racism
and redemption it may have
been in the hands of a lesser
filmmakeris Clint Eastwood,
directing himeelfin what, at
78, he's hinted may be his final
screen performance.

[fthisis truly thecase, it'sa
sing last hurrah.a
ling the leathery
invinecibility o

uncompromising,
provocative, mean-eyed
motherfucker he's ever played
from the Man With No
Name, to Dirty Harry, Josey
Wales, William Munny in
Unforgiven andeven Frankie
Dunn, the veteran fight
manager in Million Dollar Baby.
No-oneover the vears has
filled the sereen with asmuch
seething pent-up violent
lint, and even

menace ast
pushing 80, vou would not

notice how you
somebody or

COHTIE ACTOSS
inawhilethat
vou shouldn't have messed
with?" heasks someone here,
sequinty-eved and scowling,
fury growing within him, his
voicea whollv intimidating
Later, after
giving one punk a severe
beating, he leaves himwitha
tersewarning: “1f] have to
come back, it'sgoing tobe
ugly.” You have noreason to
helieve this will not, painfully
fior someone, be the case,
Eastwood in Gran Tt
Walt Kowalski
veteran of Detroit’s once

growl. “That'sme.

o is

thriving automol

114
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recently widowed. Waltis
I
birutally inte
man withagrudge

erand cantanke

rant racist,a

gainst

everything in the world that
doesn't conform to h
erude opinion, includi
own sonsand their ghast
children. Helivesalone, with
hisd vl his guns,ina

neighbourhood thathas

changed around him inways

he can't accommodate, a recent
influx of Asianimmigrants,
Hmong refugees, formerallies
of America in Vietnam,
especially inflaming his
angry prejudice. About the
only thing that lights up
what's left ol hislifeis the 1972
Gran'l
build on the Ford assembly
line thatnow sits in hisgarage,
a gleaming metaphor for what
Walt no doubt believes wasa
better America

Waltmakes you think of the
erudeand mirthless Archie
Bunker, the American
incarnationof Alf Garnett,
and Peter Boyleas the
epormymous homicidal blue-
collarbigot of John Avildsen's

‘oring, acar he helped

1970 cult classic, fve (just out
for the first time on DV D)
There's nothing remotely
likeahle about Walt, he'san
unpleasant furnace of
hostility,and Eas
doesn'tattempt to make him to
any extent sympathetic.

Walt has elsewhere been
described as"Dirtv
retivement” and there is merit
in this apparent flippancy
Youcancertainly imagine
Walt poing to seethe origina
Dirty Harrpmovie, fi
and cheering Ha

FInstanoe,

nemy is my friend:
d higot Walt Kowallsi
nds unlilely allies in his

UrE,

provocative challenge to
liberal America. By the time
hizown story istold here,
however, you like tothink
Walt would have seen Harry
not so much as Travis Bickle
withabad
as flawed, dangercusand
frighteningly heroicas John
Wayne's Ethan Edwardsin
The Searchers, which Dirty
Harry sooften resembles (baoth
films crucially involve the

fically the sparky Sue
(Ahney Her, wonderful) and
her vounger brother Thaao

(Bee Vang), alikable dreany
kid being pressed by his
machine gun-
o runwith him and his
gangbanger buddics

When Walt takes the kid's
widy confrontation
between th g and T !
family, he's celebrated as their
saviour,aheroto Thao, who

ting cousin
i s tragichero

sicle ina e

comes quistly toide
For his part, Walt istouched

search foranabducted gird).
Back in Detroit, meanwhile,
‘Walt finds himsell

by the uncomplicated



} 3 There isnothin

remotely likeable
B ’ about Eastwood’s
ok Walt...an unpleasant
y furnace of hostility
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...because knowledge is power, baby. Email allan_jones@ipcmedia.com
mt.h your questions, or write to: Ask Uncut, 4th floor, Blue Fin Building,

110 Southwark St, London SE1 0SU

be-denimed model, although most Corey Tippin orart assistant Jed
PELVIC PUSEH agree that the photograph used on the Johnson. Other names proffered by
Canyou confirn sleeve was not taken specifically forthe = Warhol scholars are actor and dancer

project, but was pulled from a box of
unused earlier Warhol snaps. Michael
Ferguson's 1998 biography, Little Joe
Superstar, claims it 5.a picture of

Eric Emerson, the photo supposedly

taken during his screen test for Warhol's

1967 film, Chelsea Girls, but there
appears to beno conclusive proof

Dallesandro, but Bill Wyman s 2002 astowho the model was.
¥ TheSi book, Rolling With The Stones, suggests
Errcﬂlce, via email itwasone of two other Factory S ——
Numerous theories circulate about the E!.T [}ﬂES DYLAN

hangers-on, either make-up artist

"Sr, Dvlanco

[ TH
ious columns, so what do youkno

Martin I.Dck via ema;j'
There was nothing asgrand asan
album inmind when Elton “did”
Bob. He recorded a four-minute
instrumental mediey of three Dylan
tunes("Blowin'In The Wind", “She
Belongs To Me" and “Mr Tambourine
Man") fora special John Peel Radio |
broadcaston Christmas Day in 1973
The conceit was that the show was
coming “live"from a traditional British
pub, with Elton playing knees-up piano
in the background while Peelie spoke
between records. The tapes may et be
released commercially, as Universal
are currently working on a boxset of

wor Bryan Ferry's

SUBSCRIPTION OFFER

-that'sa 35% saving!
Call 0845 123 1231 and

Lynn Skelton, via email

No Rufus reissues are in the pipeline

at the moment, but the original
alburns are still in catalogue. Howx ver,
his recording of The Hollies" hit is

Elton’s BEC sessions. currently available on the soundirack
Sticky question: just tothe 2001 Ben Stiller comedy,
whose crotch wasiton Zoolander. The Wainwright version
- | theStones’ infamous RUFUS HE'SSUES"} plays over the closing credits of
| album cover? ; 2 s :.‘remnwe

S TR L T WA

alburmrwhichw
o st [ 6

nsbasedona ACROSS
af The Mamas And The

iy released a coupleof

wns “Ring Ranig™(4)

thingg from

:ll+|l.|l\rm ey
e ——)

ylenlenedby dnges /
pohichant and hary
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if you've heard this one before

Tonn VEQ Lot KL “-ONDON, AP0 Loy g

om Verlaine, thinasa
nail, ripsthe filter from
aLucky Strike, lights
what'sleftofitand leans
backagainst the wall ofthebleak
littledressing room somewherein
thedepthsof Bristol'sColston Hall,

Irsthelastnight of Television's
first UK tour, sothizwould be June
1977, and the band are riding high.
Their debut album, Margues Moon,
hasrecently beenreleased to
ecstaticreviewsand thetour has
beenatrinmph. [twon'tgetmuch
better for Televisionthanthisand
Verlaineapparently knowsit. He
takesa longdragofhiscigarette,
wincesasthedull thudofBlondies
opening setmomentarily reaches
usand thenanswers the guestion
I'vejustasked him, which is: how
exactlyare Television goingto
follow oneol the greatest defout
albumsever made?

“Isimplvdon't know," helaughs
nervously.
ideawhat the
sound like I keepthinkingin
termsaf, Idon't know
atmospheres, Il be different, I think,
buit Idon’t know how. Lean't he
yet. Imean, wehaven't evenstar
writinganything forit. [ think we
mightgofora morespacious souned,
though, and away ofexploring
atmosphere, sensation, feelingsthatare
maybe beyond emotions. [ don'tknow
how toexplainit. Theseare just, like,
thoughtsT'm havingabout one possible
direction wemight follow

“Theonly thing [ doknowisthat
whateverwedo, peoplearen’t going to
likeitasmuchas Marguee Moon. That”
justinevitable, Butsince [knowit's
corming, it's something 'l be prepared
for, youknow. It's notany thing that,
like, worriesme, vou know, what critics
think, Idon't take any notice, vou know.”

Avearlater, we'resitting inarecord
company office incentral London, and
Verlaine's fuming.

Television's second album, Adventure,
hasjustcomeoutand the reviewshave
been largely hostile, mostof them more
thanvicious, eriticsfallingonthe
vecord like jackalson carrion. Thething
hasbeen ripped apart. Julie Burchill,

| inthe NME, hi
| agsheispaid tobe. ] think the only gooc
review Adoeniure getsin the UKis the
onelwrite forwhatu vhe Melody
Maker, Contrary totheindifference
he'd earlier expressed forcritical
apinion, Verlaineisbaffled, angry
and hurt.

aszheenespecially savage,

“I think th
lot |

ffucked-up
it there
ol

SAYS, ¢ Ty ot
takingthe critical
flak inany kind of
mieasured stride
getting, in fact,
guite worked
up here. “It's
ridiculous what
someof them havewritten about the
album. [ mean, the iewsI'veread,
they weren't like music reviews. They
seemed likesome other Kind of review
I'veneverencountered before, They're
unhbelievably funny, you know,” he goes
on, nohintoflaughter. “Thereare very
[ew eritics whoeverget it right., but
thesereviews, they didn’t even talk
ahout the music. That'swhat upsets
m
They'renot writers. They'rejust
plainstupid.

“It seems,” hecontinues, really no

hese people, they're

stopping himnow, “likeevery first
album that getsa good review,

especially in England, isbound
followed by a second album that gets
slammed. Whatever its merits, you

know. [t'salmost like awhim thecritics
have, I'm notindifferent tocriticism,” he
says. statingthe somewhatobvious.

“Likeanybody else,
[like toread good
reviewsof the band
andwhatwedoor
whatwe'y
But I'm not afraid of
someone tearing
the music apart
ifthereare
grounds forit
and ifthewriter
is thoughtfulin
hiscriticism,
“Butmostofthe

OHe.

stuffI've read isjust nonsense. And |
find it, you know, reallv offenzive that
criticsshould ignore themusicand
attack the personality of the musician,
especially when they don’t even know
the peopleinwve ,Like, ldon'tthink
I'veeven met these people. They don't
kenow whhat th Ikingabout. They
don’t knowa thing about me.”
Arecurring criticismof Adventure
echoedcl
performance wereoftencold and
detached and theirmusic lacked
1. They had alsobeendescribed

as"“the prodigal sons of doom, gloom,
destructionand general slash vour
wristdownmness”

Verlaine lnughsderisivelywhenl
guote himthisline,

“ljustdon't know where people get
theseideasfrom,” he snorts, “These
people justdon't listen. [don't think

there's anydeomon the
, records, Idon't hearany doom
atall. Tome, doomislike
what? - nolife or something. I
1stdon'thear what they're
alkingabout. As forlacking
| emotion, it could be the more
feeling you have, thel
showit. I think thatmay bethe

casewith Television. Imean. I

don't know whatwe look like

onstage, butifyou leolk at, like,

Muddy Waters

classicbluesperformers, you
ay they ook pretty cold,
ey don't movearounda

lot. They just. like, stand there
anddeit. Just becausea guy
doesn'twant tomake anabyect
of himselfand throw himsell
around thestage, thatdoesn't
mean he hasnoemotion. Imean,
[ don’t movearound the stagea
lot, In fact. Lhardly moveatall. So
what? Ifthat’sa problem, gosee
Elton-fucking-John.”

Anotherthing about Adoenture
that had uncommenly annoyed
its many rabid detractors was
the factit had been pressed, for
20NE N0 :1|‘-;mn'lll11r:|11_'.1r|il'.n|\1'|.*d
plastic. Verlaine nearly goes through
the roofwhen I mentionthis.

“Chshit,” heseethes, and isthat steam
comingout ofhisears? “Christ, I got
nothing todowithred vinyl. 1 come over
here and some guy handsitio meina
taxionthewayin fromtheairport. 5o
thealbum's pressed on red plastic. |
don’t care, T happen to, vou know, like
red plastic. Buttocriticise the band for
anythinglike thatisplainstupic. What
did peoplecriticiseit for - thatit'sasales
rimmick orsomething? [t's stupid.
[just happentothinkit looksbetter
than black plastic. [ thinkit’s great,
regardlessofthe reason ibwasdone.
[likeit. Hike red, Bigdeal. Iwouldn't
have givena fuck ifthey'd pressed iton
clearvinyl.

“I'vegotan Albert Avler record that
cameoutinthe United States that was
doneon white vinvl withasilkscreen
ononeside and musicon theother. ]
thinkit'sgreat, Did anyone accuse
Albert Ayler ofcheap promotional
gimmicks? Whatafussabout
red vinvl

“Will somebody please remind these
people there's musicon the record?”
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