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Thismonth'scover
story celebrates oneof
rock smostenduring
friendshipsasMiami
Steve Van Zandt
takesabreak from
rehearsalsforthe E
Street Band's 2009
world tourtotalk to Uncurabout the 40
yearshe hasknown Bruce Springsteen,
the twoofthemgrowing upnot far from
eachotherin New Jersey, hearts
thumpingtothe rockn'rollto which

they would soondedicate the rest of
their lives.

Anyonegrowing upanywhereat the
sametimeasthem willdoubtlessbe
stirred by Van Zandt's passionate
evoeationof the thrillmerely of turning
ontheradioin those heady dayvs when
every new record vouheard was more
thanlikely toleave yvou breathless with
anuncommon exciternent, the sense of
the world changingaround youa
tangible thing, thecoming asiffrom
nowhereofsomuch greatmusic,

Not that weareinany wayat the
moment denied more of the same -
recent terrificrecordsby, among others,

Glt‘ld & to your 1 4 :\..L?i] \r.hl] |l“:! nf] ]‘I Hh]l."‘] il.lt.l ”n)[ll‘:lﬁd
free CD: 15 tracks i ol joined now by the surprisingarrival ofa
:::l'Springlllﬂnfs - | new Bob Dylanalbum, Together Through

walkin" music ) a7
nic Youth: ! ‘ B Life,awholly unexpected treat that 've
:T;r:rgﬂh:ﬂclll:l and | . reviewed for thisissueon page 80, 've

Dylan: New e ' alsobeenworking withafew fellow
album reviewed! : . ! Bobeats - namely, Damien Love, Nigel
- Williamsonand John Robinson - on
IN THIS MONTH’S ISSUE... Diylan’s America, the free map/wall-
36| chart/fashion accezsory that comes
free withthisissue, and for which Lam

rietters on Neil Young and more “Abab p. 2 for Ms Gordon!

lunch with one of Americ ands sureyouarealready clearing the
6 appropriate wallspace.
Keith Richards on the blues in Britain -_l?- Aspromised, we have more news this
10 TheWhohone "l' WOTENEC ""'h '\ issueon Latitude 2009, including
it Prétndee Chrissie i o detailsof the headlinersacrossall three

79| A-Z OF RELEASES nights for the Uneut Arena, plus more
14 Bob Dylan, Madness, Grizzly names for the Obelizk Stage, whichas
Cralg Finn of The Hold Steady Burnsand C dust afftheirback Bear, Jarvis Cocker, Manic Street perourcarlierannouncementis
_ catalogue off s desertnoir Preachers, Jason Isbell, Graham headlined this vearby Nick Cave,
ir —— 52| Coxon, Grateful Dead, Morrissey, The Pet Shop Boysand Grace Jones.
e iSeven Bells/Crystal Antlers \1-. i Steve Van Zandh Inoksbackon His SOh s For furtherdevelopments, keep
18 :1:.;(;0 i _I (HIL f': ?L‘:‘ e gﬁlmmeepy Sin aneyeonuncut.coukand
All the news on the Uhcut-sponsored www.latitudefestival.coulk.
bash, plus Bat ForLas interview 64 96 | AMERIGANA steve Earde Finally, with the economic situation
s pastiche popw getting peskier by the day, vou might
EE:I_ s LarsUlrich co'sfar-out Dukes Of St i ﬂm‘fﬁ;ﬁ;ﬁ;@rﬁu \\;Utt :M:ﬁ”k .-'-1-|'11-.'w';1:u 5;"'?!]“52-':}' |
T e e ; ) 2 X about taking advantageofthismonth's
29 68 Boyie's The Women aitil mose subscription offer - signup today and
Top Byrd Roger McGuinn 116 MUSIC DVD James Brown youcan get Uncutdelivered straight to
shakes his thang in Boston, Roger your home for underthree quid an

26 Daltry wears a wig in Liszformania issue. Fulldetailsareon pages1,
Roger Chapman of Family Snapshot Special 95

when Albam, Coxona ; “hed the 118/ FILM Charlie Kaufman's
29 stadium Synecdoche, New York, Awaydays,
...including composer Maurice Jarre 137 Sam Raimi's Drag Me To Hell Wf

T y

: 122| VD Bukowski bio-doc Born \
Themakingof *S " the T2 hitthat | 138 Into This, and TV's Soap Series 1 :

1side Johnny, Knebworth, 1979 allan_jones @ipemedia.com
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FEEDBACK

Email allan_jones@ipcmedia.com or write to: Uncut Feedback,
4th floor, Blue Fin Building, 110 Southwark Street, London,
SE1 0SU. And now... Tweet us at twitter.com/uncutmagazine

LETTER OF

EM

Re:yourreeent Meil Youngcoverstory
| Take 142, March]. During the mid-
19605, | wasworkingat Arc Recordsin
Toronto, and having difficulty getting
thesuppart [ needed from traditional
record retailers inCanada. Sol
organisedanalternativenetworkof
nonsrecord retailers, including Cole's
chainofboolstores. [ first met Neilat
Cole's head office store in Toronto
during the autumnol 1965, Twas 23, he
was 19, Not yet Famous, he wassimplya
ganghvguy working ina bookstore,
Neildidn'twork forCole's very long,

Tl ||1| oftimes. He
arand wasafolk
wEwrite wanted to know
1| eould give him someadvice. | asked
iz intoold groups like The
Irioor new groups like The
By |r1- Heanswered, “The Byrds."
Htold himagrouplike The Byrds
couldneverhave riginated in
Toronio, and if foll-rock was what he

1 wasinto, heshould move to LA Thad

beenspendingafairamount of time
inLA. Iwashaving greal success
domestically with Canadian teenage

i singer Terry Black

asonthe Are
|||I-1I[1.1IJ-

labelin Canadaz
inthe LIS \
Dunhill’s first major
success was the folk-rock hi
Destruction” by Barry McGu
wenttoNolin the US, and [ believe i
reached Nodonthe UK charts. During
theweek of October 4, 1965, "Eveofl
struction” by Barry MeGuirear
Iy 16" by Terry Black were Moland

3. Dunhi

wd

exploded
fornia

v, Monchay™ by
mas And

ng anrll,.\v-'mtlmpl.m-
alifornia Dreamin™ wasit!

ldoremember telling Neil togeta
demon '”I-hhl"lli-.h tome. However, 1
would be lyingifl said I remembered
the songsonthe tape [Neil sassociate]
ComrieSmith played for me. Memory
notwithstanding, I obvicusly liked
what T heard since,as Comriesaysin
vourarticle, Itold him togeta band
together and come into Are’sstudio,

Thelast time [ saw Neil wasduring
the summerof 1966 when Denny

i Doherty tookmeovertothe LAclub

Whisky A GoGotohesr Buffalo
Springfield, the band Neiland
American Stephen Stills had recently
formed, A few vears later, the British
wereable ioclaimthat Graham Mash of
The Holliesturned Croshy, Stills &
Youngintosuperstars... Just kidding...
Mavbenot!

Bill Gillitand, via email

Tl]ﬂ MUGH (WINE), TOO YOUNG

Ihe 1979 2-Tone Tourin Brighton [wbich atuned

Spet ladnessand The Selecter], described by
A Tlan Jor 1is Stop Me... column [Take 144, May]
M areas follows. I washead of promo for

hiton for the gig. Alsoon that
ompany decided i Wd theone
igof the Chrysalis Wine Tasting
vin hindsight. Weall had

particulare
and only
Cluly-
membershipeardsand, asnobody spat, consequently

notagreat i

wewere all arseholed by the timewe boarded the
coach. Ispentthe whole journey cancodling with
cneofthe girls fromaccounts and ifmy memory
serves me correctly when we got tothe gig [walked
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isatthetimeand abus wasonganised totake

twice around the Top Rank Ballroom, made
romanticoverturestoanother Chrysalisemployee
(fernale) and suggested we go back toher placein
Londonthereby missing the gigand spending
E£29onacab, whichwasanawfullot ol menevin
thosedays, believe me

lthen{sor |||I‘I'|| mmhe rslagRer [1Lga;|;5;;|i|r|[}1|_
streetsatsome ungodly hourand somehow making
my way to Chelsea where | lived and coming upwith
some pathetic excuses omy live-ingirlfriend.
Armvway, thanksfor reigniting another treasured
memary inmyaddled brain.
Phil Long, via email
Er; thanks for sharing that memaory with us, Phil, I can
only presume the dinnerwas in the cat by the time you
got howme. —Allan

WHO MADE ME

Ireally enjoyed the reminiscences of Who lansin™We
Were There”[Take 143, Aprif], Last Saturday night at
North Harbour Stadium, Auckland, New Zealand,
afie I'l|=‘:'"l1':‘:~-I|'\‘-':'|ililm[r'i:l.ﬂl:. fulfilled my ultimate
trivmvirate of livegigs: Ze and the Stones,
The Whowere fantastic, l\'q ke IIn ith*l1Can't
Explain”,"The Seeker”, “Anyway, Anvhow,
Anywhere” and thegems followed., Pete's guitar
playving wasastonishing, amasteratwork, and Roger
Daltrey delivered onvocals, getting strongeras the
show progressed. The crowd was superh, right intoit,
thesoundand visuals were excellent with Peteand
]'u geommandingagreat rapport withtheaudience.
mgsofthe night were “Behind Blue Eves”

‘andan




incredibly powerful rendition of *See Me Feel Me"/

"Listening To You". I've paid my dues at hundredsof

gigs, but have neverexperienced suchasurgeof

3 Townsend hammeredout those chords.,
Itwasoneofthe greatest gigs ofmy life. A bargain,

the best I'veever had.

Dave Jenkins, Wellington, New Zealand

PAVEMENT? WOWEE ZOWEE!

[owve Unewt, clearly the best music magout there, bar
none, Yourmagazines aresochock-full of greatstuff
that I havetosave them tore-read at some later date.
The April 2008(that's right, 2008) issue hasbeenup

nmy Master Bath nexttomy “throne” for the last 10
memthsorso, Aperfectexampleof how your
magazineis just filled with great stuffithe Stones, The
Beatlesand even Michael Nesmith, my favourite
Monkee), phug, quite honestly, abunchofbands [am
not really toofamiliarwith(Bauhaus, Kim Dealand
Super Furry Animalsamong others),

Forsomereason, when [ keptopeningup the
magazineformy daily read, it kept openinguptothe
pageon Pavement. [ keptreadingabout whata great
hand they wereand how they werea "bands’ band’,

Although [amaconsummate collectorand loverof
musicimy personaleollection
includes over 10,000 dises), Lhad
actually never gotten into Stephen
Malkmusor Pavernent. While
searching throughalocal music
shonp, leameacrossthe double
CD af Woree Zotsee, from 1995,
Immediately, mv mind went back to
my favourite Uncutissue, and D knew
Thad iogetit.

lamsoglad Idid, Disctodisc, the
CDisphenomenal ([ really like the
Tt 'EI"I'l'I I('!‘il] :\.“: Mir []'I.'lg“li]'ll.‘!ﬂ El[lg

Emotional Trash™asacousinto*The
FatherOf A Sister OF A Thought”
tveryclever!). Sincethen, [have
purchased every existing ‘official’
release (and some notsoofficial) of Malkmusand
Pavement. Thave nowmoved onto The Fall (after
reading how Mark ESmith feelsthat Pavermnent totally
ripped him off) and Lhave been furtherevaluating
Kim Dealand The Pixies,

My pile of Uncutmiagscontinues togrow... the impact
ofthatisthatmy CDeollection continues togrow
accordingly! Thankssomuch for turningme onto
some GREAT music!

Chris Aug, Connecticut

WOT TURKEY SANDWICH

. LOWELL WRITES UM EASY

lagreewith Adam Sweeling'sreappraisalof Little
Feat's Divie Clhicken | Uncut Classics, Take 143, April]: this
superbalbumdoesindeed represent the band at its
peak. Thesleeveolthe original gave the addressof the
Little Featfanchub, the Naked Snake PubyCluh. [ wrote
off withsomequestionsand was thrilled toreceives
tiny handwritten posteard from Little Featmainman
Lowell George himself[shownbefots]. Depictinga hot
turkey sandwichand postmarked Topanga,
California, November6,1973, it readsas follows:

Totryandanswerallyourguestionson the backafahot
turkey sandwichmay besomewbardifficul

Neon Parkisalocal Hollywood artistbo [shared fving
spacetith twoyearsago. ['mglad you fi

I'verecorded with lotsaotberbands butnot toured (ask
{legendary producer] Richard Perry).

AndthefTute player[on Juliettefwasme.

Juanita[referredtoas “mysweet tarpeda”on "Fat Man In
The Bathiub "] (Spanishspelling isaweed.

Yours,

Laoedl
Bob Johnstone, via email
Brilliant. Do any other readers have exampiles of

similar correspondence ? We'd love you to send them in.

—Allan

—————————

i revoliingoovers,

Inside wasa signed Small Facesalbumwhich
I'd won by correctly predicting that * Here Comes
The Nice" would enter the Fab 40 at No 17! That
certainlycheered me upand I'vestill got the
album, atreasured item indeed.

Thanksalsofor vour London Pride free CD,
Beingaborn-and-bred Londonerand having
lived in Cricklewoad for mostofmy life, |

appreciated the Joe Strummersong, which |
hadn't heard before. Great tune!

Kyp Koumi, Cricklewood, London

If you liked "Willesden To Cricklewood " you

should check out Rock Art And The X-Ray

Style. —Allan

HOW THE GUN CLUB KEPT FIRING

Thanksforthe recent feature on The Gun Club

[Unewt Classics, Take 142, Marcl], one of my fave
"B0s bandsalong with The Replacements and
Hisker Dii (and OK, [admitit, REM), FireOyf
Lovemay have the best Gun Clubsongs (*Sex
Beat™,"Preaching The Blues™ etc), but for my
mcney Mianiand The Las Vegas Story were
better LPs.

On Fegas,“Walkin' With The Beast " and
“The Stranger In Our Town" keepthe beastly blues
going but add more lyrically, while remainingdark as
hell. Whocould forget “Fire Of Love" or “Texas
Serenade” on Miamil Howabout thatversionof
“RunThrough The jungle™! Surely they deservea
coveranda featurearticle (followed by some Mats, Dit
and REM!.

Nick Moller, Mellow in Manila

ROSES IN FULL BLOOM

Today,as Iwrite, it feelslike the first day of spring.
TheMediterraneansunisstreaming in through the
study windows and thecatsare following thesun
round thebaleony.

Andmeanwhile, inside, instead of finishing the
translation I'mmeant tobe working on, 'mwriting to
Llneut, Just tosay thank you for your Stone Roses
interviewinthe Aprilissue. Thanksto that, spring has
sprunginside, tooand I'm listeningagain tothe
compilationalbum Ibought yearsand vearsago,and,
for the first timein weeks, there's a smile on my face
andasonginmy heart.

Uneur hasintroduced me tomany contemporary
delights - unoriginally I'm going tomention Fleet
Foxes from 2008 - and many hidden treasures from
the rock'n'roll vaulis.

Butit hasalso reminded mewhat great music
havesitting here unloved and unlistened to. Like the

Roses, whowere partofthezoundtrack tomy
lasteoupleof vears in Londonat the
arseend of Thatcher's '80s. Themand
the totally untalented seriesofbands 1
knocked around Camden Townand
Rentish Town with,

S0, Ineeded toget smilingagain and
- remembering how postively uplifting
rock'n'rollcan beat times, how itcan
takeyououtofthe pitsand leave youon
the peaks. Justas [an Browsn and co have

done this sunny morning.

And, while we'reon thesubject,can
anyonefind a better couple oflines than
“Kissmewberethe sumdon'tsbine, The pastwas

WONDERFUL RADIO LONDON

Thanks for vour Radio London pirate radio feature
[Take 144, May). 1t brought back same memories, in
particularbeing stuckinawetfield atschool camp
foraweek in 1967 It was parents’ visitingdavon
Sunday and my mum and dad notonly brought
alonga transistorradioso Leould listen to Radio
London inour tent, but alsoa package that had arrived
from the ' Big L itself,

yours but the futures mine™ [from “She Bangs
The Drums ™1 that sumuphow magically
dumbthe greatest rock'n'rollis? The only other
contender forme is The Ramones " The KKK
Took My Baby Away”,
Thanksonceagain for puttingasmileon this
wrinkled, cynical and world-weary face,
Nick Rawlinson, Barcelona
I'm touched, Nick, that Uncut weas able to bring some
sunshine and smiles into your life. Makes the job seem
warthwhile, - Allan

JUNE 2009 UNCUT

a




Punks- LoatA:thwcs
1978- IBE.J- \

[The Specials kick offt

et .n.MlTum-a:rruw"sPar:ius at But

Qund ph: n '

PeteTﬂwns hem‘l

Island Records celel

{Battlestar

Galactica

“1'd like to do
a few so
CanI?

The Stonessitin awe
of Howlin' Wolf on
Shindig!, May 1965

OPENING SHOT

morni
Ghanged

musm

WORDS by MICHAEL BONNER

“ || was adopey, spotty 17-year-old from
Dartford who wanted to be Muddy
Waters,” says Keith Richards. “And
there were a lot of us. Ina way, it was

very pathetic. But in a way, it was very
heartwarming.”

Itmight be hard today to think of Keith
Richards as remotely dopey-or, indeed,
17. But Richards and, soon, a generation
of musicians, had fallen in love with the
blues. In 1964, The Rolling Stones’ cover
of Willie Dixon's “Little Red Rooster”
became the first blues song to reach No 1
inthe UK, and between 1964 and 65, the

Woke up thi

rever

" ¢ sl - =
IR E | 1508 A Ot

| Stones recorded over 20 songs at Chess
' Records, at 2120 South Michigan Avenue,
' Chicago, lllinois. On June 10, 1964, their

firstday recording at Chess, Dixon, Chuck

. Berry and Buddy Guy all came down to
. the Stones' sessions, curiousto learn
quite what connected these white,

middle-class boys from the English
suburbs to their music.

“They wanted to know how we were
doing it, and why we wanted to doit,” says

! Richards. “*Why do youwant to play like
| me?’ Because it's very good stuff. Andone
. day, Imight get there...”

CONTINUES OVER »
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FIRST CUTS

Canwhite men play the blues? Or,
perhaps, why would wi ought-up
'.v‘!m:::'r';."u fromthe Home Counties

TS O

s about the cultural
impact shmu
J'J"wm'n'.lr-'u nia follows a em

i

arkable

narrative sweep that se JE scene
grow beyond its origins in sweaty west
Lendon cly the stage of Madison

ninlittlermore thana
efty subject matter takesin
some major Urcuticor e Stones,
Yardhirds, Crear r1a|...lnd Zeppelin
Inevitably, itshard to containa s
thiz siz safully intwo hours, The
first half of the programme, dealing with
the arrivalinthe UK of the blues in the
late "50s, is arguably more satisfying, It's
because the fil |{i:'fl'\' 30N -i"chi'.-‘e
footage of postwar Britai
place where, accordin
“Youcouldn't pet any sw
photographs of l-.'1'| thi
documented the UK debuts of many ofher heroes. But
italso finds much meatin the apparent incongruity that
led dope ar-clds to becomeso
about the biues of the American Deep South
“Coming out of rationing, limagine life didn’t offer
much that was exciting,” e K].)-l.ii.n:-'. Blues Britanria
rChris Rodley. “They gotinto the bluesbecause
something real, authentic, exciting and
ng about it, and som g they weren't—or
| verent—going to get in theirown lives.”
7" echoes Dr Clrj inthe programme.

LI

qe lI|Ll s fan

“Elmore James,” says Bill Wymman Sk IS Crng.
 PrSIT .u'cnw; .'w.rm'-.*!a" Muddy Waters. F'm
here
s’ Imr‘"lc:gmalk uff”
|'!'I:_M. bluesmen, tl hey ‘re talking
about getting laid, and there’sme

studying what they're doing.”

;e,-_lrn g aml I have sor m*rlnmT
|||{J C_'.Ilwu'-l‘:h

ice’ is running dawn your
'e,.J, Andt hr:-x'-' guys are actually
,they're not studying.
justare Howd foyoubecome whath
chards dominates the first half of Blues 8
According to Rodley, he was one of the first musici
theyapproached to take part when work bega
March 2008, Bur, “in the end. we filmed the Ke
interview quite late, dd"n ts Rodley. “There wasa
hatwhenwe| in, becausehe '-\t:1l|t~,' 10k
de.IFfLI’E"II.WWE["‘ r he'd blow the whole th
st of the others arer.l
rtrue that when comparedto
= attendant collection of skull
teresting Things dangling fromhis hair
T '|"|.:vL=-r |Ir<f;‘ Dreja, Manfred
Plﬂs% ike

WOTY

In 1969, on their album Bread Cn The Night, po
band The Liverpool Scenewrote a paredy of the '60s
B ul:'ﬂwuo-' boom, "*1've Got Those Fleetwood Mac,

Fail Blues". The

Thames/ The
nd”, poked wry
chunlikely champions.

for the mu . however, u:..-"nnlutt.x
sincere, “If youheard someone
ng, you were t]
album youd
*Brian Jones, b

SiCwWas

ZIUNCUT | JUNE 2009

ssionate |

' bands cam
! thebluesbe

“Bastardising the 12

The Yardbirds, 1964, 5Vith
Clapton (right) and
Dreja(second nghtn

fort 1-;':.':-;'LJr"'
) 515 N SeCUrng
p,e.. m;::;l]_\' of pac kagetoursar,
1z:f1r‘.1r'.13'.-etr:'rCh|m Barber. B

with Sister
Jowtr‘_ '.‘lwlpur i'... wi l]'l du Jity rs, Sonny
ymie McGhee the fallo

'I' e hub for the blues in Britain
Chub, run by Alexis Korner, .1n3|
band. Korner
Paul Jones re

Set against this, the Stones themselves began to
move the blues overgrour Ve were the only young

band doing it, the only sort of real, authe
Bill Wyman. “And doingitin jaz:
B otbannedbecause they
we weren't authentic enough. Ar
ballrooms and created a new

The tipping paint for the
r, 15

ticband,” says
clubs. And then we

5. They thought
1wemovedinto
r:r]'?ﬂg;and '

tish blues
.\.her. .he‘%w- o5 took

ere “Little Red Rooste
“We must havebee

that ‘Mdku na.,lt:' adds ﬂ'_'n‘-u
Wezai ey hell, it's
“It wasourjobto pay back,
think wefi |;q4rr::|1.4--_ could pullit, and we did "
ards also talks about his desire toreproduce in
t '-:hr'.i ques used by his heroes
et the soundofthe
"."r'herc Jr:"ur. [. ae Hooker would
puthis foot, Put t?:E rr:l-::c,'-:-nun-:ai'.l‘.'.u |'=.|| lI:L" back,

at he'swa how* 1l
snot observed forlong, “1 know
!Z’!-harqmret‘ adly,” 41’n'l5: Chns

nd the Thames Delta andinto -'hecharts.

thatwanted that. T’
and go crazyban
)I7 Even when |
the southernstates of A
electricity. We were
but ] sense therew
thousands of miles apa
Chiris Dire FSEETTTeas le encugh, but
ithinthree yearsof "Little Red Rooster”, a second
wave cfbands emerged lly different ideas of
honwe th i ) s perhaps inevitable
with somany d:fl'{:n.-r.[ l'::a|'atlur:;u1.'|r=_gt'n_-'a':[ent|or:
strands peeling off, that the second half of
womuch

neralters

¥

"

filmonthe '60sblues e
chnixed his ‘.-'Lﬂ‘r'r:*n'*..'nr !1
".us:'eﬂ'.'r-c Buthis absenceis

joined.

album,

the Beano 2
sted 5

WEL

was almostur F“Ll'_.j_.,T‘_I_'..Jble.rE!!T :
radit ional take.,
_iL\_"II\J shiverd

LS, sim
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E
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Rodleyc i
there are and starts
Farall the radical chang
Important [o rermneTma:
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veryone was forming

bands,” Chrissie Hynde

recalls from her hometown

of Akron, Ohio. °l guess|

wasthe lasttosucceed”
Arfirst glance, you could certainly be
forgiven for wondering where it all went
right for Chrissie Hynde. After
refocating to London in 1973, she found
herselfworkingin Malcolm McLaren
and Vivienne Westwood's SEX shop.
The perfect time and place, youmight
think. tolaunch a music career. But
although she wasinvolvedwitha
number of musical endeavours—
including playing in an early incarnation
of The Damned —shelocked in danger
of simply ending up as a bit-playeron
the London punk scene.

Instead, she'’s entering her 31st
remarkable vearwith The Pretenders,
and showing no signofslowing down
Or, indeed, tempering her often
provocative opinions, Today, for
instance, she happily restokesthe
controversy she caused backin 1989,
when she called for the firebombing of
McDonald’s. But Hynde, of course, has
alwaysbeen this forthright. Bur,
conspicuously, she'salso someone who
finds herselfuncomfortable with
celebrity culture.

“Hanging out oflimousines doesn't

/|

makeme feelright.” she confirms,

“But I'm not that much of an artist that

i I'malwaystravelling around with a
' guitar. 'mmere ofabum. Digging

what's out there.”

Sohere’sHynde, happytositback to
take your questions on Dylan,
Morrissey and the perils of making tea
for Brian Eno..

' You're known as areal

Anglophile. Was London a dingy
disappointment when you got
there in the early "70s7

Darmian, Bury 5t. Edmunds

I was AliceinWonderland. [ was
enthralled with it endlessly. [t's true
everything wasinblack-and-white. But
lloved the simplicity ofit. Ithadn't gone
into a vulgar consumer society yet. Oh
yeah. everything about it was a thrill for
me. Putting the shilling in the meter fora
bath. [livedin pretty dingy places. But

| tome they were just glorious

 How important is your

| vegetarianism to you? Has your
| friendship with Morrissey

. strengthened that? And did you
. enjoy recording with him?

Peter Finan, Howarth, W Yorks

i My vegetarianisminforms everything [
i do,andhas eversince 1969, [t's mainly

talk about, becaus&eveﬁ'oneshystencal What | was responding towas the way
the whole [slamic population was being targeted by the West. That was my
disappointment with what was going on. You have to really be inthe heartland of

America to feel that isolation.

+ thishigher goal

AN AUDIENGE WITH...

Chrissie
Hynde

The Anglophile Pretender on firebombing McDonald’s, the state of
Joe Strummer’s squat and brewing up the perfect cuppa...

5

the reason | even do music, that [ have

reat thing about that day
hhim [Hyndecut “Shame s
..a’.,mu.c;u the b-side to his

Paris"|wasthat| gottostandin

1 his little vocal booth he had created for
himszelf, and see all the little icons and
¢ photos hehad around. ltwas great to
¢ stand in hisshoes fora few mintutes,

i What was it like kissing Jackie

Wilson?
Jim Brown, Nottingham
Itcontinues to take me higher and
hi I saw himbackin Akron when |
was 14. Someane from his arganisation
would pull a girl outto dance onstage. |
was silting right at the front with my
girlfriend. | was trying to hide, but being
the anly white girls we stuck out like a
sore thumb. It probably was the first
time | wentonstage. | rememberhehad

took a few hundred Pretenders showsto
getused tothe spotlight.

| What do you remember of the

1970 Kent State shootings?

| Andrea Nettleton, Decatur, GA
+ Irememberitcrystal clear, Nixon had

STAR QUESTION !

What does Chrissie think of Jonathan Horowitz's
of her with the quote, “I hope
the Muslims win!” Malcolm McLaren

Howis the old steamer? | haven't seenit. The quote was
something I said onstage in Memphis inresponseto
something some girl in the front row said. But 'mnottalking
about fundamentalism and terrorism - although terrorism
doeswork whenno-one’s listening. But that's a tricky thing to

justinvaded Cambodia. | was onmy

| way to take my portfolio tomy art-class
i [Hyndewasa student at Kent State’sArt

1 Schoolatthe time]. A couple of days

i earlierwe'dburned downthe ROTC

[feserve Officers’ Training Corps)

i building. The National Guard had

surrounded this burned-downbuilding,

¢ They were only 19-year-olds, sameas
» usacid-dropping hippies. They were all

pointing their rifles at the students, who
were telling them to fuck offof our
carmpus. And for some reason they had
loaded rifles, and killed four of us. [ sat
down and refused toleave. Thad tobe

' imind. And Morrissey |
¢ hasreinforce dthe message overthe
! years. Theg
| recording w

'.i'?.'r:'."l."u'nw"
1 2009 single T'm Throwing My Arms
' Around ]

He'stryingiton,
isn'the? 1 certainly learned from
hanging out with UB40 not to dance
onthe on-beat, like most ofusdoin
Ohip. | learned from James Brown's
moves, when ['wasa teenager. |
didn't getveryfar Andofcoursethe |
grebo dance—I'mtrying to expaort [
that to America. |

S —————

carried off the campus. They shut the

campus down, and 1 hitch-hiked
around Canada. The clock anthe wall

' wastalking, and I'd very soon be out
i ofthere.
big wet lips and he was sweaty. | guessit |
¢ felipretty good butTwasmortified It |+ Was it difficult being a rock critic
| without owning a stereo?
. Penny, London
+ HalNot whenyou'reblaggingit like
i was! [Hynde brieflywrote forthe NME in
! the "70s] | know that we're famous as

journalists for occasionally reviewing
records wehaven't quite gotround to
listening to. No, | tried not to cheat. I've
alwayshad a lot of time forthe English
musicpress, Evenifit's aboutme, I'd
rather have a stinking review that's got
hurnour and insight than something
that's glib and too serious and self-
righteous. Reading the NMEinthe one
Akron drugstore that took it increased
my need toget to England.

Do the deaths of James
Honeyman-Scott and Pete
Farndon [original Pretenderswho
diedin 1982 and 1983 respectively]
haunt your music? conmwues ovens
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1ext to you,
you're trying not

to crap out...”
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Ordoes that all seem a long time
agonow?
Kevin Dent, Chigwell

£ ago,

Chrissie first
met Joe
Strummerin
his basement
flatin Notting
Hill. What
songs did she
Youwent to ravesin the Acid play him?
House days. How was it for you? Antony Genn, The Hours
Sarah, Wimbledon rg ]
OhIT ne af ths

How do you make the perfect
cupoftea?
Ann, Leytonsfone

1

e water's b

How did you like Brazil?
Juan, Rio de Janeiro

I had gone over there on a festival, and

STARQUESTION

Ijust wondered if you think that carnivores When you joked that you'd

who are concerned about impending global firebombed McDonald's, were theinga
catastrophe are aware ofthe massive contribution = youtreatedlike a terrorist? c . o
to greenhouse gases by the meat industry? Stacey Jones, Brixton aat

Captain Sensible said
themawar =

tenders, 1879, Below: What wasitlike to shareastage
pton and FITEENTITE  with Bob Dylan?

eft: brushes with Andrew Mills, Cambridge

PETA demo, 2000 SUrE : vou're onfirst-nal

Sy irre

INTERVIEW: NICKHASTED

UNCUT.CO.UK

Log onto see who's in the
hot-seat next month and to

post your questions!
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E FIRST RECORD
OWNED

bay ity rollers

greatest hits

ESI'IEE'DIID THAT MADE

GREATEST HITS 19:+

The Bay City Rollers
The TV companies put The Bay
City Rollers on a Saturday
maorming cartoon show over here
when [ was five orsix. [ waszjust
theright age for that stuffand|
went out and bought this record
ataTargetstore. Infact, the first
fewrecords [bought were Rollers
ones. Theywere akooky bunch,
cartoon-likein asimilarway to
The Monkees, but they had great
sing-a-long choruses. It was fun
forakid ona Saturday,

LET IT BE 195«

The Replacements
Growing upin Minneapolis, the
higgestband for me was The
Replacements. It was the fall of
my eighth grade when Let ft Be
came out, Eighth gradeissucha
difficult ime, but songs like
“Unsatisfied” and “Sixteen Blue™
really talk about the scary parts
ofbeing thatage. Myfirstband
justplayed covers, including
songsby The Replacements
Theywere real hometown

i heroesthat we looked upto

L an

MYLIFEIN MUSIG

The Hold Stead

Craig Finn raises a glass to St Joe Strummer and his
other heroes mcludmg_BﬂlyJoel'

BECOME A SONGWRITER

BORN TO RUN 1s7s

Bruce Springsteen
Therewas areal cinemal
quality tothesesongs T
weren't necessarily co

! for Springsteen, but were
\ characters and strange scenes,
+ Andthat approach she

that youdidnt have t

problems:; it could be something
muchbigger. [t couldall happen
like-a movie “Thunder Boed™ is
the song [ wish I'd writter
the one that BIVESITIE CIILS,

WHATEVER PEOPLE

SAY | AM, THAT'S WHAT
I'M NOT 2006

Arctic Monkeys

For Alex Turner tohave somuch
talentat that ageis astounding
This LPizall about anight onthe
town, a sense of expectation and
how itall fallsapart. That's from
the viewpoint ofbeinghisage
Mow, when | goout, | don'thave
tofall apart and no-one'’s going to
losetheirshoe, Athis age. anight
out is wrappedupin so much
expectation that if just gets crazy

TH.E ME m 1589

! The Stone Roses
i My first sexual encounter was to

The Stone Roses. | wasn'tsuper-
aware of British indie music
before then, but the Roses singles
that started coming over tothe
USsparked my interest. | wasin
Minneapaolis, about Lo move [o
Boston, and the posters were up
everywhere Before that ['d been
very suspicious of British music
leven refused to listen to the first
Pixiesrecords. Beingon 4AD, |
thought they were from England

NEW DAY RISING 1555
Hiisker Dii

They just made so much noise. |
usedto gosee Hisker Dialotin
myy teens and those shows were
deafening. They were very
workmanlike on stage. They'd

i |u€1 put theirheads downand
' blastthroughitall, whereas The
| Replacements were sort of

bling. I'd go home aftera
sker Dil gig, plug in my little
amp, play a chord and then think,
Why doesn'tit sound like thern 7
I still haven'tbeenable todo it

i hewassucha fuck-u
1 records arekind o
¢ but my parents b
song ) just abo Jl\-[\L.dluflfll;'IL[ tittle !
i growingupin Min

' head, that'swhat ]

stuffis really awful. tf

52ND STREET 1c7s
Billy Joel

I'wasreadingthe S
recently and he
about meeting Billy
he wasimpressed

when I'was your
Joel was real Ne

Yorkw

ke. His

LONDON CALLING 1570
The Clash

Thatlinein “Lost In The
Supermarket”™ - “Webad a hedge
back kome in the suburbs / Over
which I nevercould see”=tapsinto
theidea that there’ssomething
hll;,*'EG'Jl ere. Forasuburban
ki esomewhere you
couldn't get to, The Clash sang

about strange places [ike Brixton,

and Sten gunsin Knightsbridge
Averyromanticimage Maybe
they were the reason | wanted to
=home for something else

THE KINKS ARE THE
VILLAGE GREEN
PRESERVATION
SOCIETY 568

The Kinks

I'ma "mgc"an of The Kinks. It
thust Ray Davies yrics, it

catchy. There
2 SETSE

pent here.

aces they know,
hat Ray Davies
1eenisthe same

' REGKONING 1554
REM

Reckoningwas justincredible. |

d the way it sounded. sort of
deliberately murky and blurry., |
transferred schools toa private
school in ninth grade, where
there were more creative kids.
Solmetnewfriendsand hearda
let of cool new records, That's
whensomeone played me REM.
I'd read they were influenced by
The Byrds and the Velvets, but
they didn’t sound like thern. They
felt like sormething totally new,

lov
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GHOGLOF .
SEVENBELLS =

Ding dong! Meet the new
superstars of shoegaze!

EEAT ESCIFE? S TR " 'FIRSTCL_IIi

Alejandra and
Claudia have made
awonderful
record...”

= i ¥ Eventually vour mind hasto got
41 '| SCHMEWNERS positive, SAMRICHARDS

CZ=2=g 3 CRVSTALANTLERS
Sexual Chocolate (fromt) - :..“’
L 'a i

Vegetable oil-powered psych-soul-punk!

a boner for. They’d
have played the
Fillmores East

and West!”

ket

FAT LO’&G
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Spiritualized: Uncut
stage headliners

==L ADIES AND
GENTLEMEN, WE ARE
ATING IN SUFFOLK...

Splntuahzed Magazme and The Gossip set for Latitude

4l Nick Cave & The

The correctuseof
The Pet Shap Boys ] mic: Mavasiia’ss

Howard Devoto

ollowing onfrom last month's
Bad Seeds Grace Jones

rthe 2009 Latity

e NI

re. This L v
Sp:ntuallzed 'T']'m Gusslp Hewmn Faulkner
Lashes e fnterview, I Ve'realsor

wwlatltudefestwa] co. u]-r. 1!
I.'.I-I wil ":': IWVIINE VETOLU
3l at wwwuncut co. ujr.
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FIRST CUTS

~ BATITUDE!

Bat For Lashes’ Natasha Khan
reveals her summer plans

“Ilike to keep
my costumes
spontaneous.

For Latitude, some
kind of head-dress
isinorder...”

JUNE 2000 | UNCUT 19
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BEN MARSHALL MEETS

Lars Ulrich

Metallica’s motormouth on sex, death and torture.
“We were, er, loners,” he reveals, amazingly

You famously sued Napster and
madeillegal downloading the
single biggest issue in the music
business. Any regrets?
Wasthatus? [t seemslike different
people, a different time. [ don'texactly
regretit. It's just hard to lookback at it
almost 10 years later. It seems like a
weird dream, 'cos contrary to popular
belief1'm actually a really nice perso
The amount of flak | took for that blew
my fucking mind

Uncool as it was, you wereright,
weren’t you?

OK, thisis tough. Record companies
ks forcrazy Iudwrl up peaple
who couldnt get a loan elsewhere. You
take that away; you take away the

areoa

ability for people like me to make music

and foreveryyoungband todoso. If

record companies are stolen from, they
won't be able to sustain the next Arctic
Monkeys or the next Franz Ferdinand.

Metallica's subjects — death,
depression, violence, suicide,
murder, copyright infringement
—are these more relevant today
than they've ever been?
iowthat'sa great question. Inmy
I ecnrelevant

s for most

's.a before, And there’san

“,Enp e Tt
after. There's before kids and after kids
I think whenyou're 20 vears old and

full of nothir

g but spunk, then of

How do you feel when you watch
CNN and see a tank trundling
through Baghdad with Metallica
stencilled on the side?

It sensation. As
12 committed

for me to have
USIC associate
arlike, Howewver

afternoon at tk

Washington mee
years old—with
they're all huge Met
Metallica help theminsome v
help themn ..;r:lJr'r:I we help them
recover. 5ol dontreally havean

IFe)

difficult for me to see

\Y (&

tallica’s music

associated with

answer 1o your
question 'cos |
just don't feel
that I have fully wrapped my head
around the enormity ofthe idea

Even more enormously, how do

you feel about yourmusicbeinga |

part of Guantanamo Bay's
interrogation techniques?
Meta]]ica as torture?

Vow. I ve Hc-.J d that

& ‘;:{‘.J;‘)Fu.‘:ﬂ:‘:i“ﬁ.“' 1

f ..I|.-.'| ately havea
ou, S0 to hear that
wved inthar
torture, and all
t is obwviously very disturbing
and disheartening for me

Maybe you should sue them for
breach of copyright?

Ha, ha. ha, Not funmy. Mot funmy at

all. Besides its just & rumour our music

anything

varlik

Has anybody ever asked you to

fuck theirmother?

No. Mever. Butin the early daysin

America back inthe mid-"80 (
13 l-;u'i ofuckthe

WE rL opern .mrnrx }u'.' in .l'l?ﬁ
ghtl vtm_r aback. But

|(.'¢..I‘-L|;'I""‘- pec
say o your
,_||1"|Ln|:|

'm I'uuklng Wour
areyouround the comer,

f‘url yout I‘.Epll.‘f'.;l{‘!:i."
: -"I1'-=.:-:x-u_~.'

someone else’ ‘snola good thing
toaskaband to do, right?

On the plus side, sexis sex, right?
Yes, well,no HIJI|'S'1L‘I]: weweren'

vere onthe road wemade up
2 anactive, er, action with
rof the opposite species, for

I<,_.~.n3. It
tting thing
e GeEZeT

Isit easier working with James
Hetfield now he ] suher?

rI.:.__,L"I['I I.1:: 3
ldis a poster
eAA NA, 12-step

List the following bands in order
ofimportance. The Beatles,
Black Sabbath, The Sex Pistols,
Mamn Gaye and Metallica.
wviously [ would have to put

cos they are the most
ng inrmy life. Then Bl
e Beatles. MNotthe

all, vere an Englist
ereso fucking abrasive a
with the Ramones. And
vin Gaye. | want Otis Redding

Finally, imagine | have a suitcase
containing $75 million. In order
for you to pick it up all you have
to dois accept that a Chinese guy
will fall offhis bicycle and die. Do
you pickup the suitcase?
Novoooooo. You can't do stufflike

that. Besides, speaking as someone

who has seme money [ cantell you that
money doesn't make you happier

All maney does, and thisis bri

vhore yourself Money has allowed
tallica tobe a completely

I ndent entity. We're answerable
tono-oneother than ourselves

=
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CH-CH-CGH-CH-GHANGES

Roger McGuinn |

“Toeverything thereis aseason...” The top Byrd leafs through his back pages

r
# 1965 [right]
Drylan with The Byrds playing “Baby What You Want Me To Do”, at Ciro’s—the club that
wasthe catalyst forus. We hadn't even put out “Mr Tambourine Man", but we were getting a
crowd. We got sculptors who danced like apes, Kim Fowley, Peter Fonda. I'd 2o out to his
sister [Jane Fonda]'s party. Henry Fonda told us to turnit down; Peter said, “Don't pay any
attention, he's just an old man.” I played pool with Sean Connery... Marlon Brando hiton
my wife! But we weren't writing songs about Hollywood. They were trying to be like us.

Thisis at Chicago's Café O'Bleek, with my first band, The Frets.
I've gotbraces and a crew-cut. I'was 16 years old, a student at
the Old Town School of Folk Music. | saw a Pete Seeger solo
concert at the Orchestra Hall, and [ set my course for life. [ getin
these bands along the way. But my ultimate goal was to be like
Pete Seeger. | haven'tchanged a lot from that picture, inside.

The publicity people in London
thought it would be just perfect to
take The Byrds to where the birds
are. 50 we went to Trafalgar Square.
London was a kick, but a culture
shock, too. At home, the smell of
diesel would take me back toit. And
the food you could only get there.
Little finger-sandwiches with
watercress and just the right
amount of butter, Delicious. London
was both swinging, and provincial.
The over-thirties were stodgy. You
didn’t wear blue jeans out in public. |
miss that. People have gotten way
toocasual...

UNCUT | JUNE 2009

™
The early Byrds. We've come back from London, because I'm
wearing Carnaby Street gear. And Crosby [second left] is back
from Chicago, where he got that green cape. He's looking like Dr
Ewil. Michael Clarke [centre] looks like Brian Jones and Mick
Jagger. I've got my little granny glasses on, looking defiant. My
haircut looks like a marshmallow. We'd just been No 1 with “Mr
Tambourine Man" and “Turn! Turn! Turn!” Was 1 feeling
cocky? Maybe. We were top of the heap.

8 [left
There's Gram [Parsons]in the
middle. He looks like he's
swallowed a bird. The cat that
swallowed The Byrds!I'm
looking smug, and like I don't
really like what'’s going on. Gram
had that country boy charm.

He stole Crosby's girlfriend right
out fromunder him. .. the way
hetried to commandeer The
Byrds. You've got to give him
credit for being adventurous. [
liked him in spite of all that. He
was stimulating and disruptive,




That :LhECIarenceWhltE{se-:nndfeﬂ] version nf TheBy : The ByrdSreumDnalhum Michael Clarke [s'rmnddgm] looks like he s-hada
Hawing Clarence was like having Jimi Hendrix in yourband. Jimi would couple at the bar. So does Geno [Gene Clark, right], he's feeling no pain. Crosby
come backstage and shake hands with Clarence, that’s how cool he was. [centre] is chatting away, happy. He was the star by then. It's symptomatic
Hehad this deadpan thing, which I guess he picked up in bluegrassbands, that I'm to the side. We got together a few times afterwards. But Paul

where they hardly move a muscle except their hands. He was like that in life. McCartney put it beautifully about The Beatles: “You can't reheat a soufflé.”
Hewas at my birthday party two days before he died [in 1973]. You have to admire people who can just do it for the money. I couldn't.

Thatsthebeglnnlngoﬂb‘lcﬁ nn, Clark
and [Chris] Hillman [left]. Gene and | had
justbeen aduo on arecord. Then our
“handlers” decided to put The Byrds
backtogether. Crosby sat in once, but he
already had a job. We're all smiling.
Mine's kind of fake. The producers were
taking usin more of a disco direction. [
was asideman inthat. [ got sosick of it
Ijust quit and sat out the '80s.

Memd Ronnu [Mlck Ronscln] E.New ‘r‘clrkrehea:salsrudlufortheﬂnillngThuudertou:

He's looking very Spiders From Mars. And I'm looking like a hippy. My haircut's 10 years out [ centre] RESESRE s T
ofdate. | wasin a time-warp, but I didn't notice. Me and Ronson were drinking buddies. Beinginducted to the Rock And Roll Hall Of Fame, There's
We'd spend alot of time in the hospitality suite that Dylan generously provided everywhere Michael, ontheleft. He's had two bottles of wine, all by
wewent. We took full advantage. | wheeled him around in a wheelchairin thishuge wooden himself, Crosby wasin AA, so out of respect nobody else
hotel in Clearwater, Florida. We were both out of our minds. Rolling Thunderwas just a big was drinking. Michael died soon after that. So did Gene. You
party, for weeks on end. | hadn't asked for much money because it was so much fun. [ was couldlook at Michael, and see that coming. [t was nice to see
$100,000in the hole when | came offit. Then | got a divorce, too, because the wife didn't the boys again. We had camaraderie on the road. Some of
want to hang around. Fortunately David Carradine married her, so she didn't wantmoney. it came back that night.

Dylan s EUmAnmversaryahnw at Mnﬂls:m
Square Garden. [t was great fun, hanging out
with my old friends [ George Harrison, Johnny Cash
and Dylan]. Thad to teach George howto sing the
verses on “My Back Pages”. Bob doesn't say
much. He went back to his dressing-room. We've
only stayed loosely in touch. Bobis kind of
cryptic. But... that’s the way itis. [ did enjoy

[ Dylan’s autobiography] Chronicles. | couldn't
believe he could remember all those details. [

mm awﬂeosmmfm‘aBeachBo]rsramakear"Cahfam ] my

Dreamin'™. Brian Wilson is next tome, and Michelle and John | ' seven-string, my favourite guitar,
Phillips. Brian looks alert. And thinner. We don't cross paths | , o . I andlooking very happy about the
much. | saw him in a hotel about 10 years ago. He pointed at me, \. & W 1 - whole thing. I've gone full circle
smiled and said: "Ding Dang!™ | called himup after hisbook and s £ I here. [ finally got tobe a folk singer.
said, “Hey Brian, it's Roger McGuinn.” He said: *ftis?“ Andhe / b v Folk music was totally out of fashion
bungup. [ knew John better as he, Michelle and I lived in the Earl = between the late "60s and early "80s.
Hotelin "63-4, scuffling in the Village with Dave Van Ronk, John i 1 ; Now, I can doit and people likeit. I
Sebastian, Woody Allen, Bill Cosby, Lenny Bruce, Bob Dylan, \ ! 4" don'thavetobeinaband. I'vegota
Talking with the Holy Modal Rounders, discussing The Beatles' . good thing going, and I don't want to
folk music chord changes and modal harmonies —it gave me the mess it up.

idea of putting folk and rock together in The Byrds. . 1 f INTERVIEW: NICKHASTED
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“WE RAISE
DEAD FOR T

Restored from
obs :Numero
Group re es

BENEFIT OF THE LIVING...”

Meet the “psychedelic librarians” behind the

planet’s most determined reissue labels,
dedicated to bringing you the sounds of 1920s

Baghdad, Hun

garian funk rock and the soul

bands of Britain’s working men’s clubs...

hen Dennis Wilson's Pacific Ocean Bluewas

officially reissued last summer, ittmade No

16inthe UK charts. Amonumental flop on first
releasein 1977, Poacific Ocean Bluehas long enjoyed
"great lost album” status, its widespread unavailability
only adding to itsmyth. Indeed, somany long-lost
albums are now backin print, often bolstered by extra
tracks, outtakes and deluxe packaging, you'd be
forgiven for thinking that everything you'd everwant
o hear—and quite alotyoudont=is already out there.

Some specialistrecord labels, though, are looking far

beyond the major labels’ vaults, focusing instead on
the work ofunknown musicians who once sold their
privately pressed wares in coffee shops, clubs or cruise
ships.T re free fromthe commercial

25

pressures afthe majors, and the musical
archaeolog orunthemare, at core, fanslike us
“Weraise the dead for the benefit of the living,”

explains Ken Shipley, founder of Chicago’s Numero
Group."Ourgoal is to find great, unknown music that
has an even greater unknown story. Ouronly nuleisto
make records that are old enough to drink

Lavishly packaged with exhaustive linernotes,
MNumero Group’s releasesinclude the sublime Ecceniric
Sow/compilations, surveys oftesser-known US record

24 | UNCUT | JUNE 2009

' orinabasement studioin ex
i neart
| One Y awﬁ’mm‘- wedroveto

i hadburned down. While we were
through what was left, Offe strol

labels of the '60s and T
Ohio, or Miami's Tragar,
Soul: Home Schooled -
alike acts ofthe "70s

“The musicweredealing with wi

between shifts at the steel s

Shipley adds. Numero's “st
ossibleto find. “Cr
surprisingly largerrole tha
were trying totrack down O

Asimilar coincidence
aszizted the Homest Jon's
label, co-founded by Blur's
Daman Albarn, and an
oifshoot of London's
venerable Ladbroke Grove
recard shop. Theirsuperb
London It The Place For
Mecomps, surveys of
Caribbean musicin'50s
and ‘605 Britain, were

o0 alne

of Columbus,
BCs OfKad
f Jackson 5-

rdedin
1school gym
Carrepairs,.”
yscure and often
ce a.- i fuck play a

udexpect. Whenwe |
2R

eese [of Chicago fabel
5 house, only tofind it
urmmaging

i kickstarted by a chance meeting with a reggae great.

"Prince Buster was coming into the shop when we
were planning the series, and he sorted out licences for
us,” explains Honest Jon's Mark Ainley. “[tmeant the
world tous to bring back artists like Young Tiger and
Ar'b.,lo:e Campbell to such acclaim, and see the pride
I‘tluurn[ thern, atthe end aftheir lives.” As
dub, folkand Afrobeat, Honest Jon's remitis
startiingly wide. Recent releases have seen Ainley
trawl through EMI's massive vaults: the resulisare the
haunting GiveMe Love: Songs Of The Brokenhearted -

i Baghdad. 1925-1925,and the compelling Living fs Hard

West African Musicin Britain, 1927-1929,
Whatisthe market like for this lost music? “1 don't

! thinkintermsof markets” explains Tompkins
. Square founder Josh Rosenthal. “Justinterms of

whatinterestsme.” And it shows: this New York-based

! label's catalogue runs from forgotten US acoustic

guitar virtuosas (asshoweased on their fmaginational
Anthemscompilations), viarepressings of 1909 Edison
cylinderrecordings by Polk Miller, to recent wark from

' both27-year-oid Brit guitarist James Blackshaw and

of 89-year-old country dude Spencer Moars,

the del
whoplayed with The Carter Family inthe 1930s

GIVES ME _LO'

i gallpfe ]




Lost, now fourid: Polll'b‘.li!ler
ol apprni' _lta.ﬂt'l'wam_m

...plus Spencer Moore, elusive
rkish acid-rock queen Selda,
#{left), and a second collection of
wild Welsh ‘Seicadelia’, top

st want
about

between shifts at the [ el
steelmill, orinthe  [NECERE N,

a ,1mh2:* m
o by British

Likehis
Rosentha

kho[_.
rainstakingly
culled from

e numbers, and
vho populated

D says. "Cal
ikeoutanad « European,

s on themusict
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spoken tohave
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sntupto
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Licorice Soul’s acts
include Carol Lee Scott -
‘Grotbags’ from Rod Hull
& Emu’s 19805 TV show

erinthe
vival can
orsynchs= Laffer. N

~alot ofredtapeis

inggofthe f'm. 150n F'
issuedil |L;|._ tir rldlt"".-

1 The X Factor: She

FIRST CUTS

'HE OFFICESTEREO |
The Uncut Playlist

This month we’ve mostly been
dicking around with that Dylan map
and playing these 10 fine records...

1| SONICYOUTH

The Eternal varaoon

Backonanindielabel after nearly 20 years, witha
new bassist(Mark Ibold, ex-Pavement), anew
producer (John Agnello, fresh from The Hold
Steady)and a cover painted by John Fahey, The
misic: awesome business as usual See page 36.

Z | WHITE DENIM

Fits rulL TIMEHD2RY

Flailing, eclectic and genuinely thrilling second
album fromthe Austintrio. More Minutemen than
MCS thistime, ifyou're foolhardy enough totry and
reduce Fitsto 8 single reference point.

3| ELVIS COSTELLO
Secret, Profane & Sugarcane
UNIVERSAL

The Coward Brothers are reunited,
as Costello[right] hooksup again
with T-Bone Burnett for an evocative
Nashville session. Alsoimplicated:
EmmylouHarris and Loretta Lynn.

4| JAMES BLACKSHAW

The Glass Bead Game youncoon

The British guitanst/pianist behind Uncut’s 13th
favouritealbum of 2008 returns with five more
exguisitely crafted instrumentalsthat hover
somewhere between folk and classical

5| IRON & WINE

Around The Well -z ror

Two CDs of demos, rarities and so forth plucked
fromthe archives of Sam Beam. and including
characteristically sensitive covers of the Flaming
Lips. Stereclab and New Order.

6 | DIRTY PROJECTORS

Bitte Orca oonino

The greatest—orthemost unfathomable—band of
the Brooklyn renaissance? The Uncutjury’s still out
ontheirlatest elaborate post-punk /Afrobeat/R&B
ideasriot, but we can't stop playing itnonetheless,

7 | EELS

Hombre Lobo roovnor

Firstnew albumin fouryears from E, nowsportinga
gargantuan beard tobefit his successful second
careersas autobiographerand TV science expert
Betraysahealthy interestin garagerock.

8 | TREMBLING BELLS

Carbeth sonestions

Thebest new British folk-rock band in quite some
time, orbiting around Glaswegian drum prodigy
Alex Nedlson, anold running mate of Will Oldham.

9 | LINDSTR@&M & PRINS THOMAS
T ESKIMORECORDINGS

Norwegian disco-progheads make theirmagnum
opus. Anepicride tothe cosmicside, influenced by
out-there Krautrock as well as '80s and '90s dance.

10 | BLACK SHEEP
Kiss My Sweet Apocalypse o

Great blasted tracts of acoustic guitarand
Mellotron, martial chants, and a song called “We're
The Baa-aa-aader Meinhof ™7 That Il be Julian
Cope’snewband, then.
For daily album previews, drop in on the
Wild Mercury Sound blog at www.uncut.co.uk
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THE STARS THAT FAME FORGOT

Roger Chapman

The astonishing Family frontman who took on Bill Graham,
Engelbert Humperdinck and the world!

heshop. The audience

“He’s a guy with
real soul and

' J great ideas. Jr”t" s
Everyone should [k )
know about =

Roger Chapman”

ko joina hot localband ¢

wWas morc

REPRISE 1968, REISSUED 2003 : weme  ; REPRISE 1972, REISSUED 2007 VERTIGO 1976, REISSUED 2006
S The classic debut, producedby Dave I ' Family'ssixth and penuitimate LP | The second album by the Whitney/
Hasnn showcased Family’spre-eminencein | was also their most radio-friendly, highlighting | Chapman fronted outfitis a roaring, full-tilt
H:epost-Pepparlmdmape—cmss prog, | the Chapman/Whitney songwriting | assault overlooked in the '76 punk onslaught.
psych and folk. Butit's Chapman'svibratoand | partnership’s mastery of opposites; pastoral 'Themging"ﬂnzyﬂ;uade and military satire
combative attitude that sets them apart from the | reflection, aggro-fuelled rock, nature prayers, | “Between Us” showed Ehupmanreclmmmghis
whimsy of the period. There'salionin the house. | and swaggering Stonesy raunch (“Burlesque”). | vocal mastery, defiant and unbowed
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e M AURICE E==
JARRE

Composer (1924-2009)

' ROBHUGHES

MEL BROWN HANK LOCKLIN URIEL JONES
Delta Blues guitarist 2 Grand Ole Opry hero Motown session
1939-2009) - (1918-2 DBBJ . legend {1934-2!}?9}

f 10 Van LIYKE
CONTINUES OVER »

JUNE 2009 | UNCUT | 29




DAN SEALS (1545-2009)

Country hitmaker (aka England Dan)

ballad with Emmylou Harn

KENT HENRY
Much-travelled US
guitarist [_1943-2009}

i for S

l_ -

EDDIEBO

Jazz-soul
IDIIEEI'

{1930 2009]

ROBHUGHES

GLUB UNGUT AT
THE GREAT ESCAPE

host : Great :
Esr:ape Fesmral May |
14 |bepr | ﬁ;
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MICKROCK/EETHA, REX FEATURES

KENSCOTT
Co-producer

MICK ‘WOODY’
WOODMANSEY
Drums

S

ANGIEBOWIE
Wife, PR and Stage
Manager

MICK ROCK
Photographes

= ‘ol've noddea how much
trouble we had getting
exposure before Ziggy,”

savs David Bowie's ex-wile, Angie.
“Ttwasaconstant slog uphill.
Peopledidn't want to know us.
David had been knocking his head
against the wall asa folk singer,
then he decided he needed a band.”

It's easy to forget this, butin the
summer of 1972, David Bowie
was best known as thestrange
kid with the curly perm who'd
scored a novelty hit three vears
earlier with “Space Oddity”. Now
here he was asalien rock star
Ziggy Stardust, withaquilted
jumpsuit, lace-up boots and neon
coloured hair. Inspired by '50s
rock'n'roll, Marce Bolan, TS Eliot, Vinee
Tavlor, A Clockwork Orange and Japanese
kabukitheatre, it’s fair tosay that Ziggy
wasa more ambitious proposition than
Bowie's folkier incarnation, T packaged
atotally credible, plastic rock n'roll
singer,” he said later. "Much better than
The Monkeescould ever fabricate.”

With guitarist Mick Ronson, bassist
Trevor Bolder and drummer Woody
Woodmansey, Bowie recorded The Rise
And Fall Of Ziggy Stardust And The Spriders
FromMarsinlate 1971 and early 1972 A
modestly attended UK tour followed that
February, But two key momentsaround
the..Zigey album release in June helped
turn Bowie intoa puissant rock star. The
first was on June 17, at Oxford Town Hall,
when photographer Mick Rock snapped
Bowie performing an ‘electric blow-job’
on Ronson's guitar. Then, on July 6, the
Spiders played “Starman”on Top f The
Pgps, and Bowie - striking in his rainbow
eoloured suit and and rogynous make-
up - draped anarm limply across
Ronson's shoulder, The performance
inspired a generationof musicians, and
“Starman” peaked at No10, while Zigey
itselfstayved in the album charts for two

STARMAN

el

4
Suffragette

-
e e el

Pam i
Laal d:

“People forget
that Ziggy was all
projection — David
wasn’t a star then.
‘Starman’ was the

set-up” Mick Rock

1 years, Bowie never looked back.

“[Starman] is four minutes and ten

1 seconds of major achievement,” John

Peel wrote in Disc. “Jesus, it fieels good.”
ROBHUGHES

KENSCOTT: I'd worked with David on
Space Oddity and The Man Who Sald The
World, and always thought, “Yes, he wasa
nice guy and relatively talented. Buta
superstar? Never. But after he'd asked me
to co-produce Heunky Dory with him, his
publisher and myself were over at my
house going through the demaos and it
dawned onme for the first time that this
guy eould beasuperstar,

ANGIE BOWIE: They made agreat job
of Hunky Dory, but ... Ziggy Stardust was

Starman

by ‘David ‘Bowie

In 1972 this space-age hit — and an onstage “electric blow job” - turned Ziggy and his
Spiders From Mars into megastars. “But the outfits... What were we thinking?”

when theband came togetherin

away that evervone had their
chops down, And Mick Ronson
started to emerge asthisamazing
guitarist. The band would come

OVET tDf ||:||‘]1|.;'|r'|".ll Haddon Hall

and godowninto the basement to

rehearse. They moreorlesslived
there. [Fashion designer] Freddie
Buretti worked for this Greek tailor
called Andreas, soI'd brought
Freddieand hisgirlfriend, Daniella
[Parmar]. down to Haddon Hall.
David and Freddie then got together
and designed those outfits for the
Ziggy Stardust thing, David
designed the bomber jacketsand the
tight-fitting pants with the lace-up

hoots, Thought a lotof clothes for

myself, but kind of laid themoutinaway
that, if David nicked themand wore
them, it might not be a bad idea.
MICK ‘WOODY" WOODMANSEY:
The whole Bowieand 1111‘5‘[}i:‘]t’r5 look
was David'sidea. We'd watched .4
Clackuork Orange, seen Alice Cooper live
and it wasa fusion that fitted the whole
space,/alien concept. At first we were
very reticent about theoutfits and the
make-up, Mick Ronson hated the outfits,
In fact, he packed hisbags and left. David
asked me togoafter himand handleit, 1
spenta good houror soon Beckenham
train stationwith him!
SCOTT: [Laughing] I look at picturesofl
them these daysand feel sobad about
beinga partofit! But hey, it suited the
times. Whenitall came down, it was,
“Wow, thisisgreat! Thisis really adding
something to the recording, bringinga
sense of spectacle toit all Looking back
onit, lmean, my God, what were we
thinking? But it really caught on
afterawhile.

The...Ziggy sessions started justa few
weeks after we'd finished Hunky Dory
[Septemberto November 1971], David came
|.|.|!ln:|].1:':|]‘|ci :-;;-Ii:i.'"Hight. CONTINUES OVER »
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| “Give me yourhead”: Bowie,

| Ronson and the infamous
moment, live at Oxford Town
Hall, June 17, 1972, “Maybe it's
thedelicate wa he's clutching
Mick's cheeks caused

| the fuss...” - Mick Rock
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Inson‘Zowlie’-

u'(-'rt'guiughn'l‘{hwi
anotheralbum. But Tdon't
think you're going tolike
this one as much, ‘cause

it's more rockn'roll.” Allof
those sessions were the
same: the band would
guickly learn a song, we'd
getitina couple of takes,

we'd dosome overdubs

and it was done.
WOODMANSEY: There
had been one or two tracks
o Hunky Dorywhere I'd
given poor Ken Scotta bitof
verbal abuse about the
sound, saving, “Teould geta
better sound out of a bagof
crispsand acornflake
packet! When we turned up
todo...Zigey, they asked meto
godown inthe studio and
check ifthe drums were set
upecorrectly. WhenIgot
there, there wasnokit.
Instead, in the middleofthe floorwasa
cornflake packet, twocoffee cups and
abagoferisps, all mic'd up properly
and a pairofsticks lying beside them.
Allthe band and erew were falling
around in hysterics

SCOTT: Ii was actually all different-
sized cornflake packets. You could get
mini ones and big ones, solsent the tea

bov out to get as many different sizesas
he could. Then myselfand the roadie set
them up, exactly likea drum kit Woody
walked inand just fell on the floor. We

in January T2 afterwe'ddone the rest of
the album. Someone at RCA had told us:
“There's nosingle, Goback inand do
one” Tt eame t |:.1:'I:||.|'|' VETY ﬁ||li1"'|c])..

though, maybe in just one day.
WOODMANSEY: “Starman” was

along thesame linesas “Space Oddity™
and “LifeOn Mars™, two other Bivourites
ofmine. It's the conceptof hope that the
song communicates, That “we'renot
alone” and * they”™ contact the kids, not

“Let the children boogie ™ it's musicand

SCOTT: Mick Ronson did the
arrangements for strings and guitar,
Thatmorse codesound isactuallya
pianoand twoguitars, an octave apart,

tomake one track. [t scemed tomake
sense in that there was thisideaof
something coming from some distant
planet. Sowe then putitall througha
phaser. There is one weird thing about it
that I'T11
of *Starman”: one a loud morse code
version and et version. And ]
only ever remember doing one mix ofit,

ip, There are two versions

I've no idea where the second one came
from. Soifanyone reading this can come
up withananswer, let me know!

MICK ROCK: I think David saw

went back intothe studio todo *Starman”

the adults, and kind of say “get on withit”,

rock'n'roll! Itmade the future look better.

then we bounced them all down together

and can't tell vou which was the one [ did.

Bowie'sbedroom,
Haddon Hall,
Beckenham,
April 1972

Written by: David
DOWIE
Performers: Davi
Bowie(lead

Scott

Recorded at:

Trident Studios, London
Released as a single:
April 1972

Highest UK chart
position: 10

September 1971:

April 1972:"!
released asasin
the U

June 6, 1972
isteleased;itw
atNo5

June 15, 1972: Bowie

shot of Bowie and Mick

Ronson's guitar

July 6, 1972: The
Spiders permorm
“Starman” on Top O

Pops, The single reaches
Mo 10in the charts

“Starman” as the ultimate follow-upto
“Space Oddity”, which had beena hitin
69, But vou can see all that star’ stuffhe

was projecting like mad then: “Starman™;

“Prettiest Star™; “Moonage Daydream”.
He wanted it bad, he reallv did. Atone
point when Iwas interviewing him he
said: *Y'know, I'm so focused onwhat
I'mdoing. Mick, that if vou were tocome
and tell me my best friend had just died,
I'd probably say, ‘Oh, that's really sad’,
then goright back to work.” That was
how he thought of himself, It was
important for him tobe a star, People
forget that Ziggy Stardust wasall
projection, because he wasn'tastar

“Going on Top Of The Pops
was like reaching the top
of Everest. The success of
‘Starman’ opened it all up
for us” Woody Woodmansey

at the moment he recorded the single and
the album. “Starman” was the set-up.
That song wasthe reason there werea
thousand people at Oxford Town Hall

[ Fune 1972].

ANGIE BOWIE: Mick Rock was
movingaround at the side of the stage
that night. After a while he jumped down
and started taking shots. Then there was
abreak inonesong and [ saw David walk
away from the mic, gotothe back of the
stage, turnaround and kind oflook at
Mick. Ronnowas playingaway and not
paving any attention. Mick Rock didn't
Enosy what the hell be meant, but e sort
of concentrated.

ROCK: David didn't pre-warnmeabout
that shot, He told me later that he wasn't
actually intending to go down on his
knees. And ifyou see theactual shaot, he's

not; his feet aresplaved. Allhewastrying
todowas bite Mick's guitar. But the way
Mick was swinging hisguitar around,
David had to takeup that position.
Maybeit's thedeli
Mick's cheeks that caused the fuss.
ANGIE BOWIE: David looked like he
was hely harm play it with his mouth.
Itwas brilliant, Then Isaw flash flash
fiash! Fivefl = inarow from Mick
Rock. Those thingsare gifts.

ROCK: [ wasatth ';n:'|'|'|,':'[:-_i]u-[;J[l:'Iu_'
perfect moment. It s
it in the papers, so David and the
management actually boughta pagein
Melody Makertosay thank yvou tohis
rising fans. The timing couldn't have
heen better. Ofall theshots ofhim,

thisiz theone that
lingers longestinthe
memory. It san incredibly
durableimage. Then,
afterthat, theaudiences
grew very fast. By the
London Rainbow gigs

in August, hedid twa
nights, which he

ateway he'sclutching

as too late to get

obviously couldn't have
done before “Starman”.
Thatsong [fuelled everything.
WOODMANSEY: “Starman” wasthe
first Bowie song since “Space Oddity™
that had mass appeal. It spearheaded the
whole Ziggy Stardust concept both
musically and visually. Appearingon
TopOfThe Popswas like reaching the
summit of Everest. I recall waiting togo
on, standing inacorridor, and Status
Quowere opposite us. Wewere dressed
inourclothes and they had on their
trademark denim. Francis Rossi looked
at me and said: "Shit, vou make us feel
old," The success of ‘Starman’ really
opened itall up forus. Everything
changed. @

il

ran Feral

Angie Bowrie’s When The Boys Becan
The 19708 Sevund Revolulion ot ne

pisi!
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SONIC YOUTH
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Sonic Youth might be ageing with more
dignity than most, but they're still feisty
enough to lash out at Oasis, Madonna and
U2 when needed. We share lunch with one
of America’s greatest bands. Waiter! A baby
pig with a donut in its mouth for Ms Gordon!

WORDS MARC SPITE

FHOTOGRAPHS PIETEH M VAN HATTEM

WA ¢
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iven the peeling paint, dumpsters and train yard smog. vou
might think this industrial space, located ina disused leather
refinery just across the Hudson from Manhattan, should smell Kim Gordon, Think
like pollution, stale cowhide and garbage. Instead, the warmly lit Tank, Hoboken, New
studioit houses smells, surprisingly, of flowers. Full of thrifi Jersey, March 142000
shop furniture, computers, \'I-111il'_:r1""'|\Ihlh'll'l'-‘.?~|l'ﬁllll"'?ll.l-’-"'il|'-'f'5“|.'—' paper
stars, and dozensof plastic bins stuffed with tacks, serews and guitar
lacquer, it belongs to Sonic Youth. And, as they prepare torelease The
f':h'r_ru],lll their 16th stad il?]_!"_llltiﬁl'ﬂ foranindielal -|'|1'r|-rw1'I'.'.-l-.1—.'|‘:|.|||'*~.
you'd be hard pressed to find a more perfect metaphor for their legenclary
career. Formed on Manhattan's surly No Wave sceneat the start of the '80s,
caughtin the sp l1]i{-{|l|"|'|||="(}l]?~ alt.nation starmaker machine, and more
or less abandoned by theirmajor, Geffen, throughout thisdecade, Sonic
Youth should, by rights, be braken down by fatigue, near misses and regret.
Instead, theband - guitarist/vocalists Thurston Moore, Kim Gordon and
!‘ Lee Ranaldo, plusdrummer Steve Shelley and former Pavernent bassist
Mark Ihald - have hit rebootonce again, avoiding, asever, any untoward
hehavior that might sully their status as modern music giants,
“Iwantadonut. | have donut lust,” Moore, still impossibly boyvish at 50,

miutiers wearily. Heis red-eyed, suffering from flu,a packet of cold remedy
inome hand and a used herbal teabag in the other, Doubled over in his shiny
suit pants, Moore, al 6'6% isalmoest astall asa petite person standing erect

iz good,” Shelley, bespectacled and genial, suggests.
ban?® Thold offers. “They have that baby pig.”
pigwith adonutinits mouth,” Gordonquips. Iey, defiantly

“How about C

“I'wanta
Botooe-free, and imperious, at 56, she ffects the airofa terared art school
d in ahlack and white polka-dotted frock of her own
from her «for Urban Outfitters, Mirror/ Dash {inamed after:
Kim sicleg ) - asequel of sorts o her "90s X-Girl collect
“I know some people,” Ranaldoquips, mocking the tone of a swine

50T, Sh is clres

procuring flim-flam man
Like Shelley and [hold, thegreving Ranaldois as rumpled as Gords i and
Mooreare chie, They opt for the Cuban, but withthe kindof  cowrmues overs JRELEEREILE

L AYSHIER






restraint that protected
them from the tragedies
suffered by nearly every
oneoftheirpeersand
|'|im‘i||||'H.I|1l“j"ﬁ|1';.:||lht'
decadent little pigin

favour of chicken soupand
leafy greens, Thenit'sto
the businessof self-
reflection. Admittedly,
thisisasubject they have
experience of - 16albums
promoted, and all - but

sOMNIEC YOUTH
pAYVOREAM HATION

\

it's not something they're
entirely comfortable with, even after all thistime.
Moorecheerfully predicts Uneut's first question,
Do you feel like The Efernalmarks...

- Anew beginning?” hedrawls,

Askifthey anticipateany remarkablechange in
their business model now that they are once again
“indie”,and Moore shrugs.

"Tdon't know. Matador [thefrnes label ] hasa
better logo than Geffen did,” headds, unhelpfully.

Like several titanic but commercially under-
performing figures - Joni Mitchell, another long-
time Geffen art ist, or pre-"90s Neil Youngon
Reprise - Sonic Youth never risked being dropped
by their label, Their place on the big roster
provided toomuch prestige, and succeeded in
luringin younger acts. But the years ofbeing
treated likea b-list act have clearty wounded them

“We lelt better making a record for thislabel then
ve felt making records for Geffen,” Moore allows.

That last record we did for Geffen [2006s Rather
], all the people whoset itupwere let goa

veek before the release. Nota good thing.”
[fSonic Youth are the alpha indie band, then vou
uldargue that Matadoris the perfect home for
hem, Founded in 1989, its catalogue includes a
fozenimmortal releases from Pavement's Sknted
ind Enchanted to Liz Phair's Exile In Guyeille and Cat
wer's TouAre Free. Written in Nerthampton, MA
vhere Moore and Gordon, married 25 vears this
mmer, live with daughter Coco)and recorded in
ihoken with Hold Steady producer John Agnello,
¢ Efernal certainly sounds likea band enjoving
w-foumd freedom, It covers the Sonic
uthnet skilfully, with two-minute punk
ve-ups (“Sacred Trickster”), oblique art
itises ("Anti-Orgasm”) and Byzantine
e jams (the nine-minute “Massage The
fory”). It feels like a Best Of... but with
£W SOTES.
We'll probably sell more on Matader
vwedid on Geffen,” Gordon says, “They know
v tosellum... notquite mainstream music,
nic Youth's love foravant-garde jazzand
rimental noiseis well known, But there'sa
ngent of modern musie fans whounderstand
Youthabout asmuchas they doSun Ra,
ageor John-free Yoko. Like a foreign filmor
tlar cuisine, they know they're supposed to

linteresting, but secretly they'd prefera
Apatow flick and a burger. Then thereare
whoarchiveevery gigand obediently
meevery release on Moore's bouticue label,
Peace (thelate, lamented Be Your Own Pet
test light). Sonic Youth polarise, even

hody willadmit todisliking them.
they first came to England in December,
irtof their second L, Confiesion Is Sex,

ghtwewerean art-school band,” says

vhodid gotoart school). “They dismissed
t-fund dilettantes,”

ighitwe werea flashback.” Ranaldo

A

adds. “Like
Creedence, Guitarrock
wasdead.”

Theirsound remains
unigue; uncannily so,
Whether sungby
Moaore, Ranaldoor Gordon, a
Sonic Youthsongisidentifiable
withina few notes, or feedback
bursts, deliveringa melancholy
but tough emotional tone and the
disorienting whirl of de-tuned
guitars going where they will,

“Comingout of New York scene
it dicln’t seem weird at the time,”
Ranaldosays oftheir European
dehut. “Evervone wastuning
guitarsdifferently.” Peerslike the
Bush Tetrasand James Chance,
however, were playing skronky
and funky wrong-notes down by
the East River, whereas the

in New Yor!
| June 1992,
| inevenear

i Youth conjured up something more like the

Atlantic Oceanat high tide,

“Thew still make me wet myselfwhen the sonic
swell of battering puitars kicks into overdrive”
say= Lydia Lunch, who, with Teenage Jesus And
The Jerks, was another leader of the No Wave scene
{and collaborated with Sonic Youth on the '85
single, “Death Valley '69"). “It'salways been about
theirincredibly sexyaceelerations - ablood rush
propelled by sound. Something suffocating vet

“Inthe '80s, people thought

wewereaflashback.
Guitarrock was dead”

l'i]'ll.'l'.'H'inJ_.t. likea wet kiss that swallows vour whole
head yvet breathes new life into vour broken neck.”

“When we first went over, though, people were
really intoit,” Moore recalls. “They realised that we
werer't playing guitar like normal guitar plavers
play them. Wedidn't know how.”

Bult by the late-'80s, with The Jesus And Mary
Chain and My Bloody Valentine in full swing,
Sonie Youth were considered pioneers. [t hehoved
them to release a masterpiece. *Daydream Nation
was the culmination of that period,” Ranaldosays.
“It took what we were doing toa certain peak.”

eleased in 1988, Daydream Nation is full of the

band’s most classically structured pop

(*Kissability” and the Dinosaur Jr homage
“Teenage Riot"), yetcloses witha 15-minute trilogy
which traversed a now vanished Manhattan full of
drugs, crime and holy weirdoes. It wasa highlight
ofa watershed vear that brought indie rockand hip
hopupfrom the street. It sold modestly but topped

AyoungerY|

critics’ polls and drew major label attention, “Tt's
therecord we're still known for,” savs Gordon.

In 2005, Daydream Nation was added tothe US
Library Of Congress National Recording Registry
where it sits alongside “T'winkle Twinkle Little
Star”, "Stars And Stripes Forever”, the Harry
Smith folk recordings and Buddy Holly's *That'll
Be The Day”. Tomark its 20th anniversary, the
band performed the album at dates in Europe,
Australia, and America. It's the record thatmade
Sonic Youth more of a cultural universe
than a mere band. Pre- Kurtand Courtney,
Moore and Gordon were modern rock's
functional power couple, and only old
school NYC contemporaries The Beastie
Boysand Madonna did as much tobuild a
multi-media sensibility around the music.

"We alwaysoperated withina senseof

community not just about the hand,” Ranaldo savs.

“It'simportant to the way we define ourselves, It's
theentire world in which we operate.”

Theartists they chose todesign their slecves
(Gerhard Richter, Mike Kelly, Richard Prince)or
direct their videos (Gus Van Sant, Todd Haynes,
Spike Jonze), tothe fashion designers they
endorsed (Mare Jacobs) and the bands they took
under their wing (Bikini Kill, Nirvana) became
partofSonie Youth: the acsthetic,

Thedecision to hook up with Geffen concerned
many fans. Afterall, signing toa major had
declawed indie heroeslike Hiisker [ii. By 1990,
The Replacements were spent, aswell. REM
hardly sounded the same. Many feared that Sonic
Youthwould be next.

“Wewereand areaware of what we represent foa
lot of people who invest in us artistically,” Moore
explains. “Sowealways had anagreement that wi
wouldn'tsell that short,” Apart from minor
novelty hit "Kool Thing”, featuring cowrivues oven »
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FIETERMVANHATTER

Public Enemy’s Chuck D's faux Panther rap,
1990's Goo wasnot exactlva Lenny Kravitzrecord,
But the difference between 1990 and 1991, as faras
temptingan arty punk band into the mainstream,
wasseismic, Following Sonic Youth's example,
and in facton their recommendation, Nirvana
signied with Geffen's DGCimprint in 1991, Which
iswheneverythingchanged.

“Therewasan opendoor foraband likeustogo
that route, too,” Maore says. Goo's follow-up, Dirly,
was recorded with Buteh Vig, producer of
Nirvana's Nevermind. Lead by the single “1008",
the band'scleanest, heaviest and most dance-able
releaseyet, Dirty saw them taking a tentative step
through the door that
Nirvana had kicked
down. Butthey never
went through.

“Ilthadalottodo
withbeing more
enamoured with
bandslike Sebadoh
and Roval Trux,” says Moore, "Oroutsider
songwriters like Daniel Johnston. That was
something we felt moreaffinity for than the
glamour of hig-time musicon MTV."

1994's Experimental Jet Set, Trash And NoStarwas
even lesscommercial-minded. “We still did it with
Buich [Figl." Moore says, “Stillata very nicestudio
but those songs were more introspective. The label
would have loved it to haveabig rock sound.”

By 1995, they were headlining Lollapalooza over
Haole and Beck, but the notion of superstardom had
long been abandoned. "We didn't want to tour with
ahand like the Chili Peppers,” Moore says. “We
wanted totour with Pavement. That wasthe
community that we wanted tobea partof”

Cometheend of the '90s, their lineup augmented
by Chicago-based musician/producer Jim
O'Rourle, Sonie Youth were making gentleand
esoteric albums like NYC Ghasts & Flowers, Murray
Street, and Sonic Nurze, Only 2006' Rather Ripped
showed a flash of the old znarl.

But the Sonic Youth brand is stronger now than
its record sales ever were, [feool iscurrency, then
the Youth dollar has remained strong.

Last vear, they released acomp through

worstsong

i there'sany furtherevidence required, beyond the
+ quality of The Eternal, that Sonic Youth are getting
¢ longin the tooth with typical aplomb, and little to

““Wonderwall’is the
ever! ‘Sugar
Sugar’ishetter”

AE AL A TR K Neia.

Starbucks’ record label, wiyvly
entitled Hits Are For Squares, where
Beck, Chloé Sevigny, The Flaming
Lips, Radiohead and others
selected their favourite vintage
Youth tracks. The decizsion caused
muech blogosphere debate.,

"It was nevermeant tobe like
“We're going tomake a lotof
money,” says Shelley, “They only
printed likea thousand of them.”

“Theindustry wasstarting fo
eollapse and for some reason,
Starbucks wasable tosell records,”
Ranaldo continues. “They'd put
outinteresting stufflike Dnvlanat
the Gaslight. Nobody else seemed
to beable tosell records. We
thought, 'Let's see what happens'”

Although they seema smidge
defensive, flagging up the scarcity
of the LPasifil was a prized punk
77 the Starbucks venture was, like
every other Youth business
endeavour, donewitha peerless,
punk-correct grace; showing
vounger bands how todiversify
without losing mystique,

The best of Thurston, Kim and
co’s many, many side-projects

HANRY
= §, Gordon, Lydia Lunch and

 drummer Sadie Mae named

theirone-off No Wave trio after

the Southern Gothic pulp
novelist and recorded alone album during an
Autumn "88 European club tour. Several titles
({“Car,” “The Knockout Artist") came from
Crews' books.

Naked In The Garden Hiils

{Big Cat, 1990)

The lengest-running Youth side

project teams Gordon with

Pussy Galore's Julia Cafritz.

Think murky garagerock. Other
members have included Boredoms drummer
Yoshimi P-WE, and Mark [bold.

Sentimental Education (Kill Rock

Stars, 1997)

e 1 Moore and Shelley recruited
. - altrockpeer Dom Fleming
&‘ {Gumball) and original punk

L ' Richard Hell for a self-titied EP
and full-length album. The killer coverof

T.Rex’'s “Rip Off" sounds like it was

particulary fun to record.

Dim Stars(Caroline Records,

sBackstreet Boysare fast discovering,
having words like “Youth® in your band
namecan be dicey; especially post-50. But if

1992)

prove, alisten to their unch-hour gabbing should
settle things, Aslunchis unpacked and prepped,
Gordon commandeerslaptopsand fresupthe
new U2 video.

“ldon’tget the title,” Ranaldo says. “There's
alwaysalineon the horizon. That's what the
horizonis allabout. What the fuck does that mean?
Maybeit'sthelineshe
put under hiseyes."

Wetalkofthe
burden of having to
churn out hits.

“Thestakesare
not the same for us,”
Ranaldosays, citing
the pressure he assumes bands like The Strokes
and Oasis must suffer. “We haven't had one of
those mega records, Musically it'sthedeath knell.
The Strokes will never getanywhere after that
first record.”

“And Oasis have never madea good record,” adds
Moaore. *"Wonderwall'? The worst song ever!
‘Sugar Sugar by The Archiesisabetter song.”

Is Moore wary about starting a war with Oasis?

“No, I'mjustsayingthetruth.”

“Oasis really should have beencalled Mirage,”
Gordon adds.

What about Madonna? AsCiccone Youth, oneaf
their countlessoffshoots [seesidebar], the band
lampooned Madge on 1988's The W biley Allwn,

“Madonnaismore like U2 - don't vou think?”
Gordon asks, “Talk about Botox. When she sees
the new Britney video - she might as well just pack
itin. Shesnever going tobe sexy like thatagain.”

Is therea model for ageing? What about Neil
Young, say?

“He'sagood model, veah,” Gordon says without
muchcommitment, asiftosay, “We're not like
anybody else” To say something sobrashisn't
their style, [t would be tacky, like ordering the pig. ®

. Yes, that Cat Power. Shelley and
Sanic echort Tim Foldjan more
%/ orlessdiscovered Chan
= Marshall, co-producing and
drumming on her first three albums and
touring as an official member between
Sonic duties.
What Would The Community
Think?(Matador, 1996)

An ongoing repository for the
| band’s more avant-garde
recordings, these seven
packages are often gleefully oblique {liner
notes written in foreign languages) and
free form.
SYR4: Goodbye 20th Century
(SYR, 1998)

Moore and Shelley, alongside

Fleming, Mike Watt

{Minutemen), Mark Arm

(Mudhoney) and, um, Ewan
McGregor, covered The Stooges' “TV Eye”
for Todd Haynes' Velver Goldmine film. Points
forinviting actual Stooge (the late Ron
Asheton)to reprise his deathless riff.

Velvet Goldmine OST (Fontana

Records, 1898)

Ranaldo and a revolving

collective including DJ Olive,

percussionist Wiliam Hooker,

saxophonist Ulrich Kriegerand
guitarist Alan Licht perform live improvto
classic avant-garde films like Stan Brakhage's
Dog Star Max.

Rotterdam. | (Roomd0, 2005)
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! freak working witha tilm crew? Icouldn'tdirecta school play...”
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The answeris

Ashis masterpieceis ~eborn onceagain, this time as a stage play,
PETE TOWNSH END reflects on the phenomenon of
QUADRDPHEN IA.Rock’s ultimate per fectionist revealsall
about the Mods, the scraps with Daltrey, theacting of Sting, and
why he gave upon the movie. “Canyou imagine sucha control

INTERVIEW MICHAREL pONNER | PETE TOWNSHEND PORTRAIT ADRIAN BOOT
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QUADROPHENIA

Brighton rucks: Jimmy
(Phil Daniels) leads
Quadrophenia’s Mods
into battle
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i
| BE MM wanted towritea piece that said, quite simply:
this was magnificent, you were magnificent,”
explains Pete Townshend on the inspiration for Quadrophenia, his
celebration of the '60s Mod generation. Originally released asa Who
album in 1973, Quadrophenia has since evolved to become a 21st-century

multimedia enterprise - a film, a series of live tours and now a stage play,

i that rolls out nationwide later this month.

But while Townshend is happy to theorise about the cultural significance of
Mod, he alsoreflects on the ongoing life of this most cherished of rock operas,
fromits originsasa thank you to the Vespa-riding armies of west London, to
; falling out with Roger Daltrey, eating pie and mash with Phil Daniels and what
hereally thought of Sting in the film. And, of course, what Quadrophenia means to
anew generation in 2009, But first, what does Townshend make of the original

they failed todeliveranything
lasting. Mod promised the triumph
ofthe cool group, the stylists; but
ultimately left vital social,
metaphysicaland psychological
questions unanswered. Mod felt deep
whileit was happening, but seemed

i quiteshallow towardsthe end. It was
+ easy forthe hippy idea totakeits

place, butalthough the hippy
movermnent engaged the questions of
theday, itdidn't come upwith lasting
answers to the troubles we still had
by the "70s, orthe class problems that
waould lead toa cruelly divided world,
The three LPs, viewed as concept
pieces, covermy generation'’s
emerging vears from 196301973,
bt not chronological lv, of course.

You once said it was the best

TOWNSHEND: It'sareally
solid piece of work, Like Pet
Soumdsand Sgt Pepper, it's hard
toimagineit heing any
different than the wavitis.
Thelast time | gave it some
serious attention was four

vearsagowhen Iwas
considering doing a
Director's Cut’, and checked
themasters, and arranged
them in surround sound,
Afterlistening toit, [
realised that what 1 had
achieved in 1973 would be
hard to beat.

Does it mean as much to
younow as it did then?
Thereleaseofthealbum
was hittersweet forme. |
kept it close tomy chest
through eomposingand
recording, tomaintain the poetic mood of the
songs, [ was used to having total creative control by
this time, and had come to rely on the band trusting
meiodrive them blind. Even so, it's the anly Who
LPIproduced entirelv alone. [ wasdetermined to
make sure the story was poetic rather thana pure
narrative. | wanted the listener toinhabit and
occupy Jimmy, rather than just identify with him. |
alsofelt the package should represent an accurate
documentarian's view of the Mod days. chiefly
through the sleeve's photographic reconstructions

b by Ethan Russell. It still seems to me to be my best

| work for The Who, despite the fact it cansed some

i | problems fora time between Roger and me, and

§| wasimpossible to perform live until'96, when we

allowed ourselves video screens and a12-piece

band toreproduce some of the complexity of the LP.

Daniels a

do lnmnhptn 5

How do you think Quadrophenia
§ compares to, say, Tommy or
Who's Next?

d speaking. Tommy iscompleteasanidea,
bt it took a very broad swipeat post-
Lwarsociety in Britain, and the way my
“peneration had turned tomysticism
and fantastical celebrity as ananswer
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Quadrophenia album, nearly 40 years on from its release?

towhat we sawas our parents'

mistakes. Who's Next grew out of my Lifebouse sci-fi
idea - society reduced to aninternet-like
entertainment Grid contr |]|i,'r|,]1_\' mediabarons.
Cuadrapbenia aims lower but more aceurately, It

covers the events inaday, twoat the maost, in the life
i ofayoung manwho has given up on hisdreams.

He'sin bad shape, and inside he begins to seream.
Jimmy decides thateverythingis shit, even Mods.

Philosophically speaking, the Mods were dream-

purveyor precursors to the dream-dependence of
the hippies. Modsbelieved in fashion, style, dance,
the coolnessof realism. The hippies believed in
fairies, flying saucersand the possibility of

peaceful revolution, Both dreams wereill-founded,

but wonderful on the surface, Both movements
were ultimately disappointing forme in that

thing you've ever written.
Do you still think that?
Yes, Whenever Isittowriteanything
today that might
turnout to havean
{ underlying story
or theme | look at
Quadrapheniaand ask
myselftwogquestions.
One, can I dobetter?
Two, could I survive
thatdegree ofintense
creative work and its
aftermath again?
Theanswer toboth
questionsisalwaysno.

In what ways was

it pivotal to the
musical evolution

of The Who?
Sociallvspeaking. it
re-established alink for
uswithour old roots that
hael been eaten away by
ourtimein the U3

touring Tommy. We
needed lo remember who we were, whowe had
been, and where we'd come from. “The Punk And
The Godfather” paraphrasesthe kind of aitacks
madeonmein the late 60s by the men I'd grown up
with.Ineeded my audience to understand that my
mission wastowork for them, not for the various
membersof The Whaointheir parallel but differing
missions to become rock superstars. In the studio it
wasamiracle, thethree band members plaving
togetheron the backing tracks, with Roger singing
rough vorals fordozens of takes, more powerfully
thanatany timesince Live At Leeds.

Looking at some of other major LPs from
'73-by, say, Pink Floyd, Bowie,
Led Zep -none of your peers
were writing about working-
\ class culture. Is Quadrophenia
aresponse to that?
Middle-classbratsall of them,
like me! The honour T wanted to
pay to the mixed bag of
working-classbovsI'd
grownupwithin Acton,
Hammersmith, Chiswick
and Shephend's Bush was




not toentertain them; [ wanted to let them know
theyd allowed me asenseof belonging,
Remember, my dad wasa touring musician,
classless ina sense, Tomake my mission complete
Inecded to make my wriling authentic, and
reflective. I needed to look at the people T was
writing about, and for. This was almost Socialist
writing for me, I felt like rock musics Arnold
Wesker. In fact, I called the studiowe built in which
torecord Ouadropbenia *The Kitchen”, the name of
his most famous play. A nice, almost unconscious
coincidence. | knew if [ could get the composition
right, the band would make it fly, The Whowerea
very potent instrument in 1973.

Quadropheniahas enormous historical
importance as a record of teen-
age lifein the '60s. Why did you
want to document that period?
In 1973, looking back at 1963, [ saw
that Mod had happened at the same
time that pop, and its Elvis-stvlerock
hig brother, had begun toevolve inta
somiething more than four mop-
headed bovs singingabout love, The
Beatlesstarted something they couldn't finish.
Faced with theirfirst coupleofalbums, and
Dvlan's, it became clearmusic could doanvthing
wewanted it todo, But what I felt our little Mod

it waslittlein the Mod days - wanted us

widience
todeal with was what they felt was buried deep,
they had no words toexplain. [t was not
ditical, Itwas not fear of the bomb, or Jonging for
1love. Itwas a deep unsatisfied vearning for

irposeand meaning. [t wasalmost anabstract.

[hat's why [ veered away from love songsand

olitical songs. 1 felt Who fans from the Mod days
inted warticulate something much more

personaland intangible, The changein the

tiom of the popsong and the hevday of the

lods happened in roughly the same period.

What made you place a young Mod at the
centre of your story?

[Fyouaccept that the story wasabout that moment
when pop had to change - late 1962 toearly 1964 - it
happened toc incide w iﬂlI|]t'||t'['innl'.\'|1n 1 thelast
Mod would have realised that asa movement it
was [inished, and that dance musie from Detroit
and scooters from Milan were not going to change
the world after all.

What did Mod meanto you?

Atitsheight, twasmagical. Lwasat art school with
the Beats while it wasinits most intense time, and
vet Tstill felt drawn intoit, asdid a couple of my
friends there. We felt we belonged ina larger and
lessamorphous chunk ofhumanity with our

association with the Mods. We heard new music,
even though it rapidly passed into immediate
classicism - especially the great Tamla songs.

How would you define Mod's outlook...

its basic philosophy?

[ have tried todo this in the past, and it's best that 1
don't go too far withit. It s too casy toturnitall intoe
acately by-line, [The Wha's first manager] Peter
Meaden used tosay that being a Mod meant “living
cleanindifficult circumstances”. I'm not sure Lever
saw dear Peter living clean, The main system that
underpinned it was a kind of secret societv. We
h;u]'|_1|_q_-1';u»u_ﬂI:r';-|1'.|':p;1r1'nt.~.I|-|'|i11_\_.=.:|:~'ti|:|l Elvis
spunded likea creep, and that Sinatra should teach
him how to sing properly. We whinged back, but

-

5 The Whao live at the
Omni Coliseum,
Atlanta, Georgia,
November 1973

soon felt that kind of open rebellion was pointless,
Our parents stopped responding, they thought we
were nuts. So we went underground. We kept our
dreams to ourselves,

What is the enduring appeal of Mod?
Itzelegance, I suppose, Its lack of macho bollocks.

What did Mods you knew make of the LP?
They all thought it wasabout them. That was
gratifying, because it was - indeed - about them
Was the character of Jimmy based on
anyone specific?

It was based on an amalgam of fouror five fans of
The Who from the Gold hawlk ( '|l|IH1:|_\H.||n--uf

. band would make it fly. The Who were a very

H potent instrument | m__1973”

whom wasgirl by the way. They were none of them
|k'1'|'|-r'l Mods, none of them 'Faces’

Towhat extent is Jimmy’s story also the
story of The Who?

Intruth, very little. Thisis where Rogerand 1 fell
outtowards theend of the recording. He felt that
the story should connect we four to Jimmy, he
wanted a big new Who record, and he had avalid
reason forwanting both those things to happen.
But I wanted eachof usto play out facets of Jimmy's
psychosis, not for Jimmy to be made up of four

' facetsthat stemmed from each of the members of

the band. IPsa subtle difference, but animportant
one. At the time, Roger had found himself

identified in - and as - Tommy. He cowrmues over»
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The Ox and
set, with D
directorF:

altrey on
els and
nc Roddam

——

wanted to know exactly wheo hewas supposed to
mof The Who

briel ] give

be in Quadropbenia, In fact, the func
has always been constrained by (e
mvselfas asongwriter aned [ kesman for the
band. Theother members might havecall
bullshit at various times, bt [ hay

lwavsbeenin
bovwhoat

one point berates The Who for failing him. How

control. Quadropheniawas the story

could Jimmy's journey thenbe interpreted asour
storv? Weare the story-tellers, not the story. Inthe
end, though, [ think the fou
Jimmy withasimpleand re

e dey 10 b oy ide

hle psychosis has
worked in both directions. R ‘s framingofthe
story in the touring version heand Aubrey
Powell devised for the Quadropberia tour of 1996-
1997 definitely allows for the four

“Funnily enough, | don’t think | experienced the
kind of extreme psychosis Jimmy endures until
| was in my late thirties. Maybe
Maybe not. But Jimmy’s story is not my story

membersof theband togivea voice to the inner
frustrations of [inumy, Funnily enough, [don't
think [ experienced the kind of extreme psychosis
Jimmy endures until T wasinmy late thirties.
Maybe I saw it coming. Maybenot, But Jimmy's

story 15 not my story.

What did you think of Phil Daniels as
Jimmy?
Perfect

And Sting as Ace Face?
Awlulat the time, rather wooden, though lama
huge fan of Stingand The Police asmusicians.

But, in hindsight, he, oo, became perfect.

~'What was your opinion of Franc Roddam’s
film and has it changed from when you first
saw it? Did it match your vision?

i the film and got drunk in the first

weekofeasting, Thungout with Phil Danielsand

[gaveuy

Ray Winstone just once when shooting in the Pie &
Mash shop in Shepherd's Bush, Llove the [ilm, and
what it achieved, but it doesi’t have very much to

urney | mapped out for
Jimmy. My Jimmy ends upona rock in the rain

1 ]|[|-_y||1'||'_'_|'||1'|:|\|- that hedoesn't know how to

: tofall on him from the sky. In the movie, he
throws the Ace Face's scooter over Beachy Head,
L.RI'I'III possil |E\'j1'.|1|p-.::|'ll'| it Very different

dowith the music

ame

Seonclusions, Oneisa call forredemption, the

otheranact of defiance and resentment.
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Do you think
Quadrophenia
was ever just
meant tobe an
album - or did
you always
seethe potential
forafilmor
theatrical
production?
I'wroteit hopingit
would provide Thy
Whowitha
dramaticwork
they could tour as
successfully as
Tormy. Thatdidn't
land until 1996, We needed video sereens, and |
needed Roger tohelpme sort the story withoul
|.I|'-Il'i||.'_',||||ri|:'.‘II_'”:”‘:"IF"‘"' V.

Would you have liked to direct it yourself? |

Fuck off. Can vou im 1e such a control freak
workingwitha movie team? I'd gonuts. Leouldn't

lirect aschool play, let alone a movie,

Quadrophenia’s gone from an albumto a
film to a stage production. Do you see it still
as constantly evolving?

It will probably tighten up, become more direct.

What will never changeis thatape wticapproachis
at the heartofit all - itisa bleakly romantic story

| saw 'rtcoming.

Were youinvolved in this stage production?
I trust the creative team and producers completely.
No-one wants the authoraround when they are
interpretin orher work. Lenjoy poppinginto
hthe creative process and tell the actorsin the

Wal

cast funny stories about Keith Moon, Today, that's
mostly what I do

How does the new stage production
compare to previous incarnations —album,
film, live - of Quadrophenia?

1t feed like real people, Thope., The workshop ] saw
in Cardiffin 2007 made me feel | was watching the
old Mod gangat work and at play. A theatre stage,

used in the right way, brings life to life,

Has there been - or will there everbe-a
ttdefinitive” Quadropheniafor you?

In the creative world there is always a book, afilm
anda play, Ora play, a filmand a bool
haveacomic.a filmand agame. Oragame, a band

Todav we

and film. Stories evolve indifferent ways, and we
want those stories totouch us, or release us, innew
ways, The Mod period [ wrote about was - for me

more than a youth movement about fashion and

R''E. Il wasanecess
by avast number of people I'd
grownupwith. | wanied towritea piece that said,

aryexpression of some

untapped desire felt

quite simply: this was magnificent, vou were
1at was wrong, but we
macleastart, and wedid it all with such style

magnificent, wedidn't fix

Never, under the influence ofany subsequent

Your guide to the different
incarnations of Quadrophenia

Released in October 1973
as a double LP with hefty
booklet, lyrics, story and
photos, Quadropheniahad
been amammoth
undertaking for Pete
im Townshend: Roger
Daltrey claimed the album was cut down from 15
hours of music. Townshend likened the story to “a

. sortofmusical Clockwork Orange”, while Daltrey

complained his vocals were buried in the mix. It
reached No 2in the UK and America.

From October to December'73, The Who
performed Quadropheniain the UK. It turmed out
tobe arguably their most frustrating tour, dogged
by lack of rehearsal time and backing tapes that
refuse to synch. In Newcastle, an exasperated
Townshend yanked soundman Bob Pridden over
the mixing desk, then stormed off stage.

In June 1996, following the release of a remixed
version of the LF, The Who plus a full band
revived Quadrophenia for 71 dates in the UK,
Europe and the US. Technology, it seemed, had
finally caught up with Townshend's vision, and
giant video screens showed pre-recorded footage
to fill in the narrative gaps in the story.

Director Franc Roddam altered the focus of
Townshend's original text for a more linear
approach. His film was premiered in Toronto in
September, 1979, with Phil Daniels as Jimmy,
Sting as Ace-Face and assorted future members
of The Billin the supporting cast. The soundtrack,
released that October, included three extra

‘Who songs.

Cardiff's Royal Welsh
College of Music &
Drama staged the first
official workshop
production of
Quadropheniain

| February 2007,
i * Townshend attended

the premiere, This

1 month, Quadrophenia
opens asix-month UK
tour at the Theatre
Royal, Plymouth.
Says Townshend:
“It’staken along time, and a lot of wrangling, to
accept that Quadropheniais probably never going
to work as conventional music theatre.”
ROBHUGHES

X .-:-I-;':"-" s 8 ¥
spouted so much rubbish with ?

race, with such anairofcool

drug, have soman
sucl il
Neve L

of frustrated young people been soelegantly

etheinternal screamz of rage ofanarmy
contained and secretly shared.

What relevance do you think Quadrophenia
hasin 20097

I'm waiting tosee. Times change soquickly today
The show that opens in May might be out-of-date
by June. On the other hand, it may find a new
function equal to the one the Mod movement
provided back in the '60s, and run for 10 vears. ®




FRIENDS OF DEAN
MARTINEZ

The Shadow Of
Your Smile

(1585} SUBFOP P ED BY

The duo join this all-
instrumental lounge
band, as a side-
project distinct from
their ‘day jobs' in
Howe Gelb's Arizona
rockers Giant Sand.
The collective sign to legendary indie
label Sub Pop, and start to dream...

JOHN CONVERTINO: To talk about Calexico you
have to talk about Giant Sand, because Howe got us
together. He had a great sense of community and

FODM, 1995, with Joey
Burns (bottom left)and 10
Jmcmvmimlwﬂihﬂ Y
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MIBY!

INTERVIEW [ ALASTAIR McKAY

THE GIANT SAND SPIN-OFF THE ATMOSPHERIC LO-FI DEBUT

experimentation and spontaneity, which we
learned a lot from.

JOEY BURNS: The name originally was The
Friends Of Dean Martin, We hacd tochangeit to

avoid paying 30% to Dean Martinand his manager.

I had just gotten off the road with Victoria
Williams, Wedidn't haveany songs written.
Everyone assumed we were going to put outa
record of covers, but I was very honoured to beon
Sub Pop,and thought: surely we can come up with
something. So John and I banged outalot of songs

i atthe old Wavelabstudio, which isright on the
! train tracks in the downiown warehouse district

of Tucson.
CONVERTINO: That's basically where Calexico
started, right there, The idea was to imitate that
which vou wanted (o hear.
BLURNS: Wewanted to play instrumentals. We
plaved alotin lobbies and lounges, Wealso played
[Fobrny Depg-ouned nightclub] The Viper Room,
where we met Kate Moss. She came out from behind
theone-way looking glass todance while we were
plaving. Our thing back then was to have martinis
on topofouramps. Weall
enjoyved doing something that
was not about distortion and
putting your foot on the
monitor, There were
elements of Pink Flovd that
we would factor in. One of
my favourite songs is “All
The Pretty Little Horses™, 1
remember my mother
playing this lallaby as a kid.
_’ 4 Iwason tourin New York
with Victoria Williams and
a [ played me anold Alan
Lomax field recording from
South Carolina, and inside
of it [ heard a whole world 1
never knew existed, That
record caplured a beautiful
era, April 1995, where we
didn't care so much about
where we were going,

LBUM

GALEXIGO

“Let'ssee,” says Joey Burns, “record labels are folding, everything’s collapsing - I feel
optimistic!” True, the global economy is floundering, but Calexico, the Tucson
collective centred around Burns and drummer John Convertino, are busy plotting
travels to fresh horizons. “For some people this band is two trumpets and the
Southwest,” says Burns. “That’s great, but 'm more interested in moving forward...”

SPOKE

(1996 HAUSMUSIE. FRODUCED BY BURNS, CONVERTING

The first release
underthe Calexico
name gets alimited
run of just 2,000
copies on German
label Hausmusik...
BURNS:Wehad 10
— ! minuftestocomeupwitha
new name, Johnand [ had made a cassetieof some
randomsmoky home recordings to give away to
friendson a European tour with Giant Sand. It was
called CalexieoSuperstition Highway. | thought, well,
let's use that, it seerns tomake sense with the
directionwe're going in - incorporating more non-
rock influences, influences from the Southwest and
ourexperiences from travelling,
CONVERTING: Spoke was recorded in our homes,
I'was anew fatherat the time, and coming out of
Giant 3and - the glum period, which was probably
the loudest Howe ever plaved. [twas really good to
b able to put songs together inour homes and do it
soguictly. Both Joey and | were realising that
subtlety becomes really prominent when you give it
the space.

BURNS: Johnand | did home recordings in the
Barrio Viejo of Tucson, which isold adobe houses
where there'snot one right angle in thearchitecture.
With all these instruments that we'd collected -
accordion, mandolin, marimba, vibraphone, cello -
and percussion, we wound upcollecting an album
worth of songs, instrumentals; field recordings and
snippets. Ithad this lo-fi guality to it which works
welland paves the way forouralbums to come. I
There'schairs squeaking, old cassette plastic

cartridges being dropped. There's people knocking

at the door, youcan hear the sound of the ice-cream |
truck going by: we loved turning the mic towards
ourwindowsand ourdoorsand the streets. Tucson
wasappealing, because voudidn’t feel like vou were

close toamajor US eity - you felt vou were closer toa

village, near the Mexican border.




FEAST OF WIRE_

IFVICM A diverse
] ) combination
" " .‘5,(, | ofinfluences,
=l | fromjazz
to lo-fi
experiments,
rub shoulders
! witha

"l.r:uurnl'ul pop classic, “Not Even
Stevie Nicks”; the resultisa
milestone in the band’s career
BURNS: Thisis oneof my favourites.
wanted tobring in the full band, We
re really into trying and just being
erimental. John and ] alsodid a lot of two-
ework, But that album isdiverse. You've
eot everything from the quiet, meditative
rienits o field recordings, answering

il
It was hard to play lh{‘
pop, radio-friendly bea
We were having toom l_u'_'h
fun with Latin rhythms!
FJ

ne messages, and big-sounding

irles Mingus,. who's from Mogales, Mexico,
il Evang-style orchestration. “Sunken Waltz"
g favourite, It wasinspired by Elliott Smith
twroteitsell *Guero Canelo™ isanimportant
z Michael Mannuseditin Collateral, It'sa
110 Codombian folk dance] - that'sa great
m. Going toour favourite Mexican
rant; Café Poca Cosa, for hreakfast, they blast
oud that the waitress is screaming to
i arder. But she will neverturn it down. She
veryvthing from Johnny Cash to cunbias to
o Manu Chao to mariachi. She just likes to

1k serve food. Youcan't helpbut move in
= ceat, and “Guero Canelo” isone of the songs

that'sinspired by thecumiras I'd heard there, 1
wanted to take these traditional elements and give
thema [ Latin .-!J'J.'.r'rirrrrr.l.'nlr.a'J].-'lrrmﬂi Los Super 7 gril
and dirtiness, Soon that song vou don't havea
trumpet oraccordion doing the melody, you havea
fucked-up Casio. The vocals, similarly. I wanted to
singsomething, but I'm not about to bust out and

!ty to emulate Los Lobos or our friends in the

Mariachi Luz de Luna. lwanted todo something
more contemporary, sointoa distorted mic [ started

+ prattlingoffallthese names and places that you

might find on South 12th Avenue, orinany border
own. You know ~drugs, undercover cops, Oneof
the mariachis was a policeman, 20 he used to tell

rING

u H“h Jazzierinfluences

wivw | take hold, and
the ‘desert noir’
sound broadens to
incorporate ambient
tracks and Burns'
literary explorations
¥ | BURNS: Wewentinto
the studio to work on the soundtrack to the movie,
Committed. The director, Lisa Krueger, got us
invalved, which was great because thatelement of
cinematic moods really factors into what wedo. On
Hu Riril we wamted toopen thedoor to jazz, " Sonic
Wind"isin6/8 timewhich is unusual fora rock
band, but it'sa time signature that sbecome
important tous. That song s inspired by a missile.
“Fade” isanother jazz song, It's reacting to Cat
Power's Moen Pivalbum, [ loved that laid-back feel. |

hine messages, g ing _5—*'_——“——-
s like "Black Heart”, and thismassive homage |

me; all thase stores on South 12th Avenue, South
Tucson, a lot ol themare just money laundering for
drugsand gangs. I'm like, “Not Café Poca Cosal” He
goes, “No, not them, They're good
CONVERTING: We were trying to get sonically
better, The pop-rock influence was just starting to
make itself known. | was allowing it to happen
more, [twas really hard for me to play the pop,
radio-friendly beat. Joey would try to sneak a song

onme, but [was having way too much fundoing the

Latin rhythms. “Not Even Stevie Nicks” wasan
aflterthought. But that was somuch fun to play that

i itinfluenced the next recored, Garden Ruin.

was trying to make something new, We're not

i tryingto beamariachi band, orajazzband. We
want to form ourown voice. We lost some people on
| the really ambient tracks, which we loved. People

were like: what happened here?

 CONVERTINO: A friend gave mea copy of the

piano worksof Erxik Satie, done on accordion by

Teodoro Anzellotti. You candefinitely hear that here.

! BURNS: We were in Europe for the 10ih

i Slang, and we took a song that wasn't finished

Anniversary of [the hand s Evropean label ] City

or
thealbum release and adapted it with a mariachi
band. That was “Crystal Frontier™ The label said
they wanted toadd it to Hot Rafl. | was reading
Carlos Fuentes' The Crystal Frontier, about the
macjuiladoras |borderland export assembly planis).
Anel Lwas looking at thestory of Fray Marcosde
MNiza, the Spanish conguistador, looking for the

i seven losteities of gold and dying asa result of this

search, and missing out on the real beauty, which is
this way oflife. So:different forms of greed and
different interpretationsof what is important in lif:
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THE BLAGK LIGHT

The influence of the
Southwest takes
hold as mariachi
music clashes
wonderfully with an
alt.rock sensibility.
Theresult? A
widescreen classic,
complete w:th smmd ofthe railroad...
CONVERTINO: Wedid a project with Paulo
Bragancafor Luaka Bop, David Byrnegot us
hooked up. Joey was listening to Portuguese fado
[mereoragfid, traditional folk songs] and Afro-Cuban
music, Thatcombined with the fact that the
mariachiorchestra was recording when we went
irtothe studio, Wey listening back toit, going,
mian, thisisit! Thisislike the conceptof Friends OF
Diean Martinez - youcan play anywhere - but with
classical instruments,

BURNS: We came toa session early and heard local
mariachis recording. | was blown avway, These were
young kids, they weren'teven ||'|l1||.,l|k{i|cv}l bt
therey 1 coupleof parents and pre jonal
miusicians there. We met Ferni Sanchez and Rigo
Pedroza, the trumpet plavers. Rigo had been
playing inaspeed-metal band, but now he'd moved
o Tueson he began picking upthe trumpet. That's

allthe

whal Ilike about this community

mariachis can play the standards, but they' Nl also
turn round and play Led Zeppelin, We were getting
inspired by the locale and by going to the Chicago
misic store and the fact that they had somany

INTHEREINS |

An experimental
mini-album
recorded with

Iron & Wine, whose
vocalist Sam Beam
influences Burns'
singing style. It’s
also their first
release to break the US Billboard Album
chart, making No 135...

CONVERTINO: joeyand I havetowrestlewith
eachother going into thestudio. There's noshortage
leas, but sometimes vou have tocreate
nethingoutof nothing. Thatcanbe painfuland
hard work. But Sam Beamcomes breezing in, and
he'slike, “Oh, Lhave these songs,” and he sits down
and plays them. And they're great songs. [fwasso
easy. Joeyand [areabwaystrying to figure out how

tobesimple, when we haveall these instruments
andwewant totry themout. Samwaslike: “Don'the
simple. Goerazy.”

BUBRNS: Sam had a davdreamy sensibdlity, but he
wis looking tochange that. He pushed me to try
harmonies that [ wouldn't normally gofor. [ learned
alot - lookingat different song styles and using the
vocalasatexture, asa way of touchingondifferent
moods. [ really wanted todo that, but had always

been hesitant, Sam gave mea lot of confidence. [
remember himbeingamazed atourability to pick
upan instrument and jam with anyone, Sam
doesn’t know the names of chords he’
he's got a great musical sensibility, Ttwe
someof that inreturn.

1l

i, bt
greal to get

50| UNCUT | JUNE 2009

THE IRON & WINE ONE

strange instruments. We
were very comfortable

at Wavelabin theold
loeation. right on the
train tracks. We had to
waitalotof times,
becauseof the trains that
were coming. On
D Cobore"we just
"Let's keepthe tra

there, it sounds great."

CONVERTING: ['ll never forget when Joey started

working on “Minas De Cobre™ Hewasin the
bathroom because he liked the way the guitar
sounded in there,

GARDEN RUIN |

Working with JD
Fosterinstead of
usual collaborator
Craig Schumacher
results in a poppier
album, with fewer
Southwestern
flourishes
LUN"I"LHI INO: [ wasfreshly fathered and quite
distracted. Soit really helped Joey to have JD Foster
there. I'was like, “Hey guys, have fun - | got a new
habw.” I wanted tosee what it would sound like,
BURNS: We triec
But we put aside time for John and I, where we
cameupwithsongslike "Panic Open String”,
I was frustrated with the success the Bush
administration had in intimidating the pres:

1 whole band record.

to mia ke

any protest. I remember seeing the Irag war start,
and touring Europe, and almost being apologetic
At the same time, the ree snotall heavy
and dark: “Yours And Mine"is the most

onstage

horest s itten. [t's about
procrastin

lowe

syouintotrouble
"is the name of a gemstone
that'sonly found in the mining town of Bishet
Arizona, We were rehearsing in Bisbee and kept
secing this name come up - we went toa shop that
had stones and there it was. [ thought it wasgreat
voucan buy turquoise all round theworld, but
there's thisone strain you can buy only here. That's
suchabeautiful sentiment: that can be said about a
lot of things - especially two people,

All the mariachi bands
an pls

folk standards,

L couldn’teven see him, and it was

with your

just one of those songs
that came together. You
hear musicians talk

about it - the magic -
whereit'sreallya
mystery, To this

day when we play

it 1 getchills.
BURNS: [ loved
electronic music,
and Iwastrving to
incorporate it. But we wound updoing something
morestreamlined and minimal, [t'sa very spatial,

soplay Led
e that...

ambient record. There's a few moments where the
band explodes,

JUST LIKE STARTING OVER...

CARRIED TO DUST

I'E' I_H:}kﬂ Nl Amature, diverse

-—_——’ record, where

= | Calexico explore
e =
IT‘ _ ly| globalinfluences,
= | and reacquaint
i themselves with their
exploratory urges

Lﬁﬁﬁ» ETE 1 DHBT | BuRNS: We

startinan unassuming way. just play mus

wanted to
s back

1o 1998, improvise and see what happens. We
brought ininfluences from our travels to South
Americaand musicians from E s Zavala

urope - Jai

and Amparo Séinchez,
FDT\\-’FRTIVCII Con
Especially in singing where vou hearnotonly a
female voice, Ampara Sanchez, coming in, but she's
singingin Spanish. Then you hay
coming up with a beautiful song, *
coming full circle - bringing our influence from
Europe, coming via ]'-.1|"| and then from Mexico.
BURNS: “Inspiraci great song. I was very
happy that wewereahle

stis soimportant

Jacob [Valenzuela]
Inspiracion”. It's

o make it contemporary
adding distorted |1‘.i|n- vand recordi |:.:_LL ]
||'|'||'I]'-'|'["|]||'r|' i
creative WS 0§

collaborations. On* ".I1 1 Macle Lake” we
use a pedal that makes you -rl'|I||'i|1|\.L').-l‘.l'\.'l'
just been electrocuted. We're tapping into that
Mexicaliambience, but it doesn’t sound
Southwestern. [t's more like Sigur Rds. [talso
felt like we were gettling back to kee
budget. Things seem lodo betterwhen they're
kept low to theground... ®

& it low




BRUCE SPRINGSTEEN

COME WHAT MAY.”
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BRUCE SPRINGSTEEN |

little over 40 years ago, two young

men who lived at opposite ends of
New Jersey told each other they were
going to be rock stars. This, of course,
is not an uncommon teenage dream.
But what’s so remarkable is that
Bruce Springsteen and Steve Van Zandt actually cashed in
those promises — and, even rmore amazingly, remained not
just collaborators, but friends. Van Zandt calls Uncut during
breaks in rehearsals for the E Street Band’s upcoming world
tour in support of Springsteen’s 16th studio album, Working On
A Dream (they’re breaking in a new drummer - Jay Weinberg,
19-year-old son of long-standing E Street Band drummer
Max, who'll fill in for his father when Springsteen dates clash
with Weinberg Sr's commitments to Conan O'Brien’s house
band). Springsteen, now 59, and Van Zandt, 58, constitute a
rock'n'roll brotherhood alimost as durable and important as
that of Jagger-Richards, and very nearly as tumultuous.

Steve Van Zandt has never beenentirely

content serving asasideman. His A5 vears

il service wi ringsteen's EStreet

T FTa
Band have been augmen

political activist (he cony

vgainst Apartheid's 198

ity ) rias Silvio Dantein The

Sopranos), radio mogul (of th
Underground Garage and Outlaw
Country channels for Sirius Satellite

' Wicked Cool Record

Radia), label boss
LI ".:I:!'I IrETCIAant Commentaior o L
current state of the music business

But it's Van Zandt's association will
Springsteen that's been the constant of his
eventiul aduli life - and Springsteen’'s as well
Van Zandt's departure from the E Street Band They were voung, their hairwas
in "84 prompled a response notably unabashed different, their clothes were different,

and heartfelt even by the standards of theirattitude wasdifferent, the sound

swriting - the song "Bobby Jean” wasdifferent, and

_": Ju. ey just exuded hope
|| The USA. Though Van Zandt has Miami vein The Y = F B - and the exhilarationof unlimited
ight), and above, %
alwavs been cov about acknowledging what pringsteenin The | A
J Castiles (fromt row, [ﬁl

possibility, Itwas that much joy being

inspared the song, it's hard to imagine what communicated. Anyway, on Febouary 8,
' who = else Springsteen could have b

———e T +: 1964 there were no bands in America.

Om February 10, everybody had one.
Sine L someone who thmewbenall | by them wasactually their second LP. The British In19651 joined a band asa singer, and by 1966

SOTIEOTI Invasion hit really bigon February 9, 1964, when Thad my own band, The Source. Inour local scene

reedy, fuirenedd

th
W I'he Beatles played The Ed Sullrean Show, which the there were mavbe adozen bands that got out of the
entire anuily used towatch - a mass shared ERrage though everyvbody had« inthegarage
I experience, which wedon't really have anymore. Therewere three local famous bands. The Motifs,
iy you did”, el learned how to play guitarabout a vear earlier from Freehold - Bruce'sarea, The Mods, from the

from miy grandfather, who taught me Italiansongs | Jersey Shore, And The Clique, from Red Bank. They

MIAMI STEVE: My 13th birthday, NovemberZ2,  from hisvillage in Calabria. 5o Thad a bit of a head wereallamazing, Theyall did a single each. L have
1963, was the day The Beatles released theirsecond © startonthe guitar, Butthe impact of seeing Thi The Mods single and The Motifs single, which 1
b, B deatfes. We got itamonth or twa Beatles wasequivalent toa flying s nding have toplay on the radioshow one of these days. But
latera ol we hieard in Hyde Park. We'd nevier séen anything like it they alldid nothing, never quite got the record deal

1| UNCUT | JUNE 2009



“Wege li‘t:along together

well, because it’s always
heen a benevolent
dictatorship”




' BRUCE SPRINGSTEEN|

and Buffalo Springfield. By 1968,
Bruce was into Them, Love and

s, Everyone picked their
favourite groups and reflected thai
intheirstyle,

The D

“From the firsi ime I

went to s bowse, be'd

play me new songs...”
ewereallindifferent
BTOUPsevery |'|||1'||E|-

; Hard
afmonths, really Steve
Bruce and Leame together fi in early
whilein Steel Mill. Sortofanearly
Southern, hard-rock kind of
group, very influenced by Rhinocerosand The
Allman Brothers. We got quite p

in people by the thousand. That was the biggest

milar, bringing

I||i1|g\‘.x-n|1-i_]nt|ll:]'.;_u\\.‘|~.:|,J".-.'|'ﬁ\'l-u]'ai\_![ru-u]n;i]':
allkindsof configurations. Sometimes ['dbein
Bruee's band, sometimes he'd be in my band. But
Steel Mill, around 1969, started getting popular,
and Bruce started writing some interesting songs.
They werelong - they were all IS minutes long, and

they'd go thro

110 tempo changes and ke
changes. The day of the muso, that whole prog rock
IfTcould have

thing, was very mucl k.

afforded a twin-necked guitar, I'd have had one. We

never got theatrical about it, though, like the
English groups were doing. Wi had theearly
regular guy look, the band-looking-like-the
audience thing, which 'mcomplete
philosophically

Steel Mill got close. They auditioned for Bill
Graham'slabel. He took them to San Franciseo, just

gainst now,

before | joined. There's anaudition tape of three
rom around that time - which [ think Yini
Lopez, the original drummer [see panel, might],

releazed somewhere recently, But Steel Mill

weren't bad. Youcould hear how influenced Bruce
was by John Finle v, the lead sings rof Rhinoceros,
whowere neverabiggroup, butextremely populas
with us - acouple of theiralbums are among the
greatest ever made, Steel Mill just kind of hit the
wall Iquit playingentirely, thinking we'd missed
1 inconstruction, and Bruee
wot signed [by Cofumbiain 1972

it T went and wor

salolk singer,as
one of this new genre called singer-songwriters,
He'd been VETY O wnsetous of s T I'i':ll,l!'-"'l'f-

early. From the first time [ went to his house, he'd

play me new songs he had written. He was writing
right from the beginning. Hewas justa year older
than me, but a lot more savvy in knowing where he

necded to go. By the time he got signed, he was very
gy -

“STEVE WAS BRUCE'S
RIGHT-HAND MAN"

Steel Mill and early E Street Band

drummer Vinnie “Mad Dog”

Lopez on the birth of a friendship

hen [ first met Bruce, he was a skinny

guitarist who played the tar out of it, and

looked like a star. We all came from the
same place he did, but we said: “Holy mackerel

look at that guy!” He was regular. too. We were all

hippies. Then we met Tinker [ Carl West, Steel Mill
manager and surfboard designer], and we all

became hippy surfers. That's what we usedtodoa

lot, when his mother and father moved out to

California and left him. We'd get someone to drop

us off after midnight, on the beach, at this old
pavilion. And we'd sleep there, and surf.

Steve had been Bruce's friend for years. [ think
they'd become friends playing in clubs - that's
how you run into a guy. | had to callhim in

ia and say, “Hey! D'you wanna play bass

17" What comes straight to mind about

Steve then'is his hair. Andthat clearbass-an
Ampeg or something, that he'd just jam it out on.

into.Astral Weeks, very into Tim Buckley, very into

Bob Divlan, And this was a whole new thing,

introdu
impact«
monumental, and certainly by the time James
Tavlor hit, it wasawhole genre.

r personal experience into music - the

Rolling Stone”™ was absolutely

When he got signed, we all thought it was great
Neconsidered him the Trojan horse - sneak in, get
signed, call the band. Which isexactly what he did
[ didn’t quite get along with his manager [Mike

Appel]at the time, sol wasn't partof the first couple

ofalbums. I went from working construction to

And that he was a gentleman, always.

If1 think of him and Bruce together,
there's smiles on both theirfaces, both
ofthem looking at each other, going:

“Waa-a-aah!"

Steve was Bruce's right-hand man

onstage, same as he became with the

E Street Band. He and Bruce knew their
lines, When they had to do stuff, they
justhadtolook at each other. They
were joined at the hip. Up-stage guys
Jamming there was their university.

Steve was just one of the guys. But
none ofus were exactly typical Jersey
Shore guys. We were the rockers, as
well as hippies. Everyone else was this
multitude of Mods. That's why we
stayed within ourselves. Wherever we
were playing or rehearsing, or working
on surfboards, that's where we stayed

We all hung out together all the time. Wehad a
pool tablein one house, Who won was adaily
thing. Me and Big Danny [Federici] decided Bruce
had possession of The Belt. He was the champ.
And we played team Monopoly, over at the house
where Steve stayed in Asbury Park. Southside
Johnny would be round there, too. Bruce was
called the Baron on that board. | was Loper.
Danny was the Funky Chicken. Steve, | think, was
just Miami, David Sancious turned the Chance
card into the Riot Card. You could just destroy
property with that. We played Monopoly and
rehearsed, more than anything else.

Steve and all of us had our record-players -
listening to King Crimson, Van Morrison, Smokey
Robinsen, you could name a thousand of 'em. And
itall came oput. Steve was writing songs even then.
Bruce and him would sit and listen to each others'
songs. And then Bruce would do what he wanted
to do. He still does. We were all like family. While
Bruce and Danny worked on a lot of stuff, Steve
was always sitting at the piano, tinkering. [fwe
weren't rehearsing, that's what he was doing
Steve was Bruce's best friend in the band. That
bond had everything to do with the music. That's
why we were all there, NICKHASTED

joiningtheoldieseircuit, asal ackup fora group
called The Dovells, and then for Dion. Then |
started Southside Johnny & The Asbury Jukes,

doing a residency at [ 4sbury Parkvente] the Stone
great, great time. Wemade this

Bhornsand rock guitars, which

Pony. [t was

1ofR'n

hiyhris
wolld become what people now know asbar hand
roofhad caved in,
said to the owner. " You'regonna close thisclubin
30 days, letus play what we want. We'll take the
door, vou take the bar” First we

music. We found this clubwhos

k.50 people, then
100, then 200, then 300, then they decided to fix
the roof and expand the place, and we had a

thousand eople three nightsa week

Sonot being partof Bruce's band at this point
ended beingjust as well forme, 'vos I was the only

one making money, and getting laid, and having

fun. Imean, figure itout. Three dol
t

rstogetina

pleanight, threenightsa weel. In
3. My entireoverheads were $150 2 month for

housand pe

my apartment. 'mmaking agrand a weel
fuckingevery pretty girlin New Jersey, You know,
forgetit. [ haven't had such a good time since.

“Before Born To Run came out, bis
COAreer wias over...”

¢l Band.

serious pay cut tojoin the E Sin

ooka

About five vears ofa pay cut. 1 didn't makeas
much money with Bruce Springsteen’s E

Street Band as [did with the Jules uniil The River

broke and "Hungry Heart” wasa hit. 'mnot

kidding. Joining E Streetwasa CONTINUES OVER »



BRUCE SPRINGSTEEN

way of getting out of town fora while,
Bruce'scareer wasover. Before Barm To Run
came out, he wasdone. He had seven shows
| booked, at [Greenwich Village, New York club)
the Bottom Line, he said he wanted to put
the guitardown a little biton these last few
shows, and [ became the guitar player.
Hereally thought it wasover. He'd sold,
like, 10,000 records. He was philosophical
aboutit, Hewasn't like it was the end of his
life, he thought he'd come back and try
again. 5o hedecided to puteverything he
had intothis onesong, “Born To Bun”™. 1
think I probably heard it the first time ata
rehearsal - 1'd just go to the studio tohang
around. Itwasaround in various forms for
around six months beforeit was recorded.
Itwasa tough time. There wasa lot of
pressure, he was feeling it. Al Tdid on
the album was the
hornzon “Tenth F"’
Avenue Freeze-
COut™. Iwasjustin
the studio, lving
on the floor,
hanging around,
Hezaid, "What do
youthink?" and [
said, “Ithink it

20/07/19

INCIDENT

GROWIN

CE THRATRE,
AL IDENCE, RI

ON 57™ STREET
HT
gpPIRIT IN THE NIG!

TO BE A SAINT

The Born To Run'To i,
1975, and below,
setlist for Miami
first E Street gig

i

7B

sucks." Andhesaid ”

[ "‘-\a’\"!],gtaflu'k'iug ms H%%DTHE CITY b
fixit, then." Sol E STREET SHUFFLE
wentand fixedi. I'd RORN TO RUN
been doing horns THUHDER ROAD vou go through that
with the Jukes, and1 WYe BRREN_&DE development, vou keepil
hada feel for what KITTYTS BACK for life, We get tothe
they should be doing, ROSALITA Bottom Line, whichis
auf']l!'..c'_vwon'nr 4T JULY ASBURY PARK 1|1:|}_'1r-':_00 people fn.r,c':\le;.
doingit. Ittookabout (BANDY) vou'restill compelling
10 minutes tofix. A LOVE SO FINE people todance. That

[Conitrary lorumour] 1
didn't play thatriffon
“Born To Run”. The
first time Bruee played
me what he thought
was the finished record,
he wasbending the last note, and therewasa
Buneh of echo, and what was happening was that
vouomly heard the beginning of the note, and you
never heard where it was bending to, soit came out
asaminorchord, which [thought was guite
interesting. In fact, I liked it so much Ihrought it up,
Izaid, “That'sa very cool chord change, it svery
Roy Orbison.” Itwas E major to A minor, rather
than A major, a whole different feel o the song. and
Ilowed it. I said “This Roy Orhison change, the
minor, it'sunusual, its fucking great.” He said,
“What minor?” So [ played him the riff, and he
said, “That’s not the riff." and the whole fucking
session came toa screeching halt. Everybody
started freaking. They'd been working on this one
song for months, Hedoes credit me with saving his
carceron thatone,

People came to the Bottom Line basically tolaugh
atus. Andafunny thing happened: we fucking
blew their minds. We were way ahead of the game,
by having been a bar band for seven fucking vears.
Andwhen you were a barband in those days,
people were still dancing to rock'n'roll, whichisa
very important fctor. Bands are skipping the bar
band phase these days, whichisa vital partaf
development. My theory is thatonce upona time
we danced torock n'roll, and then we started

| listening toit, and it's been downhill ever since, But
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electrifving energy,
forcing people todance by
sheer willpower, that's
what separates the great
performers from those

whoare not. That's how you get bigand stay big,
andit'sa lostcraft,

“Bruce was uncomfortable
with fame...”

still con't know how weended up on the cover

of Time and Newsweek the same week, October

v 73, 1 think [Refling Stare fournalistand
Springsteen’sfuture manager] Jon Landau was
friendly with both magazines. He was the maost
respected journalistin the country. [ think they
were both talking to him not knowing the other
onewastalking tohim. Bruce was very
uncomfortable with the fame. Afterall those years
of struggle, he looked like an overnight hvpe. He
resented that, and he resented havinga sense of
losing control of one's destiny, to some extent. It
was anuncomfortable couple of vears, and then he
got hit witha big lawsuit so he couldn’t record.

You'd have toassume that the darker material on

Diarkness On The Edge Of Town and The Riverwasa
reaction tothat. [t was such animportant moment,
and the stuffthat was going on would have to show
upinthewriting. He'd started to think of higger
vistasalready on Bern To Run, and I think he just
continued, and started looking more towareds the
darkerside. The exuberant hope of Born To Run
remains o some extent, but was tempered by
heavy dosesofreality in “Badlands”and *“Prove It

“We like being
We’ve been best
e since 1965. And he still
makes me laugh”

er.
iends

Al Night”, Darkness On The Edge Cf Town may still
be his besteollection of songs. That material really
forms the depths of what we now know as Bruce
Springsteen music, and mayvbe the cireumstances
of his life contributed to that. It's never completely
autobiographical, and it s never completely not.
Theshows were never gloomy. We wereall

¢ having funlive, though we were doing four-hour
| shows and three-and-a-halFhour soundchecks - it
+ becamea bit work-ethic-to-the-extreme, mayhe asa

way ofavoiding what wasoutside. All that veality

i stuffwasnotalotoffun, solet’sstay in the building
i foreight hours. Sothat's what we did, for vears. |

¢ remember playing Madison Square Garden for the
| firsttime with the E Street Band [ August 21, 1975].1

remember it because Bruee started the set with
Jerry Lee Lewis' “"High School Confidential™ - 1
mean, you finally makeit, and hestarts with this
song that nobody inthe audience under 50 knows. .
Playing four hours wasn't my first choice, and still
ism't - I'mall for 30 minutes, and get out of there,

' Butonesongat atime, they'reenjoyable. He'san
| enjovablesongwriter. And as far as getling along

with eachother. we've alwayvs been good, whichis
becauseit'salways been a benevolent dictatorship.

i It'salot more difficult in ademocracy.

There was noproblem with nobody playing on

+ Nebraska, ITtwas my idea to put it out like that. He

played me the four-track home demosand Lsaid to
him, *This is going to sound odd, but it should be
released asitis - the fact voudidn't intend to release
itmakesit the most intimate record you'll ever do,
This isanabsolutely legitimate piece ofart.” At
first, he thought it wascrazy. We may havetrieda
fewofthe songsasaband, but he kept coming back
tothe demos, and eventually agreed.

In 1982, 1 got married. Little Richard was the
preacher. Percy Sledge sang “When A Man Loves
A Woman”, as we walked down theaisle, Bruce
was best man. Hedid okay, but it wasa little hard

tobeat Little Richard. CONTINUES OVER »
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'BRUCE SPRINGSTEEN

“Growing up, we never talked about

politics. We were obsessed with d
i rhadtns But because we were successful fi
rocki'roll... tedt
ATTE0

——— s that tunmel sta
caving the EStreet Band wasverydifficult. nil. So [ startet
I'd become obsessed w WOWTLL and it : [twasall verv exciting being involved with the
point, We'd broken through with The River, Brucewasnotoverly| ilatthat time, which | Obams:

citizenofa country. I'd had tunnel vision forreal. like

ohn Kerry, but 1 zaid, *I'd like tomakea
firsttime, personal staterment, and I'd lik

Vervone o

 looking considerendorsing it. that we areindependents

whao have decicded to supp

hn Kerry.”

satthat policy post
mpaign, but it was the most difficult

having thought we'd never get there,and suddenly | Iknowis hard toimagine, be he'ssopolitical + timeI'veever had keeping my mouth shut. When
therewe wereon the mountaintop. Filling arenas, now. His stuffwas much more subtle, mores helost Mew Jersey, [ had tobe chained to the bed.
having hits, We'd sold three million LPs, which I more humanist, telling stories

nd then trying to l'
Th ¥ the band...

rowingup, vent back fothe E Street Band aft

was gilly of Bruce to break up

i

thought wasth
atough moment. [

ssiblysell.ltwas | how difficult it can be for pe

gotten this revelation that [ provideabit of hopeon the ot
didn't know anything about w

1al wasgoingonin helps us explain life to some extent

r 1'd made

the world, and that I needed to find out. It was wenever talked about politics. We were obsessed :five soloalbums... I'd said what T wanted
rough foramonthor two, but we sorted it out, and about one thing only, and tha ck'n'roll. osay, and learned what I needed to learn.
we'vestaved frier ce Bruce and T had been talkingall

Youcan'lever pre

albums... He had seven Top 10 gingles ls no even m tell evervhody now: ifyvou havea
nInThe US thichis just t t f de good band, keepitalways, and do
priate. By then, O Ou 0 I %. ki 151

completely... inappr what youneed todoin between,

he'd gotused to theideaofbeing - e 1 That'stheapproach w i

el g od totheideaolbeing YSI e S m e That'stheapproach weshould have
famous, though. [ wasn't wor b taken, in hindsight. [t was silly of me
1 like I'd left the higg: t t slla fllis ]ife” to Jeave, It wassilly of Bruce tohreak
g‘ea es m 0 upthe band at the end of the "80s, We
t. however Y | T st by it togethier e
h
understand, formyselfas wi

along, and oneday, [ started thinking,

it'ssilly tohavea band and leaveit. |

about fioe

band in the world, T felt wewer

st hand when 11

much biggerit done ather things in between. It

sometimes, but it There was politics seepi
lowhatl : "60s,of course, and wewereawa
- The River,the | and the warin Vietnam. B

‘k'm'rollinthe seemssoobvious now, When we got back together
wasnotlike it wasacareerchoice, [ had i feivil rights in 1999, it to
licl. It started with a trip to Europe

t time we really did a Europe

faminute to adjust, again, toa band
tourmindsweremore | situation wher i

ni ||:h:'|u-4]m'\u'|'_\'||1in;:

it friends around vou. Butas

swe got back on the road, it's been 10 vearsof
hanever, really
rything has been pretiy

a living. voursell, vou've
asionally,
wretty much
>way. [ wasextremely political axed formany

sed that it vears, When il comes to the band, it's eff

1 on how we could 1
n

antour, and a kid foeus

ameuptomeinGermanyand said, “Why are vou Brue I mediscuss politics now,
" And I said: bt the
rplaver, I got nothingtodo + seethings the sam
1inmy head, and [eouldn't get when nobody

t, and it finally hit me that this kid, like most wasimpo
le outside of America, don't seeyouasaguitar | anIndepent

1 lotofargument - we

and I'vealways stre tless. [i's I

toremember that l'mregisteredas justwhatwe do, There's no tension, or pressure,
always tossed inideas. Tused tobe
It wasa pretty bigdiscussion, about endorsing involved in the arrangements, from Diard
Kerry in 2004 and Obama in 2008. Tobehonest, 1 | The Edge Of T
probably wouldn't have done it if Bruee hadn' hefore I wasanything. We still throw in ideas
asked metodoit, Bul, olay, he wants my help,andl | whole band does, but the final CONTINUES OVER »

nt, and wasnotendorsingany party. | We'w

on - Iwasreallvan arranger
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Springsteen and
Miami Steve with
Danny Federici on the
Magic tour, November
2007, Boston

decision, of course, isalways his,and you
contribute knowing vou're contributing to his
vision. Soit takes the egoout of it, which is where
bandscan fallinto conflict. You suggest 10ideas,
mayhe one gets through, and as long as vou're okay
withthat, you're gonna be fine. That'swhat being a
team plaverisabout. It'sall very adult - really, it's
nothing but fun. But it’s simple when vour leaderis
asgood as he is. He's not writing bad songs
Youcome togrips with a bigeer audience, For
Bruceand forus, there hasn't beenanychangesas
faras the records or the artistic process, or the
attitude when we go on stage - whetherit'saclub
with 30 peopleinit, orastadinm with 30,000
peopleinit, we don’t door feel anything different.
That'sall been very consistent through the years.
There wasan odd time when he was having kit
singles, whichis preposierous - ithappened asa
last gasp of rock music getting into the chares. It
wasa massive. curmulative effect ofbeing so
popular live that itactually spilled over into the
Top40 for a minute. I don't know how much he
was affected by the misinterpretation of some of
those songs - that's something that's completely
outof yourcontrol, olwiously.

“We look at ench otber occasionally
and sayp, Tt's nice to be standing next
toyou'...”

ou can'thelpbut take ita bit for granted,
once you've been famous for 30 vears. Itis
alifestyle, aftera while. But it came to us so

late in life, we were alwaysthankful that we made
itatall, We don't look ateach other and say, "lsn’t i
cool tobe Famous? ", but we will look at each other
nr'l'.'\.niurl;l“j. and say, *It'snice tobe standing next
toyvou, afterall this time,”

Welost one of our soldiers [Danmny Federici, £ Street
Band keyhoardist, who died of cancerin 2008]
that stage where people start togo. We know it
counts now, and | think we enjoy it now more than
ever, We recognise that it's something very special.

Bruce has never talked about stopping. It's
unimaginable, Obviously the day willcome, but as
long as The Rolling Stones are out there, we're the
new kidson the block.
he'swritten have been fantastic, Hesnot evencloze
torunningout of ideas. There's noend in sight,
frankly. Physicallv. he'sintheg
life. He may decide to do some other things, but

we'real

And theselast threealbums

reatest shape of his

there's no reason why we shouldn't keep the band
together another 10 vears, maybe more,

You nieed tobe comfortable in vour relationship to
stay together this long. We like being together, aned
we likeeach other. We've been best friends since
1965, And he still makes me laugh, @

Bruice Sjrrngehten o
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GREETINGS FROM THE BOSS!

Your guide to this month’s free CD...

Bruce Springsteen has always
paid close attention to the music
that greets his fans asthey walk
intothe auditorium before his
shows. But on his current tour,
which openedin America at the
start of April and arrivesin
Europein May, he has excelled
himself. On any given night, the
audience is warmed up with
selections from a playlist

| totalling more than 220 songs
e 20d spanning the gamut from

blues, folk and gospel to
country, R'n'B and rock’n’roll.
Taken as an entity, these “walk
in" tapes offeraunique insight
into the diverse influences that
have informed his career,ina
similar way to Dylan’s Radio
Theme Time Hourplaylists.
Here, then, we present 15
songs from Springsteen's
personalised selection. Ifyou
want to know the Boss' other
200-plus choices, they're
alllisted on his website at
www. brucespringsteen.
net/live/walkinmusic

1 Robert Mitchum
The Ballad 0f Thunder
Road

“I neversaw the movie,
only the posterin the
theatre lobby,” says
Springsteen of Mitchum’s
'58 film Thunder Road, the
title of which he borrowed
forthe opener on Barn To
Run. Mitchum co-wrote the
song with Don Raye,

referencing Hank's '49 cut and
the country legend’s songs are
alsoregular Springsteen
favourites at sound-checks,

§ Amos Milburn

Chicken Shack Boogie

The full-tilt tumult of this '48
track kicked offarun of 19
consecutive Top 10 R'n'B hits
for the Houston-born Milburn,
who diedin 1980, aged 57,

strong jazz influence here,
Dwylanlater covered this song for
a 1997 Rodgers tribute LP.

9 Bascom Lamar Lunsford

- DryBones

* Lunsford was born on North

Carolina in 1882 and spent his
life collecting songs from the
Appalachians. Hebegan
recording in 1922 and is best
known for*1 Wish 1 Was A Mole
InThe Ground”, heard on Harry
Smith's Anthology.

10Calexico

Across The Wire

With plenty of borderballads
andbadlands songs ofhis own,
it's no surprise Springsteen has
ataste for the evocative desert
noirof Calexico. This trackis
from their 2003 Feast Of Wire LP.

11 Mississippi Sheiks
Thaﬂm-lﬁl l?ol

I-'ormedin Jackson,
Mississippi and named
after the Valentino film,
the Sheiks recorded 70-
plus classic blues sides
between 1930-35. They
included *Sittin’ On Top
OfThe World", “I've Got
Blood In My Eyes For
You" and this, which will
be familiar to many from
Dylan's "93 cover.

12 Gene Vincent
Baby Blue

2 MississippiJohn Hurt
Candy Man Blues

Hurt recorded this classicin "28.
Hewasn't rediscovered until
'62, when he was found driving
atractor on a farm in Mississippi
and became a hero of the folk-
blues revival. He diedin "66.

3 Neko Case

The Train From Kansas ity
Springsteen has performed
Leiber & Stoller's 1952

song “(Goin® Ta)
Kansas City" a
numberof times
in concert, but
here Neko

Case [right]
makes the
journey in the
opposite
directionina
cracking live
version of a song
first heard on The
Shangri-Las' 1964 debut.

4 Hank Williams

Lost Highway

“I'mon that long lost highway,”
Springsteen sings on “The Big
Payback”, a Nebraska—era song
released on 2003's The Essential
Bruce Springsteen. It's hard to
imagine that his song wasn't

6 Woody Guthrie
Hard Travelin®
Unlike Dylan, Springsteen was

justtooyoung to have a chance

to meet Guthriebefore his death
in 67, His influence, however,

' wasno less strong for that,

and the Boss contributed two

i Guthrie covers to 2000 tribute
+ Til We Outnumber 'Em.

7 Jimmy Reed
Take Out Some
Insurance
A Springsteen
favourite—he
was playing
the song live
way backin
"T2—andit's
still there as
partofthe
“walkin"
soundtrackon
his current tour.
The Chicago blues
singer recorded the trackin
1959 on Rockin' With Reed.

\

8 Jimmie Rodgers
My Blue Eyed Jane

Recorded in 1930, the cornet,

| clarinet and tuba of Bob
| Sawyer’sband give “the father
. of country music” a surprisingly

Rock'n'roll from the

1958 teen flick, Hoi Rod Gang.

You can find a wonderful clipof |
Vincent [ pictured above] andthe |
Bluecaps performing this song

in the movie on YouTube: key
words—Vincent Blue 1958.

13 Mahalia Jackson

God's Gonna Separate The
Wheat From The Tares
There's an amazing amount of
gospel on the playlist, from the
Staples Singers, to the Soul
Stirrers. But we've gone for
God's No 1 gospel queen and
this 1937 recording by the
mighty Mahalia.

14 Ghuck Berry

Too Much Monkey Business
At the start ofhis career,
Springsteen briefly backed
Chuck Berry - later recalling
that he never gave the band a set
list and expected them to follow
his lead after each guitarintro,

15 Louis Armstrong
StJames Infirmary
Satchmo was the first to record
this trad song in 1928 with his
Savoy Ballroom Five. Although
now a USblues/jazz staple, its
origins can be traced all the way
back to the English folk ballad,
“The Unfortunate Rake”,
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LRl (1) 1985, XTC wereaband out of time. Nervous breakdowns and a disgust
for prevailing trends had left them at odds with the public and their label.
A good time, then, to become another group entirely - the superbly psychedelic
~ DUKES OF STRATOSPHEAR - and save their career. Uncut maps their
magical and sometimes traumaticjourney into pastoral English pop,and ends up
in a Swindon garden shed with the uncommon genius that is Andy Partridge...

ntE'l'\-’iei.-\"L’d Ijv BBC radio in 1985' ‘Honest' Mitch never did return from holiday,
x 2 3 however. And there wasnochance of gigsin
Sir j(}hﬂ jOhﬂS ]jl"CdlCted 4 rosy Wales, Cornwall oranywhere else, Aswithall

good jokes, therewasanear-the-knuckleedge to

flltUl'(‘ ﬁ']-]' hiS veteran ,605 POp- the comedy. The Dukes Of Stratosphear were
psychedelia classicists, The Dukes : XTC!takingapsychedelicpsabbatical from

their ‘proper’ career), and Sir John Johns was
Of Stl‘ﬁlDSphE‘ﬂI’. Their six-track Andy Partridge - whose 1982 nervous
ey = % breakdown on the eveola coast-to-coast US four
mini-album, 25 O'Clock, had been ' hadturned XTCovernightintoastudio band.

m - = S, 4 = ‘.\-"it!t'E}'Eﬁ ||1|'(i at one time for Police-st yle
lZlVlSh]‘y' 4.1(:(3]3]]'1’1(_‘(1. Th(‘.‘ll’ manager, HGHESt NEI[’Ch suecess, XTC instead moved towardsa pastoral
English music from '82 onwards( English
o Settiement, Mummer} that had more todo with
inWalesand Cm‘nwai l fﬂS soonashereturned ﬁ'Dl‘I'l Great Western steam enginesand parsons on

) z hicycles than big-themed crossover rock.
an extended holiday in Barbados); and the Dukes, | Guitarist/keyboardist Dave Gregory admits the
‘ P o 2 mid-'80s were troubled times, as the Swindon
ilﬂVlng clubbed thf_‘f.hL‘I' to hl.l}’ d llquld ‘U\-"hl’:‘@l ' triofaced upto dwindling album sales (30,000

. KT . S . . in Britain), financial woes hlamed onan

projector”,hopedtoheadlineanall-nightmultimedia = 7 ™' e

Be-In, whereaudiencescould relaxandenjoydinner, | disagreementswith theirlabel, Virgin,
“We spent most of 1984 working

mime, finger-painting, “or justbring theirironing”. | onTheBigEspress. goingbackand

Mengele, was about toarrange prestigious concerts
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IXTC}|

forthintothe

studioat Virgin's
behest,” Gregory
recalls. “We were
wriling good

SOTIES; WE Were
justout-of-kilter

with the trends.

Then thealbum came

out, to the faint praise with
which we were traditionallv damned,
and there were nohits onit.”

“We weredead and donein England,”
says Partridge matter-of-factly. “The
graph went down very rapidly. Most
people think we split up after'Senses
Working Overtime’ [XTC ssole LUK Top 10
bit, imearly 1982). You ask any London taxi
driver. They know the score.”

But thereisasecond graphin Partridge's
mind. Andinthisone, he feels X TC never
declined. Thisis the graph that shows
consistent album-on-album improvement
over twodecades. Partridge believes it
makes XTC almost unicue. He accepts that
1984-5was “a good time to become another band
[fe the Dukes], but it wasn't, because we were
failingas XTC", Gregory, who finally left in
1998, agrees with him: "T've felt angryin XTC,
I've felt frustrated and let down, but there was
neverany boredom. Whatever happened, XTC
wasn't going to fold for lack ofinspiration.”

And so, inlate 1984, ata time when Virgin
appeared to be despairing of them, or
demanding more commercial tunes, or
suggesting that the photogenic Colin Moulding
(bass)should write theirsingles and *front” the
mediacoverage while Partridge played the
background boffin, XTC managed tofindan
escape route from their low ebb, They went back
o the '60s, “had the most fun weever had”
(Gregory), and were reborn as shadowy
impostors from the golden age of psych.

| Iwindon, Willshire, A quiet Friday
I :_'5 Imorning with a nip in the air. After30
| ivearsin the music business, it'sa
surprise lofind Andy Partridge livingin
nothing grander than a terraced house, It's
something he thinksabout himselfon oceasion
usually after reading that Elvis Costello is
worth £50million, or that Sting hasbought an
eighth home. While his Fulham Greyhound
contemporaries from 1977 have got rich,
Partridge stavs local, affects noairs, and makes
his music inagarden shed.

Naturally garrulous, with round glasses, a
portly frameand ahairless pate, Partridgeisa
composite ofallthe characters in The Wind In The
Willows. He wears what appears to bea hearing-
aid - but isn't. He suffers from severe tinnitus,
after receiving an accidental blastofdeafening
nuisc:ln'rlugh stuclio hea |p|1u11t‘.‘-i in 20006, The
attachment in his ears feeds generic white noise
into his brain, he explains, so that the relentless
whineofhistinnitusdoesn't send himcrazy.

Inafront roomeontaining a settee, a small
portable telly and a stand-up piano, The Dukes
Of Stratosphear begin to flicker back intolife
through the mists and veilsoftime. Partridge
released new editions of thetr twomid-'80s
albumsin March {on hisown label, Ape
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Recordings)as the frst
tastersofa comprehensive XTC
reissue programme that alsoinvaolves
EML whoownmosi of the catalogue. The
EMI sideof things will get under way this
summer, with English Settfement (1982), Skylarking
(1986) and Oranges And Lemons (1989). All will
come in 2CD packages and on double-vinyl.
Partridee first "tp;‘-l‘um‘hl,'ri his friend Dave
Gregory in ‘78, before Gregory waseven a
member of XTC, with an idea fora psych-
homage LP made by amythical band. But it was
six vears before the opportunity presented itself.
In December 1984, finding himselfwith an
unexpected three-week window in hisschedule
{after being sacked by Canadian singer Mary
Margaret O'Haraas her producer), Partridge
prised amodest £5,000 outof Virgin, telling
them toexpect “a record that sounded like
everything that came out in 1967, XTCand
producer John Leckie eagerly began work.
Partridge: “Wewanted tosay thank you tothe
bands whomade ourlives brilliant fram the
aresof 1210 14,7 Period album sleeves were
brought intothe studio{ Disraelf Gears, Their
Satarnic Mafesties Request, My Fantasy) to eveate the
right mood. From reedy-sounding organsand
phased vocals to ghostly Mellotrons and
hackwards guitars, every trick inthe book was
used, Partridge warmsto histheme:; "English
paychedelia is Alice In Wonderfand, yvou see, It'sa
stripey blazerand astraw boater, and vou'reona
punt in Oxford, and then you're onalawn
somewhereand someone lets offa purple smoke
bomband youreall having blancmange froma
tahle that .-'.l'|1l]=‘|‘na'1:. sselupin [iu‘gnrr]cu,"
Essential tothe consummate artistey of the
Dukes musical mirror images was the fact that
250 Clackwasmade in gleeful contravention of
all the rules of mid-"80s music. These rules even
applied to XTC, whose 1984 LP The Big Express
had been cluttered with the most modern drum-
soundsand the most fashionablesynths. A
horrible time for music,” Gregory now shudders.
Partridge looks back on the'80sas adecade
when “every instrument scunded wrong”,
Designed meticulously asa journey into the
p;]:i[.f.if}'G',.'.l'rrkinrni1';'|]|_~.'$l,l'u_r<|nul asabeaconof
futuristic ingenuity amid the teeth-rattling

Parlrl.ﬂge, lncharantm-
as Dulees’leader
SirdJohn Johns, 85

L

Trevor Hornand Langer-Winstanley
productions ef the time. The Dukes really were
asliberated as they sounded. “It wasthe opposite
torestrictive, as wedidn't have to be ourselves,”
comments Partridge, who places the Dukesin
the tradition of pastiche-tributes like Frank
Zappa's Crussing With Ruben & The Fetsand Roy
Wood's ,|'r.'n'rrm'r.re‘J}J__:(j'k.l’df}' Arnd The Faloons, "By
havinga costume ball, which is what the Dukes
were, anenormous moral burden was lifted off
ourshoulders. We could be daftand stupid and
revel in pretending to be someone elze.”

Partridge took the pseudonym 'Sir John
Johns'. Gregory, whoinreal lifespeaksinan
artorty voice that Partridge likens to Prinoe
Philip, became ‘Lord Cornelius Plum'. Colin
Moulding was renamed "The Red Curtain’,
Moulding. toovoung to have total recall of the
psyeh era, allowed Partridge, Gregory and
Leckie tosteer the project. *1 ook instructionon
it," the bassist chuckles. "1 got swept along by the
enthusiasm, but I didn’t fully understand it. 1
wrote acoupleof songs where the guys thought,
“Yeah, we could crowbar that into the concept.”

250 Clackwas a runaway success. [toutsold
The Big Express " by about three to one” according
to Partridge, gave the hand a new lease of life,
and even nurtured itsown folklore: you were
supposed tobelieve the Dukes were a long-ost
band from 67 whose master-tapes Virgin had
sormehow acquired, Among those who enjoved
the jape were Tears For Fears, whogave
Beatlesque single “The Mole From The
Ministry™ aresounding thumbs-upon Radiol's
Rownd Table (and almost certainly allowed it to
inspire their own “Sowing The Seeds Of Love™ a
few vears later), and the Stone Roses who, in
1988, would ask their producer John Leckie il he
could make them sound like the Dukes Of

Stratosphear. Asitturned out, he could.
ﬂ' speak tocachother any more. Sadly, the
Dukes' parent band, XTC, ceased toexist
in 2005, when adolescent friends (and Penhill

| he Red Curtainand Sir John Johns don't




Worki
and

overtime: Partridge in the studio
Colin Moulding, NYC, 1998. Right:

XTC promote The Big Expressin 84

council estate near-neighbours) Andy Partridge
and Colin Moulding fellout over the valuation of
astudiothat they co-owned, bringing a 30-year
relationshiptoanabrupt close, Moulding even
wentso faras tomove house and keep his new
addressand phone number asecret, [t seemsan
awful way fora much-loved band toend.

“COh God, wheredo vou start?” Moulding
wonders rhetorically, when [ speak to himone
afternoon. Partridge haswarned mehe's
becomea Syd Barrett figure, a troubled recluse
who shuns the world and doesn't listen to music
any more, Moulding is scarcely full of the joys,
it's true, and he alludes toa depression that
lasted a coupleof vears, but he zounds perfectly
lurid and appears to be well on the mend.

steady upward gradient - peaks,in his

eyes, with the final project that XTC embarked

onasa trio. Itled to twoalbums (Apple Fenus,

1998, and Wasp Star, 2000}, but was conceiverd

originallyasone, It was to bea double-LP
extravaganza - half-orchestral, half-electric
rock - that would signal

sre-emergence

following a five-year period in which they hard
refused to record. demo or present a single note

of music to Virgin. Sick ofseeing noroyalties,

andanxious to be released from their contract,
Britain's mostmild-mannered group had taken

theextraordinary decision to goon strike,

Eventually, in '07, Virgin blinked first - and let
XTCgo - butnot before the three men suffered
serious financial hardship, “Tdid get a bit thin.”

Eng

why:

shbands. And Partridge thinks he knows
'Lackof success was the reasonour

albums were allowed toget better,” he says.
“Lack of success was the best thing that ever
happened tous. You put out a record that no
hastard buys - soyou make the next oneeven
better. ‘Right then, what about thisone?' Lack of
sueeess, forus, waslike having a set of Duracell
‘drumming bunny’ batteries inour backs.”
Halfway through the afternoon, as Dave
Gregory phones tosay he's on his way, Partridge
leads meout of the kitchen and shows me his
garden shed. He hasadigital studio set up
inside, with instruments lining the walls, and
he's keen to play me something he's recorded.
Partridge hasn't produced
anythingsignificant since XTC

“Lack of success was the best thing thatever iyt

happened to XTC. You put out a record that
no -50 you make the next one

even better!’

“Most bands fall out sver musical differences
or money,” hesays. “Inourcase it was money.
Never gointo business with one of vour best
friends. I suppase, isthe lesson...  don't know
what happened tous over the last few years. I
wish [ could ask Andy, "Wherediditall go
wrong?' Tjust felt like that scene in David Lean's
Grreat Expectations where you see Magwiteh die
in the prison and the world stz
and he [Pip] goes intoa higillness, That's what
it's been like for me the last couple of vears. If]
could have grownmy nailslike Peter Green, |
would have done. But I've started pickingupa
guitaragain, and I'menjoving hearing music,
Bifore VOUCAme on I|1t"|J|L| me, I was listening to
‘Birdhouse In Your Soul' by They Might Be
Giants. It cheered me up.”

Butif XTC ended acrimoniously inthe
personal sense (Gregory, too, went througha
period of not talking to Partridge), theirmusic
was still full of invention and often startling
beauty rightup to the last gasp. Partridge’s
aforementioned ‘second graph' - the one that
shows their LPsgetting betterand betterina

s turning round

recalls Moulding. “Tean't remember
what Idid... I think I drovea van fora
while, A dark period. They were
trying tosmoke usout.”

Apple Venus (the more orchestral
oneland HaspStar(more
electric) came out as
separate albums, on
independent labels, and
with hindsight they
providea fascinating
conclusion oastory that
had begun on the manic
sicle of punk (*Statue OF
Liberty”, “Science
Friction™) before finding
its vocabulary in the
panicand paranociaof Cold War new wave,
Partridge doesn't like toboast - actually,
Partridge does like to boast, but heasks voua
wieek Iater not to print bits where he compares
hismusic to The Beatles - butit's clear that the
current XTC reissuecampaign shows the
blossomingofoneof the moreadventurous

hundred songsin progress, but
lacks the confidence tofinish
them - so these days he makes
musicalone, in hisshed, for his
own private enjoyment,

He presses a button and the
sound of Can pumps out of

Can. There'sagreat
Krautrock-type groove,
straight out of Tago Mago,
and the soundsof Michael
Karoli'ssquealing guitar
and Holger Crulkay's
thrummingbassare
perfectly replicated. But
the free-associating Japanese
vocalist has just the faintest hintofa
recognisable Swindonian twangas he
singssomething ludicrousabout
“drinking the sky”, Partridge isin fits of
gigeles, pointing at the speakersand
shaking his head indisbelief. He'scut
this fake-Can track himself - forno
professional reason wh

ever - and
he knows how forensically spot-on
every sound and nuance is, When it comes to
homage, Partridgeisanexpert. Thissmall,
sound-proofed potting-shed 1s where the spirit
of The Dukes Of Stratosphear will live on,
probably forever, and Sting, forall hisnine
homes, will never know fun quite like it ®
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“JANIS JOPLIN
redefined what it meant to
be a woman in rock music,” says

Patti Smith. Seasick Steve calls his

late friend, “T'he most incredible singer
I have ever seen.” With the help of her

bandmates, friends and admirers,
Uncut looks behind the rock-casualty

myth to discover what Janis Joplin

was really like...

worDs by JOHN LEWIS
PHOTOGRAFH {l"lJ JiM MARSHALL




t was, at the time, the biggest music festival ever staged. Some
200,000 hippies saw Otis Redding and The Who burston to
the US scene; they saw Hendrix set fire to his guitar.

Way down the Monterey '67 bill, though, was a band no-one
had heard of, who had never released a record and who were
only known to a few hundred hippies. Big Brother And The

Holding Company were fronted by a chubby 24-year-old from Texas
called Janis Joplin, and they were about to unleash the acid-rock
counterculture upon Middle America. “Janis just ripped the place up,”
says Seasick Steve, a friend of Janis Joplin from a spell in mid-'60s San
Francisco. “She was singing ‘Ball And Chain’, bashing her heel into the
stage like a flamenco dancer, screaming at the top of her voice. Many big
names at Monterey tanked. But Janis seemed to get bigger instature as
the gig went on. Watch the film and you see Mama Cass with her mouth
open, shaking her head in disbelief. That’s how we all felt.”

Janis Lyn Joplin was bornin January 1943 intoa
conservative, lower-middle-classfamily in Port
Arthur, Texas. Her father was an engineerfor
Texaco, her motheracollege registrar. She talked
ofbeing unpopular and shunned at school ("I was
amisfit:I read, | painted,  didn't hate niggers”).
Overweight. short-sighted, acne-scarred, and with
afascination for unfashionable strainsof folk and
blues, she was quickly labelled a “freak” and
“weirdo” by the jocksat University Of Texasin
Austin, who voted her "ugliest man oncampus”,

Aged 20, she dropped out of college and headed
for San Francisco, and spent 10 monthsstruggling
tomake anameon the Bay Area's folk and blues
circuit. Shereturned to Texas tore-enrol incollege,
but the lure of San Franciscowas too strong, and by
June 1966 she was back.

Inbetween her twospellsin San Francisco, the

city had changed. The folkiesand beatniks of North

Beach had disappeared, tobe replaced by a new
scene near the junction of Haightand Ashbury.

Janiswasinvited to San Franciscoby gig
promoter Travis Rivers, whomet her performing
in folk and blues clubsin Austin, Herecommended
her toone of San Francisco's bigger local bands, Big
Brother And The Holding Company, then looking
fora“chicklead singer” to give them stronger stage
presence. The band had been playing in various

| iterationssince late1965and already comprised
fourstrong personalities. Theirbassistand de facto
lead singerwas San Francisconative Peter Albin;
theirdrummerwas New Yorker Dave Getz,an
academicwho taught at the San Francisco Art
Institute, And key totheir sound were two
guitarists Sam Andrew (whobrought some
military band training tothe chaos)and James
Gurley("atall, long-haired mystic,” says Andrew,
“awild, untutored, hillbilly visionary™).

“Some bands werestill copying The Beatlesin
1966," says David Getz. “"We were more inspired by
Ornette Coleman, John Coltrane, Pharoah Sanders
and Moondog." Big Brother played improvised
psyech-rockata breakneck speed, including manic

| reinventionsof folk, blues, jazzand spirituals. "It
was the Great American Songhbook done by white
punksondope,” laughs Sam Andrew.
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A year later, Joplin would walk out on her band. Two years later she'd be
the biggest female singer in the US. And three yearslater she'd be dead.

Gurley remembers the band's first rehearsal with
Janisinanold Victorian firchouse in Henry Street
wherethe band practised. "She was dressed very
modestly,” says Gurley, "Mexican sandalsand blue

. jeansandablue workshirt. Kind ofa peasant

costume, Her hairwaslongand pinned up. But she
hiad this tough attitude and this incredible voice
“My first reaction was that she sounded likea
78rpm disc from the1930s that you'd play ona
Victrola," says Andrew. "A big, wide voice that
stayed intune nomatter how loud she got.
The band started toadapt theirsetaround Janis'

i voice, slowing downtheir material and leaving

room for herimprovisations. “They werean
excitingly unpredictable band," says Lenny Kaye,
guitaristinthe Patti Smith Band and an early

“Janis never
did psychedelic
drugs. She
didn’t liketo
lose control™
Joe McDonald

follower ofthe San Francisooseene. “They had

. thissense of barely unrestrained energy, always
| teeteringoutof control. James Gurley'sguitar was
like some savage beast that you had to keepinacage

otherwise it would leap offthe stage and bite you.”

ig Brother quickly landed a residency at The
Bﬁvalun,bemminsthesrars ofa tight-knit

local scene that also included the Grateful
Dead and Jefferson Airplane.

*Theuse of psychedelies led toasense of deep
exploration withall those San Franciscobands,”
says Kave, "Their performances weren't rock
concertsassuch, they were environments where
themusiciansand the audiences could have space

toexplore themselves. Big Brother were taking jazz
and bluesintosome abstract future.”
Janis fitted uneasily into this burgeoning acid

i culture. “She never did psychedelic drugs,” says Joe
i McDonald, lead singer of Country Joe And The

Fish, “Shedidn't like tolose control. With her it was |
always the booze, and later heroin.” Butshe was

| keen toescape her conservative upbringingin

i Texas,and Haight-Ashburywas the perfect place
| toembrace the ethos of creativity, self-exploration,
. racialintegration and freesex.

It was thesex that particularly appealed. Within
weeksofherjoining Big Brother, the band were
scandalised whenshe started an affairwith James

i Gurley - despite her being close friends with

Gurley's wife, Nancy. Janis' sexual congquests later
included Sam Andrew, Joe McDonald, Kris
Kristofferson, Hendrix and Jim Morrison. There
arealsorumours linkingher to Eric Clapton,
Leonard Cohen, talk-show host Dick Cavett,
comicactor Howard Hesseman, New York Jets
quarterback Joe Namath and musician Janis Ian.
“Being voted "the ugliest man on campus’ must

i havehurt herbad," says Gurley. “Shewas
i unconfidentabout her appearance, soshe jumped
1 atany chance she got toself-validation. I guess you

could callit over-compensation.”
Forsome, like her first blographer Myra
Friedman, Joplin's sexual promiscuity went hand-

! in-hand with her live performances - both were
“screamsofliberation of the female spirit that

1 roared right uptothestars”. But that lusty

i hedonism was trammelled by a masochisticedge.
! For Julie Burchill, she represented “therock-chick

asvictim... filled with treat-me-like-a-doormat
whimpering”,

"I think someofthose criticisms are unfair,” says
Patti Smith, a long-term fan of Janis Joplin. " Take
herversion of Irma Franklin's ‘Piece Of My Heart"



Irma’s version is saving you can't defeat me, no
matter how much ofmy heart vou take, there is still
something left, Janis's version puts a slightly

she's

going through every possible form of humiliation
and paininorder tocome oul the other side,
changing himand herselfin the process, It'smore

different spinon thelyric, In her vers

about transcendence than victimhood..”
.|'iI!II'i.==h1'1'nl'H'u':lntt't'[:linh ned enamonred with
the first-wave of '60 feminism {“Geez. it looks like
theseradical feminists hadn'tagood timein
months!” she gaid toone reporter when showna
ﬁ-minis!1|u-ws]1;|[x-1']. Butshecertainly ¢
genderrolesinrock'n'roll.

apretty sexist

ledl into

"Haight-Ashbury v
environment by today s enlightened standards.”
says Sam Andrew. “Men were ereativeand
adventurous. Women were expected tohold the
|:'-I'l.'|"'|bt'}'1'1;|'|:k|\|'rf|:'I'ﬂlull,tih']'llri:|L|1r,-L'|g-:11:1'||J;,
they'dbabysit for us while we'd dropacid.”

Janiswas tootomboy-ish toacquiesce tothe
house-mother role(* ‘she liked being one of the
guys,” savs Gurley). but she still had tolive upto the
certain expectationsof feminine conduct

Shewascertainly keen to plac
her parents, Hersister Laura Joplin's biography
Leve, Fanis features dozensofletters that Janis wrote

ate the worries of

toher family, which constantly reassure her

parentsthat she isdoing well and earning encugh
money toget by, “She knew how upset her parents
wereabout her quitting college,” savs Laura, “and
waseagerto

Those worries receded after Monterev. Janis and

Blg!roth!rﬂ.nﬂ'l‘hellnlm
Company: David Getz, Janis, Su.n
Andrew, James Gu.rley, Peter Albi

Big Brotherditched theirmanager, a slightly
% oid loeal stoner called Julius Karpeniwho
didn'tevenwant them tobe filmed at the festival)
and signed with heavyweight Albert Grossman,
whoalsorepped Bob Dylan, Afteravearof
wrangling with theirold label, Mainstream,
Grossman got them signed to Columbiaand
eventually released Big Brother's finest album,
Cheap Thrills. Anapproximation of their blistering
gigs, itspent eight weekson topofthe USchart,
Montere

v also represented a key power shift
oup. Janis became the undisputed
star, Big Brother merely herbacking group.
"Where she wasonce the icing on thecake, she
becamethecake,” says Dave Getz. “When we
watched the Monierey Pop film, the firstthing we
noticed was that it was just Janis. The rest of the
band were barelyin the movie! ™

fewmonths later, in November 1968, Janis
announced that shey aving Big Brother,
“Weweredevastat 1vs Sam Andrew,
“but I guess wecould see it coming, She wasa pretty
istic person who felt, g rightly, that
of us splitting everything equally five ways,
of the pie. But
she wanted to
sted gettingina
Shewas

S

inztead
sheshould have gota bi
therewerealsoartisticdi
move into Rn'Banda
hornsection orakeyvboard plaver

rger slice

ETET

Wavssug

frustrated \\{I{'“||t'lli‘|!"-L!i!]'I

Sam Antrewwastheanly Big
stay with Janisafter the split, hi
her first solooutfit, the Kozmic Blues F

rother member to
oassemble

nd, which

NIS JOPLIN

featured a Stax-style hornsection: "In some ways, if

wascloser fowhat she'd always wanted todo, that
obd Vietorola sound we heard at that first
rehearsal,” Andrewexplains,

The Kozmic Blues Band's debut, ' Got Dem o
Kozmie Blues in Mama, wasa fairstabat Rn'Bbut
it lacked the manic urgency of her earlier work. It
wasdismissed by the rock cognoseenti loval to Big
Brother and suspicious ofher “poppier” ambitions
Janisconsciously turned herback on the
underworld and embraced mainstream culture.
sheappeared on prime-time chat shows and inthe
pagesof Time, Lifeand Ne Thelattereven had
her lined upas acoverstarin April 1969, but she
eathofGe
Eisenhower(“14 heart attacks and he had todiein
my week,” she quipped. “Inmy week!”)

By the time she was touring with the Kozmie
Blues Band - at venues like the Roval Albert Hall,
Madison Square Gardenand the Hollywood Bowl
= her earnings had inereased massively, and she

wasspending huge amounts ondrink and drugs.
A doetorwhoexamined herin 1969 was shocked to
find suchaswollen, aleohol-ravaged liverona
twentysomething woman. She wasalso having
trouble controlling her 12-piece ensemble,

"Although she wasan amaging frontwoman, she
wasn'tanatural leader,” says Sam Andrew. “I think
she went through threedrummers and tried at
leasttwomusicians oneach instrument. She
sacked everybody eventually! [||<\||'I think she
the skills to puta band together,”

1ad

In Newember 1969, she fired most conrimues ovenw




JANIS JOPLIN

ALITTLEPIECE OF HER ART
A buyers’ guide to Janis

o

% BIGBROTHER AND

THE HOLDING COMPANY

Big Brother And The Holding

Company
MAIB : 1, November 1967 sk
Anendearingly ramshackle set, featuring chaotic
garage rock versions of Powell 5t John's “Bye Bye
Baby”" and Moondog's drone-laden “All Is
Loneliness”, two traditional folk tunes (“Down On
Me" and “Coo Coo") and a host of ropey originals.

BIGEROTHER AND

THE HOLDING COMPANY

Cheap Thrills

COLUMBIA, September 1968 sl
Presented asalive album, but actually recordedin
New York and LA studios in between tour dates,
this is the finest representation of Big Brother's
incendiary gigs, featuring “Summertime", “Piece
Of My Heart"” and “Ball And Chain”.

Again Mama

; & COLUMBIA, Dotober I969 ik
Her first hired band - the Kozmic Blues Band - pits
heragainst a full horn section as she tries to match
the soulful drive of Stax and Motown, Includes
cracking stabs at the Bee Gees' “To Love
Somebody™ and Rodgers & Hart's “Little Girl Blue".
JJanuary 1971 ki

- j SANIS JOPLIN
.-‘"4 Pearl

Her most polished album, recorded in
the four weeks before her death in October 1970
with her five-piece Full Tilt Boogie Band, features
the massive hit single “Me And Bobby McGee",
the anthemic “Mercedes Benz" and several
creditable stabs at funk. There are fewer
histrionics, too—Janis' vocal improvisations are
morerestrained, and more musical.

SANIS JOPLIN
1 Got Dem O1' Kozmic Blues

ofher Kozmic Blues Band - including Sam

Andrew, theone pre fessional constant in hercareer

and replaced themwith The Full Tilt Boogie
Band. Thislineupremoved the unwieldy horn
section, instead stripping everything down to five
musicians recommended by Albert Grossman.
They included guitarist John Till {the only survivor
from thelast incarnation of Kozmic Bluesjand
pianist Richard Bell, who had both played in
tonnie Hawkins And The Hawks (replacing
Robbie Robertsonand Richard Manuel after they
joined Dylan's band). " We had exactly the same
configuration as The Band,” savs John Till. “Piano,
and like The Band we
had four Canadians and one American ondrums!”™

Perhaps aware of Janis' failings, Albert
Grossman took full control of the Full Tilt Boogie
Bandl. “"He definitely called all the shots,” says John
Till, “Janis was definitely more comfortable with
that situation. Kozmic Blues wasa great band, but
Janiscouldntcontrol 12 people. She was much
more comfortable witha smaller, more organic

Il'.'l.‘—."E.;.’JITIi'IT.I|'|'II[|1H.I’!|':.:aI|

outfit like Full Tilt, where evervone had room to

stretch outand explore. [twas moredem

than Kozmic Blues. more of a gang." [ronically, after

twovears and countl :-»:-»]inl'u]n'l|:1||L{|':—-_.-||--|z;|,||

reverted tothe dynamic she had with Big Brother.
According torock myth, Janis' heroin addiction

2

cratic

increased after she left Big Brother and spun

steadily out of control. But in fact, her habit seemed
tohave peaked by late 1969, By early 1970, she
appeared to haveqguit after adetox holiday in Brazil.
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| JanisinLondon, 1969

“ohe would rip
herself inside
out every time
she performed™
Seasick Steve

"Shewas put onamethadone treatment
programme, shewas receiving counselling and she
wasclean,” insists Till. “Inthe last days of the
Kozmic Blues band, wehad gotten used to people
havingtowalk Janisaround the block a few times
aftera bad dose, to prevent her from passing out
and never wakingup again, But from the time she
formed the Full Tilt hand ineary 1970 until the
time that we started recording that last album she
on topofit,”
InSeptember 1970, The Full Tilt Boogic Band

wasbrightand chipperandr

went o Sunset Sound in Los Angeles to record
Peard. "It was an incredibly productive time for
everyone,” recalls Till. “And ]
Shed turn upevery dayv on time for every session,

swason topform.

Exrept for that final day, when she didn’t show™
On October 3, Janiswasduetolay down the

vocals for the very last track on the album, a new

songcalled *Buried Alive In The Blues” by her old

friend Nick Gravenites from Electric Flag, When

she didn't turn up, Full Tilt's road manager John

Cooke became suspicious and got a pass key to her
hotel room, to find her dead body crumpled
between the bed and a bedside table, The general
AFTEEIME 'I'|ri:~I||'.!:I|:_|:|'i-.:-.1:_11'11_-r_lri-_ghl'|]i:||ui1‘-_|'|r|r_1i:1;:_
fesw weeks before her death, and aceidentally

overdosed on some unusually pure opiates,

eath turned Janis Joplinintoa legend.

Released in January 1971, Pearftopped the US

charts fornine weeks. Lead single “Me And
Bobhy MeGee™ sold more than a million ; 1973's
Greatest Hits package went on to sell seven million

copies inAmericaalone. But her name, even more
than that of Hendrix (whodied three weeks before
herland Jim Morrison (ten months later), becamea
byword for the perilsof hedonism, In the words of
Kurt Cobain's mother, she's part of that “stupid
club” of 27-vear-old rock casualties.

What survives is that remarkablevoice. “Janis
laicl the foundations forall of us,” says Patti Smith.
“She redefined what it meant to beawoman in
rock.” For Seasick Steve, “Janis was the most
incred
herselfinside out every time she performed.”

“Tt's difficult to say whether things would have
been different ifshe'd staved with Big Brother,” says
Sam Andrew. “Tthink we could have certainly
accommodated mostofher demands, [ think she
might have had moregroundingin hercareer,
Therewas something magical about the music we
made. [don't think she everemulated that.” @

ible singer | have ever seen - she would rip




Nosleep 'til Cleethorpes! It's late summer in the year of the Britpop wars, and Blur have
ditched the stadiums for a tenner-a-ticket tour of the country’s seaside towns...

WORDS AND FHDTOS PAUL POSTLE

fter I'd done the shots for their
Parklife album, I had the idea that
it would be good todoa book of
Blur photographs, like Pennie
= . Smiith's book on The Clash,”
recalls photographer Paul Postle, T humped into
Damon Albarn in Soho and suggested it to him
and he said, 'OK, come away with us next week.'
That's how [ ended upon their September 19935
seaside tour - Cleethorpes, Dunoon, Morecambe,
Eastbourne, Clacton, Great Yarmouth and
Brighton. They were the biggest band in the land

‘County House” had just beaten “Roll With It” to
No1tosee off Oasis in the Britpop wars - and
there they were playing these out-of-the way-
places nobody else ever went. The tickets were a
tenmerand it felt really special - infact, I'd say it
was the best tour they ever did.

“In the middle of it, Noel Gallagher came out
with his infamous interview in The Observer,
saying he hoped Damon and Alex caught AIDS
and died. They were playing in Clacton that night
and although the people around them were
outraged, Blur themselves just took it in their
stride. The Great Escape was coming out the next
dav and thev realised the publicity wouldn't do
them any harm. Damon has a habit of usually
having the last laugh...”
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» “Brighton, September
play an audience...

20, 1995. Damon looks

like the Messiah with
knows exactly how to

the light coming out of
presence onstage. He

his head. Damon’s
always had ahuge

L



# "“What massive

sion, both

owd. They'd never

anything like it.
ewas Damon,
literally falling off

the stage..."

» “We found this
abandoned theme

on insisted on

jumping overthe
whiall to have a look.
He loved the run-

d to chime
with his vision
of English
dilapidation...”

Fry
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r
i

76| UNCUT | JUNE 2009

T

\







HREVIEWS ALBUMS

ALBUM OF THE MONTH

BOB DYLAN

Together Through Life ...
1 8. 8.8.9 ¢

A glorious, ramshackle rag-bag stuffed with good times,
black humour and great swathes of accordion, says Allan Jones

3 B Dylan had the
IN DYLAN DY devilofatime
mﬂ T i working onthe
soundtrack for
Sam Peckinpah's
Pat Garrett & Billy
The Kid, canght up
inthe director's ty pically tempestuous
warwith the film's producersovera
movie they didn't understand and
eventually butchered, Dylan's musical
contributions suffering a similar fate in
the fragmented version originally
released in 1973,

Hollvwood, though, has been kinder
since o Bob, Asked in 2000 towrite
somwething for LA Confidential director
Curtis Hanson's Wonder Boys, he came
upwith “Things Have Changed”, his
first new song since 1997's Time Our Of
Mind. It dhuly won himan Oscaranda
Golden Globe - awards that could have
aseasily gone to"Cross The Green
Mountain”, asombre Civil Warepic
full of gloomy portent he wrote for
2003 Gods And Generals, The song,
however, was played over theclosing
credits ofa film no-one went to see aned
before it was rehabilitated on last vear's
Tell Tale Signs collection, was available
only ona soundirack CD hardly
anyone had heard.

Mow apparently we have another
movie project tothank for not justa
single song, butanentire album,

Last year, French filmmaker Olivier
Diahan, directorof Edith Pialbiopic La
Vie En Roze, inwited Dvilan towrite some
songs for his new film, My Ouwn Love
Song, a romantic road movie of sorts
starring Renée Zellweger and Forest
Whitaker, Dvlan responded with “Life
Is Hard", anaching ballad, mandolin,
pedal sieeland Dvlansdark and
wounded voice to the fore. Suddenly
inspired. Dyvlan, aslegend now insists,
kepton writingand the next thing
anyone knew he had nine more new
songsand not long after that had
finished the album, which is now upon
usinallits rowdy glory.

It sounds pretty much like vou hoped

itwould - like something recorded and
written quickly, not quite on the hoof,
but close tait, Dvlanapparently eager
toget these new songs down witha raw
immediacy, which he largely has. My
immediate opinion, since it seems
that's what's required here, is that
Together Through Life is in many respects
as raffishly ebullient asany record
Drylan has put his name to since The
Basement Tapes. It was great to hear him
sounding sowry and playful on, say,
"Lave And Theft".an
albumolbountiful
humour, But here
Bobsoundslike
he's havinga ball
indifferent ways,

Thro

the joint jumping
with him,
everybody digging
the groove, Dvlan's
redoubtable

touring band
augmented by
David Hidalgo
from Los Lobaos,
whoseaccordion is
featured just about
everywhere, and
Hearthreakers
guitarist Mike
Campbell. The
album's a gas, ariot, a hoot,

And thisdespite the disconsolate

| mosod of key tracks and the hard look

thealbum takes at what's left of the
world at the time of writing (* Widoms
cry, orphans bleed/Everyabere you

look, there s more misery”). There'san
inclination to see Dvlan’s late songs
let’s say from Time Ot Of Mindon - as
largely precccupied with mortality,
principally his own, the general
passing of things, among them
vouthful vigour, and the bad bits life
has waiting for us, licking their chops.
Thisis ['lvr]l:;]15-.IN'|':1|:H-~-1F'I“J'.l:lrr{}a.l.l€})l'
Minds"Not Dark Yet", a great song that
vt casts a somewhat distorted shadow
overalot that's followed, asif italone
defineshis later repertoire

loge
54

hl,

ntasany
ecord Dylan

has puthis
name to since

Muchof Together Through Lifecan be
seenas further unflinching reflection
on life’s transience, it's true, as Dylan
dwellzon time doing nothing but
runningout fast and the hostility of
anunfriendly world, from whose
clutches, repeatedly, the singer wants
toescape - into dreams, memories, a
past that haunts him, the armsof those
hes loved now lost to him. The lyrics
allude |'Tl'l'|lil'lit|.'_'.' tosinking suns,
chilly winds, eternal loneliness,
twilight reveries,
final vovages to
unspecified
destinations, the
seeping away of
the day s last light.
But despite the
admittedly bereft
miood and musical
vioicings of songs
v, “Lifels
Hard™ {the only
exampleol the
crooning vocal

the

like, s

style latterly
favoured by
Drylan), “Forgetful
Heart" (its stalking
tempo reminiscent
of “Ain‘t Talkin™),
“This Dream Of
You(a fiddle-led waliz), or the
gorgeous | Feel A Change Coming
On"{passingly reminiscent of
“Woerkingman's Blues #27), the album
canbarely be deseribed as mordant

or particularly downbeat.

The record, yvoucould say, in fact is
characterised by a kind of boisterous
fatalism, a stoic swagger that may
remind you of the ald blues dictum:
“Youmight get better, but you'll never
getwell” By which is meant, | suppose,
thatwhile what's waiting forusis
nothing we'll be especially happy
about, there may vet beadventure and
highold timesin the getting there. In

other words, iflifeis something we lose,

the least we candois make the noisy
!IIlJHthiI "

Thus, blues romps like “Jolene™ and
"Shake Mama Shake” sharea carnal
Jauntiness, full of rollicking goad
humour, sound more sulphuric, less
formal than their comparatively more
stately equivalents on Modern Times,
“Rollin’ And Tumblin® and *Someday
Baby". Opener “ Beyond Here Lies
Nothing” does much toset the
rambunctious tone of a lot that follows,
Hidalgo's accordion fronting a flurry
of horins, tumblingdrumsand a
wonderfully lithe instrumental
groove, Dyvlan's vocal gloriously
growly. The sardonic “My Wife's
Homwetown™, meanwhile, is another
stripped down blues, al once wry and
exclamatory, ascracked and leathery
asanold saddle or the nag it sits
Onthesheerly irresistible Te:
of “If You Ever Go To Houston”, the
band are uncommonly lively company,
powered by Hidalgo's riffing accordion
and kicking up the dust like people
who turn upat a party and before vou
know it are blowing doors off their
hinges, juggling catsand running
around with their hairon fire, that kind
oferowd, “Ifvouevergo to Ausitn, Fort
Warthor San_Anton”,” Dylan sings, “Find
the barrooms [ gotlostin andsend my
miemories bome”.

Thealbumsinclination towards
bleak humour finds its most vivid
expression ondarkly ironiccloser, “It's
AllGood”, alitany of personal and
national wioe on which Dylan takes a
Jaundiced look at the republic - “Big
politician fellin’ lfes/Restaurant kitelhen alf
Sullofflies” - and finds little toadmire,
much that dravws his contempt,

More scholarly ty pes than myself are
already hovering over Together Through
Life, nodoubt to tell us from which
obscure blues or classical source Dylan
hasimported lyrics (“Beyond Here Lies
Nothing™ isapparently a quote from
Owid, avery funny coupletin “My
Wife's Hometown™ isevidently derived
from Chaucer). I'll cheerfully leave
them toit, turn the record upreal loud
and shake this mama one more time.
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JUSTIN ADAMS

& JULDEH CAMARA

Tell No Lies

REALWORLD

*hkk

Unlikely pair’s second
desert blues excursion
Takean old Etonian who plays
guitarin Robert Plant's band
anda Gambian maestroofthe
one-siringed West African
violin{the riff, since vou ask),
and what doyou get?
Interestingly, zome of the
deepest trance-blues this side
of Timbuktu. On their second
LP, Adams"blues-rock riffs
are tougher, louder, edgier
and the wailing of Camara's
ritiis more elemental than
ever, Thereare quieter
mamentsof great beauty
butifyou've seen the YouTube
clipof Tinariwen jamming
on“Whole Lotta Lowve”, the
samespirit is at work.

NIGEL WILLIAMSON

A HAWK AND A HACKSAW
Délivrance

LEAFLABEL

TRk

American duo continue
Grand Tour of Eastern
European margins
Jeremy Barnes(accordion)
and Heather Trost (violin)
have journeyed far by simply
following their musical
instincts, immersing
themselvesintheenthralling
musical lifeof the Balkans.
They have beeome peculiarly
absorbent musical
personalities, moving to
Budapest tosoak up
Hungarian fiolk's vital juices.
But far from vampirically
sucking the life out of an exotic
culture, AHAAH channel
Transylvanian people’s music
through outsiders’ ears,
abandoning themselves to the
hypnoticswitchback rhythms
of “The Man Who Sold His
Beard”, with Trost'ssour
Bartokian fiddlinga
particular highlight on

“Raggle Taggle". nos youno

AKRON/FAMILY

Set’Em Wild, Set 'Em Free
*Tak
Former freak-folkers
kick out the jams

On their fifthalbum this East
Coast triomakeit patently
elearthisis not the same band
whiose 2005 debut placed
them inthe rustic shadows of
former Young God Records
labelmate Devendra Banhart.
“EveryoneIsGuilty” picks up
where Yeasaver left of f,

DISCS

New

Ibums, reissues and compilations alphabeticised for vour convenience,

including Elbow, Motorhead, Peaches, Elvis Presley and The Specials

KEY: B compILATION R

jamming Fela Kuti afrobeat
and Family Stone funk intosix
jubilant minutes. But incase
anyonesuggests they're
jumpingon Vampire
Weekend's bandwagon, they
throw dub into “Creatures”,
fingerpick their way through
themelancholy “*The Alps &
Their Orange Evergreen”,
while "MBF" deafens with its
skronk thrash. epen parxe

TORI AMOS
Abnormally Attracted
ToSin .
ISLAND
*
72 minutes inside Tori's
tortured poetry book
Thetitle is pinched from Guys
& Dolls, but unlike that swell
party, Tori's 10th refuses togel
intoanythingilluminating.
Instead, thisisa wearisome 18-
track trudge through the
Amosinn heartlands of
religion and sexuality gone
wrong. The tremulous vocals
and simmeringstrings sound
foreveronthe verge of
revelation, but what's
delivered is empty
impressionism: “Banga Tango
Pt der ot get tangled” or
“Veromica's Americais notlike
Chardaite'’s, one losavorcosmic
flaver”, The music, a faltering,
neo-prog jumble, likewise
lacks shape. It'sarelief to
arriveat the simple piano of
"Oscar’s Theme”, not least
because the record’s ﬂ:mll_\'
OVET. NEIL SPENCER

Eddie Argos’ indie losers
narrate their own
failure, hilariously
Imagine vou'reone of Britain's
funniest and most perceptive
bands, loved by eritics,
Hollywood A-listers and hip
hop heavyweightsalike. Yet
vousell pitifully and get
dumped by vour label. Eddie
Argos, speechifying poet
behind pop-punk mavericks
Art Brut, turnsthese travails
intoart, takesswipesatrivals

\{ REISSUE

AHawk And A Hacksaw:

miﬂwutmlm’i;;:m

and po
with th
bave Lo

hisrelationship
canon (“How
i red The

Replacements? Someof them are
nearly asoldas my parents™)
Onetrick | £, ves, but it's
a good tr JOHN LEWIS

AU REVOIR SIMONE

Still Night, Still Light

dkw

More lo-fi lullabies from
toothsome threesome
Though they're now on their
third
appear
sensationa
of Friendly F
little has.ch

innocence that s
them to David Lynct
acoupleoftunes - “The Last
Ome”, "Cnly You Can Make Me
Happy” - thatris
general lo-fi languor. But you
get the feeling they could carry
onlike this, lostinunchanging
adolescent reverie, forever
STEPHEN TROUSSE

BEATNIK FILMSTARS

The Purple Fez 72

Social Club

SATISFIED

ik

More wry musings from
the Britrock margins
Fixtures on the Bristol music
scenesinee 1991, the West
Country'sanswer to Pavement
recently returned froma long
sabbatical with a reconstituted
lineupand amore mellow
sound, After yearsofbeing

championed by the likes of
Flaming Lips, Guided By
Voicesand Lambehop, these
former Peel session regulars
fimally make the logical leap
into twangsome, husky-
voiced, pastiche Americana.
These somgs feela little too
laidback in places, but

Andrew Jarrett'sdroll lyrics
repay close attention: “Toe
Trved my life Iike a kitten inasack
withabrick”. STEPHEN DALTON

GAPTAIN BEEFHEART &
HIS MAGIC BANDS
Magneticicm: The Best Of
Live 1972-81

VIPER

ek

A score of Van Vliet

field recordings

Even completists might baulk
at the muffleand squeak on 20
tracks clearly culled from the
fifth row of the ecrowd, with
several duplicating Viper's
2002 Magnetic Hands
cornpilation. They range from
the mud of 1972's Bickershaw
festivalto five relatively clean
cutsfrom 1981 California,
Despite hisreputationasa
radical, Beefheart rarely
straved far from good ol 12-bar
hlues - witness 1973’5 *I'm A
KingBee”,"77's “China Pig"”
though "81's “Veteran's Day
Poppy” has the band
contrapuntally, saxily
cooking The Cap'n's vocalsare
always captivating, evenin
this mire, but really, vou had to
have been there, NeiLsPENCER

BLACK MOTH SUPER
RAINBOW
Eating Us

MEMPHIS INDUSTRIES

i

Acid-fried robo-pop
from Pennsylvania

If Huey, Dewey and Louie,
the shuflling ecobots from
Silent Running, formeda
band it would doubtless
sound as cosmic, beatific and

vocoderised as Black Moth
Super Rainbow. For their
fourthalbum the bucolic
retrotechies have left their
treehouse studio and hooked
upwith kindred spirit,
Mercury Rev/Flaming Lips'
Dave Fridmann., Eating Us
isconsequently a little too
tidy, their frazzled wildness
cultivated into ordered
orchards, but on tracks like the
typically titled “Bubblegum
Animals”, BMSRstill conjure
aravishing, stoned cyber-soul
picnic. STEPHEN TROUSSE

BLANK DOGS

Under And Under

INTHEREL

ke

Outsider punk scuzz
from - yes - Brooklyn
Until recently, the identity of
Blank Dogs - ananonyimous
figure, featuresobscured by
hood, who's released several
dozen cuts of murky post-
punk since his debut in 2007
hasremained firmly under
wraps, Turnsouthe’saguy
called Mike whoworksina
record store, but such
knowledge shouldn't spoil the
creepy mvsticueof Under And
Unader. Curious websof blurmy
guitar. analogue keyvboard
cranky drum machine, songs
like *Blue Lights” rese
lower-than-lo-fi Cure
ramshackle recordi
budget texture becon
oftheappeal. Louts satrson
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MADNESS

The Liberty Of Norton
Folgate LuckysEvEN Y Y e

A conceptalbum, and refreshingly,
unexpectedly excellent. By David Quantick

Asthe Specials
I'i'll!'lil\r'l '|'I'||'|b'if]]|_
MY COPIOUSaArse -
Eels more
publicity, one
canonly hope that
this far more
interesting 2-Tone-related event will
getmore coverage. Because Madness
notonly keepreforming (with all their
old members, including their best
songwriter), theyalsorelease new
records with original songs on them.
Amnd niow, in2009, at a point in their
history when you'd confidently expect
them to be creeping about the gaffin
elderly slippers looking for their

s have
instead made areally good album.
Ambitious, tuneful, exciting, wise,
and with a finale that kicks them up
alevel intoan undreamed-of

musical dimension.

Ower the years, Madness have had
qquite a fewy false-ish starts. There was
The Madneszs, a very odd 2emi-reunion
album. Therewas Suges’ skaraoke solo
album, therewas the Dangermen
ocollection... all target-misserson
various levels, But The Liberty Of Norton
Folgate - atitle which makes sense in
context but is otherwise unlikely to be
jamming upthe ringtone sites - is
Madness in both their pomp and
their prime,

Like most grabs for reheated glory, it
sounds like theirentire career inone
go, Thereare echoes of melancholy

eNOOENE

reading glasses, Madm

stompers like “The Sun And The Rain™
there's the rocksteady, bass-heavy (lots
ofbass on thisalbum!) “Forever
Young”, which isaslightly less-grey
cousin nF"('irt‘I\ Day"”. Anynumberof
brilliant Madness character sketches
are recalled in the splendid “Idiot
Child” {(which alsohas the spectral
quality of the post-Mike Barson Mad
Not Mad). But none of these stylistic
revisitsare retreads. “Evervihing” is
infused with some of the best melodies
of the band's career. and evervthing is
enthused, too, The tiredness of Keep
Mooimgand Mad Not Mad has been

replaced with an older, but fresher, Q Supes
sound. Songs like * Forever Young™ and BB

“Sugar And Spice” sound like singles,
and should be. Everything seems to gel
- thearrangementsare the best ever,
the production is thoughtful and
smart, and the influences melded
perfectly (weall know that Madness
were more than the sum of [an Dury
and The Kinks, butwe all chose to
ignore the huge, conspicuous
chunks of Motown and The Beatles
alsointhere).

And theresa new laver to Madness,
aswell, Previous efforts suffererd
hecause the band seemed unkeen to
leave their comfort zone. Every musical
territory that Madness had ever visited
wasrevisited again and again, with
diminishing returns(by the time
Sugps got round to covering “1'm Only
Sleeping”, the template was starting to
look like tracing paperh, But this time

round, thingsare different, *Idiot
Child” may bea short sharp character
sketch, butit’s more barbed and less
cosy than before, "Africa” is Madness'
mostextraordinary lvricin which
for onee they stop banging onabout
London (on an album obsessed with
the capital tothe extent itcontainsa
song called “We Are London™)and
wrrite a song about, amazingly, leaving
the capital and going to Africaina
dream. [t'salyrical fantasia slightly
related to Michael Nesmith's "Rio”
and unlike anything elsein the
Madness jukebox

What else? Well, there's “Clerkenwell
Polka”, which iza spookier eousinof
“Waiting For The Ghost Train™ and
contains the best and possibly first
ugeof the word “rectilinear” ina song.
There’s"N'WS5", as good an entry point
singleto thisalbum azanything. And
oh yeah! - there's " The Liberty Of
Norton Folgate” itself. Which getsits
own paragraph.

There'sa lot to say about *The Libert W
Of Norton Folgate™. Forastart, it's 10

Why a concept

minutes long, which is unusual for
atune by Britain's Official Greatest
Singles Band. It'sasong
simultanecusly influenced by lan
Duiry, Peter Ackroyd, Bi illywoond,
Charles Dickens, Kurt Weill, John
Barry, and, sofarasIean tell, Muffin
The Mule. Itisinzome wavs The
Pogues doing “Good Vibrations” and
inothers Civer! performed by Prince
Buster. Bestofall, for a band who began
theircareer inskinhead controversy
whilewriting great songs about
miscegenation, it's asong that takes
theirobsession with London, the city of
nations, toits logical conclusion, being
a historical and musical tribute toa
brilliant mixed-upmongrel culture, “In
Hhe beginerinng was the fear af the immigrant,”
they chant. implying that such fears
are for the weak of mind and chin.
It'sasong that only Madnezscould
write, and it isquite mad. a great
argument against racism that

makes you proud to be British, and
afantastic conclusion foa very,

very good album.

| tend to write?

album?

We'd just done the
Dangermen album of
skaandreggae covers
toreinvigorate
ourselves, reminding
us why we wanted to
makemusicinthe
first place. Sowe
wanted to follow it
with something really
dense, something
with more depth.
Aren't all Madness
songs about
London?

Yes! | suppose we
wanted to explore

| that even deeper. Me
| and Chas [ Carl Smyth,
| aka Chas Smash] are

| fascinated by the

| psychogeography

| thing explored by

Peter Ackroyd, lan
Sinclairand Robert
Elms. Allthe tracks
are interlinked by the
factthat weliveina
complicated city of
never-ending stories
and never-ending
change, something
that's an endless
source of inspiration
forus.

How do the band

We all write
separately; webring
ourideasinto
rehearsals and try
them out. Ifencugh
people like them, they
getrecorded. This
time was slightly
different, We wanted
to clearoutall the
songs people had
stored up, so we
recorded everything,
whichis why the
collectors’ edition of
the album has about
twodozen tracks!
INTERVIEW: JOHN LEWIS
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TOM BROSSEAU
I'osHlummmSucnass

ik
Laconic alt.country
strummer’s eighth
album in as many years
After decamping to Bristol
with John Parrish for 2007's
Cavalier, North Dakota-ra
Brosseau has fashioned his
latest with two separate
groupsoneither American
coast. It'snotalwaysclear
which recording comes from
which location, although the
rustic shuffle of “Miss Lucy™
suggests Lou Reed dropping
inon The Band at Big Pink,
while the fuzzy grunge-lite of
“Youl
sounds straight outta O gon,
Maostly, s[kl.mk
ACOUS
,1|1-l1|“1|I\-|L,:|‘!.I:L|r'
which espe
thedreamy folklore lnu POEm
“Wizshbone Med: "
TERRY STAUNTON

FINDLAY BROWN
I.we\\"ll Find You

o

Yorkshire troubadour
goes back to the future
Abandoning the psyeh-folk
aestheticofhis 'OF debut,
Brown has turned to Bernard
Butler’s production skills for
acomplete makeoveron the
follow-up. Together they've
fashioned a clever but
conservative smirgisbord
of ‘608" 70s popstyles that

ranges from Orbison ("
Wil 1
Diamond ("Holding
The Might™) viatou
Spector ("Nobody Cared”). It's
a thrilling concoction in many
ways, but there'sane
pastiche that suggests Brown
hasn't vet worked out what he
really wants todowith his
talent. The Dave Edmunds
yeration, perhaps?
NIGEL WILLIAMSON

RAVI COLTRANE
I!Inndingl‘imas

ko

Gifted son of John and
Alice plays tenor sax
Coltrane moved beyond the

of his

shadow of hisi

parents with 2005's In Flux;
here hereiterates that he's his
At times his fluid,
warmtenor uncannily
recalls his father's. There's
a30/50 split between
“improvisations” and
compasitions, the former
allowing thequartet tochew
on funkier pieces like
“Narine”, the latter giving
licence tomercurial pianist
Lauis Perdomao, notably on

ownmaster,

Monk's "Epistrophy”, Best is

}om't Know My Friends"”

mentof

uriva”, written by
bassist Charlie Haden for
Ravi's late mother, Alice, in
1976, and here her eulogy,
plaved by Haden with
shimmering harp from

Brandee Younger and tender
plaving by herson, Magical
MEIL SPENCER

DEAR READER
Raplaneﬂh]rm Funny

oo e
Startlingly assured
debut from (white)
South African duo
I3
strengthof South A
rock'n'roll acrossarangeof
styles fromalt.rock toalt,
country -and the bestof these
are Dear Reader. With the
production/arranging
assistanceof Menomena's
rent K -[I]'.Il'l'rlurlfli Darryl
Tare
created a sparkling debut
that comhbines classic folk
influences{Vashti Bunvan
MeGarrigles) with the kind of
agile, post-popsharpness
associated with Rilo Kiley,
Intricate, left-field lyrics,
hauntingmelodiesand the
sexiest new female voic
Jenny Lewis add up to one of
the most significant new
09,

surprise todiscover the

can

and Chey 1ell have

Ance

arrivals
NIGHL WILLIAMSON

DEVIANTS:
Illspusahla

LB &

Proto-punk agitators
Mick Farren'scounter-
cultural activities in the '60s
overshadowed hisroleas
leaderi l'r']'hl,' ] JI'\."li'||'|1:"_\\.'I"I'|*?.'\'-E'
albumsare as muchartefacts
of the thenundergr
ITor (. This, their second
album (both debut PreaffTand
theuneven3arealsobeing

undas

reissued), has a rowdy
cynicism befitting releasein
thevearofthe Hornsey art
school sit-insand Paris

student rints. Mick Farrenwas

heavily influenced by New
York boho-activists The Fugs.
notably on theamphetamine
Flﬁl'”l'l|"].I".lh[.lllI'.I].I'll'
Supermarket” but there'salso
acrude Stooges backbeat and
anintent which recalls the

MCSFsmixof revolution and

rocknroll.
MICK HOUGHTON

THOMAS DOLBY
The Singular Thomas
Ihll:}-

L& & 8

CD/DVD tour of Dolby’s
secret pop laboratory
This 19-track collection of
brainiac popgoesright up to
Dalby s early-"90s work with
Gearge Clinton, but it's the
A0s singlesthat arethe
selling point, “She
Blinded Me With Science”,
complete with ranting

Magnus Pyvke.isa
nerd-o-funk masterpicee,
The neon-hbright production
ol “Radio Silence” and
“Hyperactive” winds the
rhyvthmicclock tosnapping
point, while the tempe
||""I|JHII‘IH|.IUum I ballads
th“
and thed --||1‘~‘\'|r1||1c'|'n-n

e

waves”,

“Dissidents”, There's alsohis
“Fieldwork" collaboration
with RyuichiSakamoto, plus
anextra DV
ROB YOUNG

ELBOW AND THE BBC
GONCERT ORCHESTRA
The Seldom Seen Kid

Lve At Ay Road

*h ok

As stated on tin. Also
features choir, and DVD
Ten yearsago the phrase “live
at Abbey Hoad"served asa
warning that the likes of
Embrace wereoffto St John's
Wood todobattle with strings
and timpani. By contrast Guy
Garvey'sband make thisevent
a pleasantifinessential treat,
Elbow showeasing their

vand also their great

iclens,

zkills - soe II-w\- were the
band's original arrangements,
thee xhuuﬂclnlun,,

alotof additionalc I1,11 .
nds For Divoree™isa
highlight. though, and
“Weather ToFly”, alwaysa

e

The often seen Guy
Garvey of Elbow,
livein2009

REVIEWS ALBUMS

song o make voucall vour
moather, may make vou do
50 SOONET,

JOHN ROBINSON

FAIRPORT CONVENTION
I.mAtﬂmpndy'ﬂll

LB 8.8

Fame And Glory

ik

Fairport and friends

in their element, at
Cropredy and Camelot
Fairportdevoted a portion of
Iast August's Cropredy
Conwvention set to

MEImoT 4
member Sandy Denny, who
died 30 years previously.
Stately versionsof
“Fotheringay”, “John The
Gun”, “Reynardine” and
others were topped by a
surprise appearance by
Robert Plant, to duet with
Kristina Donahueon Led
Zep's “Battle Of Evermore”,
captured herein abeautiful
recording. Fame And Glory
collects the group's Celtic
Breton/medieval-tinged

music for Alan Simon'’s
Arthuriansc vele,
Excalibur, Despite oceasional
overbright studios 1|nh|1'nu.
it'sanevocative rendering
the frequently psychedelic
Grail legend.

ROBYOUNG

NATHAN FAKE
llnm hlmds
>R

Emboldened second
album from East
Anglian IDM prodigy
Nathan Fake's 2006's debut,

DrowningIn A SeaOf Love, was

atimely classic of bedro
techno - transplanting B
of Canada tothe Broads:
MNorfolk, suggestin

of Ulrich Schnauss-y deck-

shoegaze. Since then Fake
has moved to Hackney, and
though this mini-album has
The Curlew”
" (areferen:
rural-mythical bigcat), his
tunes ha cen atougher,
more wrban tone, with

“The Turtle” and
* Mountain® building

statid-outs*

to hard-edged conc
peaks, drenched inaicid
Rephlex bleeps.
STEFHEN TROUSSE

DOOM
Born Like This

LEX
g
Masked man finally
returns
Following an extended period
of inactivity, accompanied

by rumours of Doom
impersonators performing his
live shows, the man formally
knownas MF returns with 17
tracksand barely askit
between them. Taking its title
fron rles Bukowski
poem, Born Like This finds the
New York MC triumphing
with content ratherthan

form. The often slightly
monotonous musical style

is forgivable ashiswords

spirk '.LI'r]I'|i-i-
tastein

Iu\ i I-.|1m||~ |‘|""l|l'|.l‘\

contrast, Cutrageously
funny at imes, it's worth
noting he has alsoinherited
something of Bukowski's taste
for offending people,

JAMES POLETTI
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FINK

Sort OF Revolution

NIMIATURE

Yo e

Third album in as many
years from Brighton-
based ex-DJ

The Fink template issimple

enough, but it seems to grow
richer with each release. He
now effects an improbable
fusion of Nick Drake's folk-jnzz
melancholy with thesoulful
upliftof Lighthouse
Tunde Baiyvewu on this series
of gentle but muscularsongs,
John Legend gets a co-write on
twoolthe best and a lovely,

amily’s

stripped-down cover of Jeff
Barrys"Walkin'In The Sun”
roundsitall off. Hard tolocate
where exactly Fink fits in the
curnent musical landscape.,
Butit’s fine, quictlveaptivating
stuff, all the same

HIGEL WILLTAMSON

FLOWER-GORSANOD DUOD
The Four Aims

VHE

b &

Raga-noise jams
featuring Bjork's radical
drummer

Mot that yvou'd know from the
name, but the "Japan Banjo”
played by Mick Flower here
turnsout tobean Indian
electrified autoharp of some
kind, which lets out anecsl

barrageof staticand drone.
This is the second ducalbum
from Flower (of Leeds'
Vibracathedral Orchestra)
and free drummer-for-hire
Chris Corsano, and takes up
where 2007's The Radiant
Mirronleft off. Butafter the
opening volley of “1, Brute
Force” - asfieryas Hendrix's
“Star-Spangled Banner” -
The Four Aims spiralsinto
comparatively meditative
terrain: joining the dots
between underground noise,
improvised jazzand the ragas
of Ravi Shankar.

JOHN MULVEY

ROBBIE FULKS
50-Ve. Doberman
{Download only)
b & 8 n

Alt.country
curmudgeon unloads
50 tracks online

This richtrove is being
disseminated from Fulks
wiehsite foranabundantly
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reasonable USS35. Fulks' own
assessment ol what he's
wrought is " 100 minuies’
worthof A-grade, and another
100 minutes of passable
entertainment”,

||'(l| WS
himselfa disservice: Fulks
remains without peerin the
alt.country sector, The
recording is maostly fairly
rudimentary, While some of
the 530 tunes could have
benefited from the lush
eountrypolitan splendourof
Fulks'2(
Georgta Hard, the sparse
arrangements have their
compensations. Fulks’
astonishing virtuwosity on the
acoustic guitar has never been
sogloriously emphasised, nor
his promiscucusstylistic
meanderings allowed such

a long leash, from the
swaggering booeic of “No
Girls Allowed”, to the hook
laden whimsyof*Angela”, to
the monumental poperuption
aof“Coastal Girls".

ANDREW MUELLER

NOEL GALLAGHER
The Dreams We Have As
Children

L 1151

M5 masterpiece,

i

el ol

Highlights of 2007
charity show. The
Modfather guests

Fifteen vears ago, Noel
Gallagher faced the Albert

Hall aloneat Creation Records”
“Undrugged” benefit. Then, as
asupposedlyailing Liam
heckled him froma haleony, it
felta bit of a swizz. Come 2007,
Moel sololactually witha full
5] feels likea
proposition with considerable
charm. Thischaritable set for
the benefit of Teenage Cancer

bandand stri

Trust features an excellent
appearance from Paul Weller
toperform “The Butterfly
Collector”.and “All You N
Is Love", butit’s Noel'sown
“Hall The World Away™,
turned into a masssingalong,
that bestcaptures the
benevolent mood of the night.
JOHN ROBINSON

GALLOWS
ritai

# e
Second from Hemel
Hempstead punks

Punk purists have their

kenives out for Gallows, who

rose out of the underground
with 20006's Orchestra Of Wolpes,
but signed upioamajor label
asit blew up, Happily forall
concerned, Grey Britain builds

upon its predeo rwithout

diluting any of its rabid energy
and grinding, oppressive
negativity. The first halfisa
pretty peerless display of
aggressive Brit punk, dirgey

The Horrors:
a formidable band
beneath the haircuts

discord leaded full of needling
guitars and effectively bile-
ridden chorusing: “Tou baveno
redeemingfeatures! "barks
Frank Carter, likea hoarse
Mick Jones, on “Leeches”. At
the midway point, “The
Vulture" unleashes
unexpected 1stic guitar,
cello, and actual singing, but
the second halfgoesonto
balance contrast nicely,
“Misery” and “Crucifucks’
inter-weaving sombre
orchesiral segments with

jageed turns and jaundiced

social commentary. Right

now, Gallows are probably the
best punk band the UK have
tooffer. Loms PATTISON

BRUGE HAACK 107
Haackula

W

“Outsider electronica”
milestone, reissued
American Bruce Haack was
oneofthe pioneers of early
synthesiser pop - his Electric
Lueifer, released in 1970, was
wcurrent with White Mojse®
An ElectricStorm and bristled
withsanguine possibilities
fior an Acquarian dawn of

Moog-inspired future pop
Come T8, however, and Haack
languished in embittered
commercial failure, Made the
same vearas Kraftwerks The
Man Machine, Haakula is synth-
driven yet antithetical tothe
serene spiritof the German
pioneers. Tracks like “Blow
Job™ and “Play Me Your

Adbum” flipthe bird to the
record industry that had long
Ao spat him oul. DAVID STUBBS

DARYL HALL &

JOHN OATES
Live At The Troubadour
=l L FACTORY

S 2
White soul duo go

back to the old house
Returning to theireary LA
stomping ground for the first
timein 35 vears, H&O offerup
the obligatory erowd-pleasers,
the majority thankfully shorn
of the glossy '80s productions
that tended to bury what was
already pretty decent AOR
Fare. Darylmay strugele with
the highnoteson "1 Can't Go

For That" these davs, but the
intuitive band compensate for
the oo
while lesser-known songs like
the stripped-down “Had 1
Enown You Betier Then"
suggests they could have given
James Taylora run for his
T, TERRY STAUNTON

LEE HAZLEWOOD 12157
Movin’ On

mal voeal gliteh,

ik

Some Velvet afterncon:
first CD issue of late-
period oddity
Hazlewood's songs tend to
hover between kitsch and
poetry, with the si
soninding unsure which to
Favour, bat on this weleome
reissue fromhisexilein
Stoekholm, the irony is
{mostly) held incheck. Itsa

raghag, withonlv two

origin (*Come On Home To
Me™and “LA Lady”, both
reprised from 1971's Reguicm
Far An Almost Lady) and
retreads of four covers from
19469°s Farty. But, oddly, it
works. There are straight,
affecting versionsof " Paris
Bells™ and “1t Was A Very

Good Year”, asplendid novelty
("Kung Fu You™)and a funky
trucking song (“I've Got To Be
Moving”), Notealsothe

of *Hello
Saturday Night™in which
ourhero has troublewith his
beer goggles: “Inthe evening
through abeerglass, shewas
oultasight o me/Next morming,
outtasight subat Ioanted ber
fole.” ALASTAIR McKAY

THE HORRORS
mary Golours
KL RECORDINGS
'SR ]
Cherished misfits
expand palette
Almost anything would have
beenan iI'I||15\ﬂ'l'|'.I'|!‘I'IfI i
Strange House, The Horrors®
debut, but next to that record
this follow-up feels positively
kaleidoscopic. The quintet’s
transformation from schlocky
garageurchinsto
ambassadorsofthrilling
new-wave can largely be
attributed io Portishead's
Geoff Barrow, who, alongside
Chriz Cunningham, produced
Primary Colours, uncovering

a formidable band beneath

the haircuts. Swaddled in
luminous noise, the seductive
opening trioof " Mirror's
Image”, “Three Decades™ and
“Who Can Say" mesh the
druggy euphoriaof My Bloody
Valentine with The Cramps’
neuroticenergy. Equally
appealingis the Horrors' new
found tunefulne i
riffs pierce "Scarlet Fields
Cmily Think Of You”
drunkenly serenades " Be My
Baby”, each carried by Faris
Badwan'sconfident croon.
The shimmering mini
odyssey "Sea Within A Sea”
offers exquisite closure, and
then it slowly dawns on you
that The Horrorsare vour new

favourite band, Surprised?
Yo will be. prERs MARTIN
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GRIZZLY BEAR

| Veckatimest

| WARP

B 2.0 0 ¢

Enigmatic, hype-
justifying loveliness
says David Cavanagh

Onedayin2006,
a fat package
arrived atmy
door, from the
technolabel
Warp. TenCDs:a
wholelotta
techno, Ever listened tonine techno
albums consecutivelv? “This hasbeen
acharacter-buildingafternoon,” I
thought, slipping the tenth CD (Telow
Houseby someone called Grizzly Bear)
into themachine, Then, amazingly, out
poured flutes, banjos, church-y planos
from Little House On The Prairie, haiku-
like lvrics about
roams with frozen

pop-chorale hybrids can sometimes
sound like they're reconfiguring 150

| yearsof Americanaat thedropofa hat,

With three ex-music studentsin the
lineup, Grizzly Bearare both versatile
and punctilious. Bassist Chris Taylor,
for example, playsa lot of woodwind
and keyboard instruments, while
drummer Chris Bear has the precise
technique ofa trained percussionist.
Grizely Bear'sadmirers - s growing
army - include Radiohead (with whom
they'vetoured), Paul Simon [see 6241
and Fleet Foxes' Robin Pecknald, who
hasalready called Veckatimest the

| albumofthedeeade,

Al2-song set lasting S3minutes,
Veckatimest hasa different atmosphere
to Yellors House, Grizzly Bear have made
abig virtueofitsdynamicrange - the
fourth track, “Fine For Now”, climaxes
inaviolent ensemble shit-storm, which

| would never have happened on Tellow

House - and they've spoken of its
inereased sonie clarity. True, we hear
notonly the words and instruments,
huteven theclick of Daniel Rossen's
tongue on the roofofhismouthashe

| sings the word ‘gone".

Yelow House felt like it took place
entirely indoors. It was hushed, dusty
and youcould imagine creaking

| pipes,and heavenly r||| R
| voeal harmonies, ||.;1
Theghosts of Smile mysterious
and Muisic From Big y A
Pink wandered MUSIC 1S
i e ambitious, fidta
1 1§ .
Warp'sanomaly ele Ml 1L and ] dll Veckatimestisan
el \Dsolutc hugger B
talented Brooklyn lodescribe... on Cape Cod (a
four-piece, whose peninsulanked
mysterious folk- by bridgesto

mainland Massachusetts), and the
album is within sight of blue water
from the moment Rossen sings its
openingline (4 haven on the southern
pointiscallingus”)overa gently rolling
groove, The song Mickers with
subliminal images, Witha tiny glint of
a Cornishaccent, Rossen deliversone
line(“Avertyereves fromallo’this”) that
had me seeing visions of Robert Louis
Stevenson's Hispaniola,

Veckatimest - named after one of the
Elizabethan Islands off Cape Cod - i3
ambitious, elegant and an absolute
bugger todeseribe. As on Yellots House,
Grizzly Bearjuxtapose formsas wide
apart as post-rock, doo-wop, Philip
Glass and The Threepenny Opera, tosay
nothing of the thrilling Beach Boys
references that got some of us so excited
in2006, But what's becoming clearer,
particulariy since Rossen's second
band, Department Of Eagles, released
a finealbum (In Ear Park) last vear, isthe
distinction between the Grizzly Bear
tunes thathe sings, and the ones sung
by his fellow lead vocalist, Ed Droste,

A Rossensong ("Dory", “Hold Still",
"I Live With You") will often feature
unusual guitar chordsand havea
dreamy, Disney-esque quality,
accentuated by the sweet, Van Dyke

Q A Ed Droste

Fleet Foxes have
praised Veckatimest
tothe skies. Are
you friends? Is
there a shared

purpose?
Iwouldn't say a

I've never met Robin sitti
[Pecknold], but we
talk all the time via
email or Twitter, He

livesinSeattleand I'm | name. .

inNew York,sowe | You performed at
haven'tcrossed paths | Paul Simon's

yet. I'msure I'll meet
him this year at some
festival.

Grizzly Bear are
often compared to
Van Dyke Parks. Do
you play his music
much?

Parksliltin Rossen’s voice, Droste, for
his part, isa remarkable combination
of blue-eyed soul, 10ccand Benjamin
Britten. Droste's tunes(“Two Weeks",
“Cheerleader”, “About Face") can
sound facile in their early stages, a bit
toosimple, but when their sumptuous
arrangements kick in, the melodies
quicklyattaingrandeurand become
lethally infectious. Rossenisa
pureoriginal, butit'sthe Droste

songs that youmay find yourself

Ididn't grow up
listening to him as
much as my band-
mates, but I went to
| college with his i
daughterand she ,|- i
| became one of my &
shared purpose, butl | best friends. i
greatly respectthem. | Ironically enough, I'm
gin herhouse in
California right now,
s0it’s funny you
should bring up his

concerts in
Brooklyn last year.
How did that
happen?
Atotal fluke, actually,
He met our friend
Feist at a taping of

| Saturday Night Live,

i

L
and said he needed
bandswho could

| perform his music.
She mentioned that
Gri?.z[y Bear cover
“Graceland”, Hewas
like, “Great, when are
they playing?"” She
said: “In about 90
minutes, about four

| blocks away,” Next
thing you know, he's
sitting backstage
with us.
INTERVIEW

| DAVID CAVANAGH

humming around the house,

Hintsof Radiohead arealso
discernible here and there, which may
beunintentional, As things stand,
ovations from Radichead and Fleet
Foxes look sureto propel Grizely Bear
to wider renown. While I'm not sure
Veckatimestisthe huge improvementon
Tellow House that some blogs claimit to
be, It's unquestionably a lovely record
and itdeserves tobe heard on land, sea,
indoorsand out,
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This month...
Soundtracks

ey - ——
GENEPAGE 117
Blacula:syvola

ekk ok

He'sblackl He's avampire!
‘This fine score to the two-for-
one exploitation flick findsits
MY soulin Harlem morethan

F9l Transylvania,andassuchisa
ﬁ blood relative of Shaft-all
chappy wah. homs and snaky bass, aswell the
swooning strings that would becomse Page's
tradernariwith Barry White Funk fans will find
the instrumentals workbest. MARK BENTLEY

Q'l‘. ! .;.

ARRAHMAN
The Best Of soL ywoonRECORDS

RN

Cashinginon Rahman's
double-Oscar-winning score
1o Slumdag Milionaire, this
el lazy | 3-track compdoesn't
Jief actually include any Slumaog
el | tracks. Burledamongthe

shushy ballads however, are a few pearls: the
wobbly d'n'b ol "Warriors In Peace” the
effervescent “Shakalaka Baby” among them
JOHNLEWIS

VARIOUS ARTISTS
The Sound Of Wonder! rrommskeerens

L & &

Bellywood tracks havelong

ISR | been samplefodder for
Western crate diggers—now
this 15-track collection
unearths somesimilar funk
and psychrock gemsfrom
Pakistan'slargelyignored "T0s/ 'BOsfilmindustry.
Beautifully remastered from oid vinyl.it'sa
blizzard of squelchy Moogs, twangy guitars and
ramshacklebeats, with Punjebivocalsthatare
rathermorerestrained thanthose you'lthearon
Hindi mowvies. Jomn Lawis
e T e
VARIOUS ARTISTS
Gonks Go Beat/ I've Gotta Horse

FLPE o

e Gotta Horsestarred Billy
Fury, and was so awful. it
made Cliff's Summer Holiday
| looklike Citizen Kane—the
soundtrack including duets
with Amanda Barrie and Jon

Pertwee. TheGonks OST provides more
enjoyable flufffeaturing Luhy, The Nashville
Teens and Graham Bond grinning through the
daftpop “Harmonica”. micX HOUGHTON

I e S e T
VARIOUS ARTISTS
Midnight Masslera rirosrscesrers

W

| | Jean-Pierre Massiera has
been dubbed “the French.Joe
Meek" but there’s nothingon
this 18-track career surveyto
remind youof Telstar”, Self-
consciously avant-garde, and
notalittledisquieting, Massiera’s'B0s and "70s
sound collages sound ike someunholyamalgam
of Zappa. Morricone, Goblin and Herbie
Hancock. Musthear: “Inside My Brain"by Les
Maledictus Scund. MARK BENTLEY
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Mr Lucky charmer:
Chris Isaak plots
mainstream offensive

o
ISGO0DLTD/WARNERS

ik

Duo's stadium-sized
“pub rock"” delivers
Antony Genn, formerly of
Elastica, Pulpand Joe
Strummer’s Mescaleros,
formed The Hours with
pianist Martin Slattery
fiveyears agoand their
2006 debutalbum should
have made them huge,
Unfortunately, they'restill
playing their stadium-sized
anthems on the pub-rock

circuit, which isa pity because,

Iyrical banalities and few
dreary fillersaside, theyreas
good asanyone at this kind of
thing. Co-producer Flood
addsa sonicgigantismto
piano-led balladssuchas
“Come On", while Genn's
background in dance music
(he produced UNKLE, among
others) helpslend a subtle
propulsion totracks like

“Big Black Hole",

JOHN LEWIS

ASHLEY HUTCHINGS &
ERNESTO DE PASCALE
My Land Is Your Land
ESOTERIC

ik

Fairport Convention
founder leads Anglo-
Italian pooling of
collective memories
Ashley Hutchings currently
worksinamature pop/rock
idiom some distance from his
better known rustic folk. This
collaboration with Italian
musician, author, broadcaster
and producer De Pascale
explores common cultural
ground:“The Lion Of
Highbury”retellsa 1934
soccerdate between England
and Italy, while *Song Of Two
Bridges” shuttlesbetween
Westminsterand Florence's
Ponte Vecchio. *Working

Underground", sungby
Hutchings, clearly refersto
Fairport's UFO heyday. A
genial, often touching
exploration ofthe wayartand
culturecan help friendships
flourish across borders.
ROBYOUNG

IN CASE OF FIRE

Align Th Planets

SEARCH ANDDESTROY

i

Alternative Ulstermen
forge blueprint for
superstardom

Some say the explosive
potential of Portadown's
angst-metal trio In Case Of
Firels reminiscent of Muse
adecadeago, and they're
already exhibiting similar
transatlantic ambitions. This
debut album reveals them to
be, unsurprisingly, more than
a trifleearnest, but the power
and intensity of their music
grabs you by both ears. The
staccato barrage of the title
track islike being physically
battered, while Do What [
Say"is by nomeans theonly
song whichskateson the
edgeofa neurotic precipice.
However, behind the euphoric
rushof "Landslides” ticksa
shrewd commercial brain
ADAM SWEETING

GHRIS ISAAK

Mr. Lucky

WARNER BROTHERS

R

After a seven-year
absence, a whopping
mainstream album
It'stoughtocall Isaak an
underachiever - hewrites,
sings,acts. and hasa TV talk
show - yet those operatic,
Orbigonian vocals might
surely have reached further
than the odd hitand a huge
Australian fanbase, Chris
clearly agrees, returning with
analbum fashioned tosit

alongside the MOR rock of
U2or Coldplay. Why not? He
canoutsing either, and writes
as good a stadium ballad in
“Cheater's Town", one of
numerouswracked love
wails. Theeffortsare
inconsistent, though, and
hisaffinity with the funand
doomof’50s R'n'R is mostly
lost tothe demands of
commercial bombast,
NEILSPENCER

1515

Wavering Radiant
CONSPIRACY RECORDS

R

Elegant devastation
from Mike Patton-
approved avant-
metallers
Progressive/doom metal
quintet Isis have been
ploughing their electronics-
Recked furrow for 12 vears, but
arguably defined theirsound
in 2002 withsecond LP
Oreeanic. Not that anyone
looks to the Boston outfit for
constant reinvention: despite
thedensely textured
melodicismand ambient-
grunge/post-rock tendencies
oftheir fifth album, it'sclear
that they still rate monolithic
massand irresistible force
pretty highly, Theirs

is a sophisticated, finely
nuanced sound, lynchpin
AaronTurner'svocals -
apparently vomited up from
the bowels of Beelzebub -
notwithstanding.

SHARDN O'CONNELL
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JOYGE

Visions Of Dawn

FARDUT RECORDINGS

ki

Lost '70s recordings
from Brazilian folkie
Riode Janeiro-born singer
Jovee has heena prolific
presence on the Brazilian

sic sinee the hevday of
Miisica Popular Brasilerain
thelate"60sand astaple of Far
Out'scontemporary roster for
thie past decade. Thi sissueof

m

previously unavailable

tracks made with frequent
collaborator Nana Vasconcelos
and Mauricio Maestrobrings
together nine typically
charming songs recorded in
Parisin 1976, Don't be misled
by Andy Viotel's psychslecve
art though; thisis jazz-infused
Brazilian folk ofa fairly
conservativestripe, A fine
record, whatever its affiliation.
JAMES FOLETTI

JUNIOR BOYS
Begone Dull Care

DOING

e 2 a1

Canadian electronic pop
duo’s timely return

The slick purrof these grooves
could bewell-timed, as their
strictadherence tosynthstabs
and '80s rhythms willstir
hoth ice-veined Pet Shop

Bovs fans and adolescent
Ladvhawke devotees. Inspired
by animator Norman
MeLaren (his masterful 1949
short givesthealbum its title)
thislalls with a neat mixof
languor and subtle urgency
through the kind of smart-
pop/funk The Beloved
mastered 20 vearsago.
They'reshameless in their
appropriation - "The System,
Moroder, even George Michael
- butsingle *Hazel" agide, the
knowing wink is warm rather
thancocky. curis RoRERTS

KASMS
Spayed

TROUBLERBCORDS

wkw

UK crew make their
inventive debut
You'renothing these days
without your very own genre,
it seems, and to that effect,
London quartet Kasms have
coined the term “shriekbeat™ to
deseribe their sound. What
that appears toinvolve is
needling, garage-punk
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guitars,amixofderanged
whoopingand sullen
sprechgesang and beats ofa
gloomy, malevolent urgency.
Recorded liveand mixed by
guitarist Rory Brattwell
{formerly of hipster noiseniks
Test-Ieicles), Spayed hintsatan
affinity with the US goth-
punk likes of Subtonix,
Sixteensand The Vanishing,
but Kasms' manicenergy and
dark intensity is very much
theirown. SHARON 0'CONNELL

LADY SOVEREIGN
Jigsaw

MIDGET
Tk

Second, crossover-
tinged LP from “biggest
midget in the game"

Like so many enterprising
Brits before her, Lady
Sovereign setout tobreak
America, only tofind
Americaseemed keeneron
breaking her. Figsaw inds the
diminutive London rapper
shorteroncheek thanon her
early singles, and the moments
of mischiel, when they come,
ring alittle hollow. " 5o
Human”, perky electro-pop
thateribs heavily from The
Cure's "CloseTo Me", isan
unexpected success. But the
trauhled, emo-tinged title
track feels alittle cloyving anda
slow jamcalled “Food Play” is
a caseof too mueh information.
LOUIS PATTISON

BRENDA LEE
Queen Of Rock'n"Roll

ACE

ok

Rockin’ early singles
Following her debut in 1956,
aged just 12, Brenda Lee was
heading foranorthodox
country career till she
recorded “Sweet Nothin's" in
1960 with its suggestively
miature vocaland honking
sax. The hits kept coming till
justafter The Beatlescame
along, often classy, despairing
rock ballads with pizzicato
strings but she could alsosing
grittier, bluesy material (much
admired by Lennon)alongside
suchquality novelty hitsas
“Let’s Jump The Broomstick™.
This set closes with a belting,
heat-sound version of *“What'd
1 Say”, recorded by Mickie
Most in Londonin 1964,

MICK HOUGHTON

LHASA
Lhasa
WAl
sk

The full English for
Mexican/American
singer-songwriter
Lhasade Sela wona BBC Radio
Fworld musicaward for'03's
Living Road, but it's her US
influences rather than her

&

The Louvin Brothdrs:
heart-breaking sohgs
of Old Weird A m 3

Mexican heritage that
dominates on the follow-up.
On previous releasesshe's
sung in Spanishand French,
but here she singsentirely in
Englishon adezen highly
poeticand original songs that
veer between Tom Waits-ish
off-killer jazeand deathless
acoustic Americana, only a
step or two removed from
Gillian Welch's starker work.
Iftheidea of Rickic Lee Jones
singing the Jacques Brel
songhook excites, you won'the
disappointed. NIGEL WILLIAMSON
THE LIGHTNING SEEDS
Four Winds

UNIVERSAL MUSI

*k i

Seeds in bloom with
born-again pop formula
Liverpool veteran and foothall
anthemist Broudie brings
back the Lightning Seeds
brand-name for the first time
inadecade, and slois
comfortably back into that
familiar comfy-pop groove.
Thee Moaty and wistful 4
Winds"isanimpeccable
mood-setier, ieeing up

ensuing adventuresin perky
electropop(“*Don't Walk On
By"), '60s-evoking folk-pop
with 12-string guitars(“1'l Be
Around”), and thealmost-rock
of “154ill Feel The Same”.
Broudiecould find hisway
round astudiowithabucket
over hishead, and the dise
teems with erafty production
touches. Charming, but not
quitedevastating.

ADAM SWEETING

BM LINX

Black Entertainment
CRAZY FACTORY

o

Punchy electro-rock
from Manhattan trio

A threesome from NYCwho
play abold, pounding electro-
rock, BM LINX at their best

sound likea stylishcross
between Thin Lizzy and the
Chemical Brothers(“Kids On
Fire”,"Red House') and at their
worst sound like they are
covering rejected b-sides from
Zoorapa-era U2(“123Cat",
“Understanding Orange”).

But before the deeline there is
funand imaginationon
display. plus, in country-blues
instrumental “White
Limousine” at least, one
markedly successful deviation
from the formula.

FETER SHEPHERD

BOB LOG Il
My Shit Is Perfect

L & s 5 4

Riotous one-man garage
One-of-a-kind, eome-man-hand
Logthe third, the dude who
wears a jurmp suit and belts his
viocals through a motarevele
helmet, is much more than just
agarage blues gimmick. His
fourth LPis anass-shunting
medley ol wickedly coneise
blues anthems, which come off
like the jauntier helpings from
latter-day Tom Waits' LPs,or
Dan Reeder covering the best
of The John Spencer Blues
Explosion, replete with nice
finger-picking. "Shake A Little,
Wiggle It, And Jiggle It Too" is
probably representative of
Log'smode - a cheerful brio
it's hard not toget caught upin,
PETER SHEPHERD

THE LOUVIN

BROTHERS 1856

Tragic Songs of Life
RIGHTEOUS

e e ek

Landmark trad country
There'sadirect ine from the
Louvinstothe Everlysto
Gram Parsons, whorecorded a
eoupleof Louvinselassics;
“The Christian Life” and
“Cash On The Barrelhead”,
virtually defining hisstyle.

This wastheir first LP, from
1956, steeped inwhat Greil
Marcuscalled the Old Weird
America: woeful stories

that touchevery lifeenhanced
by Charlieand Ira'semotive
singing and sublime
harmonies. A dark and

truly heautiful album, it's
impossiblenot tohe
profoundly moved by the
heartbroken taleof A Tiny
Broken Heart™ or the savage
merder of the "Knoxville Girl",
MICK HOUGHTON

LYDIA LUNGH 11580
Queen Of Siam

CHERRY RED

ik

Punk diva’s solo debut,

first released on Ze.

Now including videos
Havingemerged from punk

{with Teenage Jesus & The

Jerks) Lunch established
herselfasasortoficracked

toreh song icon of the No Wave
generation. On Cheeen Of Siam,

she enlisted the assistance of
multi-instrumentalist Pat

Irwin. His spare, darkly
elegantarrangementsand

sax playing. which falls
somewhere between Bernard
Herrmann'sscore for T
Driverand the new jaze, are the
perfeet backdrop for Lunch's
vocals - anembittered but
frightened monotone. Songs
like“Lady Searface” and

“Gloomy Sunday” see her £
perpetually revisita past, H
indelible trauma. =
DAVID STUBBS L]
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JARVIS COCK

Further Complications ROUGH TRADE

Rk kk

Old obsessions get the
sap rising for the Greatest
Living Yorkshireman,
says Stephen Troussé

After the demise of Pulp, some
of ushoped Jarvis Cocker might
gracefully retire from pop.
There were so many other
things heseemned capable of:
transforming intoa quizzical
documentarist: becoming the
natural radio heir to John Peel, riding with a single
bony arse the twin saddles of shambling provincial
punkand domestic bafflement; orjust gradually
settlinginasthe Britpop Alan Bennett,
unsentimentally recording his voyvage into middle
agewith cosmic Yorkshire diffidence.

His first solorecord, 2006's Jarvis,didn't
necessarily convinee us otherwize. Thoughit was
onlya hitdden track, the sentiment of *Cunts Are Still
Running The World” overwhelmed thealbum, so
bitterly depressed did it seem, and so unable to
l'|r:lln‘.lliw.'lili:—cr|1':-'.;1.'|.i|'.

Soit'sa wonderful surprise that
Further Complications turnsout tobe
sucha reinvigorated piece of work.
Much of this freshness must bedown
totheworking methods of producer
Steve Albini - on thefaceofitan
unlikely eollaborator, but one whose
unfussy ingsistence on recordinga live
band simply and quickly seems to have
sparked Cocker back intolife, inspired
him tohave a last shot at makinga
filthy rock 'n'rall album before he
hitz50.

Hesets the tone on *Angela”, aclassic
Coeker lust song dedicated toa 25-vear-
old on £4.15an hour, who provides overzealous
handjobs and complimentary showers. “Ieel thesap
rising fonight,”he hisses, What daffodils were to
Wordsworthand deprivation was for Larkin, single
miums, provineial discos and seedy shagsare for
Jarvis Cocker. Midlife crisis becomes him. IThis solo
debut was about the murderous thoughts at the heart
of domestic contentment, Further Complications is the
sound ofthedirty old man being let off the leash.

He's fully awareof how ridiculous it might seem. 4
migtberin the Museumof Palacontology and [ make nobones
aboutit,”he sighs, revisiting the opening couplets of
“*Common People”, on the hilarious “Leftovers”,
“Tsaid, Ifyouvish to study dinasaurs, [ knowaspecinen
uibase interest isundoubted ™ The drummer can only
underline things witha rimshot,

Theraucous Albinified rock n'roll alsorather suits
Jarvis, Attimesitslike The Bad Seeds trying their
handsat working men's clubeabaret, atothers it's like
oneofthose confessional, tightly wasted early '80s
Lou Reed recordz. Surreally, on*Homewrecker!”,
featuring the skronking sax of Steve Mackay, it’s the
Stooges doing the Batman theme. Mostly, on tracks
like thealmost instrumental *Pilchard™ it'sa kind of
steampunl grebo, acreaking Fall, or, as Cocker puts
it “weonplicated boogre". It's iremendously enjovahle.

The stamina might not be what it was, and, by the

19th nervous breakdown of “Causcasian Blues” the

‘e inspirec
er to have

alast shotat
making a filt
ock’n

3

roll albu rﬁ
e hits 50

Circleand a prem

album entirely.

Butwith theclosing “You're In My Eyes”, the
ontrack. It'saneight-minute "disco
hallucination”, of the ty pe that was the centrepiece of

albumisba

L1]

strainisbeginning o
show. And “Slush”,an
oddly gospel number,
partly inspired by
atriplothe Arctic

ition ofthe approaching
environmental deluge, seems o belongon another

eYes.
.'\'.E'"k." ny

those classic Pulp albums. a Proustian rush whereby
amirrorballinap ialdi
eveningdazzlestt

16 Thursday

viddle-aged

dontwant to lose youagain. " Its a glorious futile attempt

tooutrun mortality, and ina funny wavit's Jarvis

groove back.

singing to hisownmuse, Somehow, thislatein
theday, against allodds, Jarvis Cocker has got his

Q A Jarvis Cocker

How was working with
Steve Albini?

Itwasvery enjoyable. [ didn't
really know very much about
him to be honest. It was [ Pulp
bassisi] Steve Mackey'sidea to
see him while we were playing
inChicago. Andit worked out
really well. He's the opposite of
most people you meet in this
business, the rampant
egotism, people whowant to
put their stamp on everything.
He aspires to akind of
transparency...

You sound reinvigorated
on this newrecord...

Well, Iwouldn't want to sound

de-invigorated. Was the
last record depressed or

| depressing? Wellit wasamuch
more considered affair. And it
was afunny time in the world,
weren'tit?
But you have more fire
inyour belly this time
around?

| Wellit's amazing what drugs
cando, in'tit?

| Isit awkward to sing about
sex and lust as amarried

| man, with kids?
Itis. You get into terrible
trouble. Jused to think one day

| Iwillbecomea sensible
upstanding member of society

| andIwon't be bothered

about sex and I'll be nice to
people. And then yourealise,
wellit's not going to happen.
Unless you have some kind

of operation.

You currently seem to be
reconnecting with what
inspired you in Pulp: single
mums and discos...

Partly you realise what you're
interested in. | say on the
record: “Tam profoudly shallow™
~that's something I've realised

i about myself. | am profoundly
interested in things like discos.

Which are pretty frivolous
things, really. STEPHEN TROUSSE

JUNE 2009 UNCUT




JASON LYTLE

Yours Truly, The Commuter
ANTI RECORDS

ok

Ex-Grandaddy dude
makes downbeat debut
Grandaddy made their cultish
mark in 2000 with The
Sopdtware Slump, a bateh of
dreamy, collegiate rock songs
treated with lo-fi electronics
and delivered ata mid-tempo
pace by Jason Lytle, Despite
frequent talk ofthe
impossibility of ekingouta
livingat this, he hung on until
2006 before calling it quits.
Considering how longhe's
beenaway, Ly tle's new
material sounds surprisingly
familiar necessarily leaner,
butsweetly melancholicalt.
rock isstill histhing. Thereis
the odd suggestion here ofa
campfire Mercury Rev, but
nothing tospook former fans.
SHARON O'CONNELL

THE MACCABEES
Wall Of Arms

FICTION
*hw

Art popsters' second LP
Abetted by Arcade Fire
producer Markuz Dravs,
Londoners The Maceabees fill
out the skittering indie popof
theirdebut with horns, and
sonorous atmospheres in the
veinof Sigur Rés. Singer
Orlando Weeks' new themes
ofimtimacy and dependence,
(as opposed to the wave
machines and x-ray viions of
2007's debut, Colourt fn), add
emotional scope toa hand
blossoming from theirspindly
beginnings intoa meaty
prospect capable of doing goth
XTC{Love You Better™), jolly
Joy Division {*No Kind
Words")and sword-dancing
Strokes{"Can You Give [t"). At
times, vou imagine Arcade
Fire phoning their lawyers,
butin the main, nojury would
convict them.

MARE BEAUMONT

John Martyn:
lazy Best Ofnot
the finest epitaph,
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ANDY MAGKAY & THE
METAPHORS

London! Paris! New York!
Rome!

METAPHORIC

ko

Art rock alert:

Roxy Music reedsman
swaggers back

Mackay s new group exist
somewhere on the improv-
post-rock axis,ameld of his
oboe/saxwith piano, synth,
guitarand the divine harpof
Julia Thornton (a former EMI
“classical babe™), underpinned
by Rosey drummer Paul
Thompson. Their debut offers
aweird and surprising ride
through halfadozen
standards linked focities, “1
Love Paris” morphs from
classical kevboardsto surf
guitar tosaxsquall. “Three
CoinsInThe Fountain®isa
honking stomp, and “Lovels
TheDrug" and “Waterloo
Sunset" arelovely, ambient
deconstructions. The
Metaphors” mission - "to
createdisturbing beauty™

is thrillingly fulfilled injust
31 minules, NEIL SPERCER

MAGIK MARKERS

Balf Quarry

DEAGCITY

Yook ek
Leftfield fun from
Connecticut. Rocks,
obviously

Theduoof Pete Nolan and
arist Elisa

singer/g
Ambrogiostarted outasa
skronky noiseact, but of late
they've becomea band more
inthe Somic Youth moulkd.
Ignoring the landslide of
CD-Rsreleased in theinterim,
this follow-upto 2007 Lee
Ranaldo-produced Boss finds
them flitting dynamically
from Roval Trux-ish fues
blues (*Don't Talk In Your
Sleep”™) to incantatory pieces
like “Shells”, that cross
Experimental Jet Set-era Youth
with Nico, Bestofallaretwo

excursionsinto hardeore,
notably “The Lighter Side Of..
Hippies™, inwhich Ambrogio
indictsageneration aswasters
and coke-addled hypocrites.
JOHN MULVEY

MALAJUBE
Labyrinthes

1t iG
o
Ambitious indie pomp
from Quebecois quartet
Arcade Fire's triumplant
marcharound the mid-sized
arenas of the world has
sparked a waveof young
Canadianindie bands eager to
ride on theircoattails.
Montreal’s Malajube hardly
seem the mostcraven; they
singin their native French, for
astart. But what third album
Labyrintheslacksin instant
anthems, itmakes upforin
richmelodies, grand
orchestration, and hlooming
arrangements that,
thankfully, stop short of
bombast. Bestis “Casablanca”,
sunny choruses winding
homeon gentle eddies of piano
and intricate post-rock swells,
beforea final climacticclamour
of guitars, Louis PATTISON

MARMADUKE DUKE

Duke Pandemonium

i4TH FLOOR RECORDS

LB

Conceptual nu-disco.

From Scotland

Biffy Clyro's Simon Neil has

vettoset the world alight with

theintricate metal ‘hardeore of

hismainband - perhaps that's

why he'stryinga“di side

project. Infact, it'sa serious

commitment: with partner P
Yeid, Marmaduke Duke have

now run totwo LPs, and plana

third, Claiming tedocument

the hedonistic vearsin the life

ofifictional} Victorian knave

Marmadule Duke, thisisan

enjovable romp through the

fields of synth pog, indie

electronica and bass-weighted

digital funk, that'senthusiastic
and - given theirbackgrounds

laudably adventurous.
SHAROM O'CONNELL

gussme,,
0u vever: fhe
Best OF John Martyn "

o
Slightly unnecessary
posthumous comp
Given that last vear's box,
At NoSaint, struggled to
encapsulate the breadih of
Martyn's talent, this post-
humous “Greatest Hits" seems
superfluous. It'sa predictable
selection, rooted in theearly,
Island years (three from Sofid
Afr:title track, “May You
Never”,and "Don’t Want To
Know")where Martyn
developed his unclassifiable
blend of folk, blues and jazz. As
asinger, Martyn hada way of
sounding bothdistracted and
involved, using his voice as
aninstrument. The way he
transcends styleisclearon
his beautiful arrangement of
"Spencer The Rover™, The
harmonies(with ex-wife
Beverleyhon “John The

Laptist”, arequite lovely, But
the limits of Martyn's musical
catholicism are evident on
“Over The Rainbow™ from
1984, where the Linndrums
leave him sounding likea
saltier Paul Young, Beginners
are directed towards Solid A
ALASTAIR McEAY

MAXIMO PARK
Quicken The Heart

www

Paul Smith’s bookish
Tynesiders beefup

Like thearchetypal skinny
wretches tired of having sand
kicked intheir faces, Maximo
Park area groupwho have
spent two LPsadding musical
muscle, asifonsome indie
rock Atlascourse, Sadly, as
this third proves, it'sheen at
theexpenseof some of the
band'sdelicacy - there’s
nothing hereas good as
“Nosebleed”, thestandout
from 2007 s second, Our
Earthly Pleasures - but thereare
still some good poinis here,
Bombasticsynth rock at times
threatens tobecome their
default setting, but the driving
Killers style tune "Questing,
Not Coasting™ makes it well
worth alook. MARK BEAUMONT

MEXIGAN INSTITUTE
OF SOUND

COOEING VINYT

ke

Spiced up electro-fusion
with a south-of-the-
border edge

Sounding like the Mexican

cousin of Buraka Som Sistema,
Camilo Lara departs from the
plundered samplesofhis
debut in favour of Tive
instrumentsand vocals,
although they're so heavily
treated that mostly you'd never
guess. “White Stripes” luses
Hispanic rhythms, hiphop
beats and laptop wizardry,
The Beastie Boys® Ad Rock
remixes “Alocatel” intoa
radical Spanishrapchop-up,
while the send-upof
“Bittersweet Symphony”™
(“Sinfonia Agridulee™)is
praranteed toraisea smile,
unless vour name’s Richard
Ashere 'Fl- NIGEL WILLIAMSON

MOCKY
Saskamod

e ek

Hip hop maverick does
mellow soul-jazz
Dominic “Mocky” Salole has
developed quite a reputation
for making mischievous hip
hopand electronica, both as
Mocky and with other Berlin-
based Canadian mavericks
(Peaches, Gonzales, etc), This
project, however, seeshim
enlisting a host of ikeminded
pals(Leslie Feist, Jamie Lidell,
Joel Gibb) and exploringa
certain vintage of "TOs soul
music. Multi-tasking wildly,
Mocky brilliantly pastiches
BobJames' smooth
{"Chubby Checks®, “Jiinti”)
and Shugey Otis folk funk
(*Birds Of A Feather”, “Music
To My Ears")but, oddly, the
whole project has anostalgic
feel thatearnscomparisons
with Brian Wilsan's Smile.
JOHN LEWTS

MOKIRA

Persona

*dw

Exquisite noise from
electronica student

of Kosmische

Swedish producer Andreas
Tillander is oneof the few
followers of the Berlinzchool of
dubelectronica whose efforts
travel far beyond pastiche into
a realm where Pole meets
Cluster in perfect machine
ambience, Much truer tothe
spiritof TOs Germany than
JanJelinek's groundbreaking
2005 LP. Kosmischer Prreh,
Tillander avoids the
propulsive rhythms that he's
pursued on 12-inch releasesin
favour of an exquisite attention
to texture. Recorded withan
entirely analogstudio thereis
warmthand tactility to tracks
like “Valla Torg Kraut™and
wonderfully fragile melody
weaving throughout
“Invitation To Love™,
Challenging but hypnaotic
stuff. sames roLETT
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Themonth’s best...

oL.EEPY

SUN

Embrace :rrrecornines

*kk

Santa Cruzsextet relight
the American psych-rock

fire. By Louis Pattison

Perhapsit'sjusta product
of familiarity, but the

| more bands you hear
risingout of California

l\p | inacloudofhashishand
L-!- -l enithusiastically applied

W .|I| wah, the more the current swell of

heavy psych feels less the stuffof "60s nostalgia, and mor
kind of indigenous folk - something sown in the soil, like g
redwood roots, Latest of the bunch are Sleepy Sun. Born from the
same Santa Cruzneighbourhood as Comets On Fireand sharing

aproducer - Colin Stewart - with Black Mountain, at first they

seem tooceupy a familiar territory.

New Age”, the opener here,

is pleasingly straightforward inits fried intent, bluesy acid-rock

built from lumbering toms, clattering rim-shots, ;

guitarsolos that wrestle for space with Brett Constanting’s

fra

ed ery. But Embrace pli

ts trade with a neat mix of musical

proficiency and stylistic Dexibility. Following is “Lord”,a
languid gospel number on pianocand acoustic guitar that
Constantino approaches somewhat pensively, as ifuncertain if
realsalvation truly comes from above. And then there's *Red/
Black”, which isjust plain weird - a lysergic excursion led by the

GOLDEN SILVERS

True Romance

XL

kR

Lovestruck Londoners
mine "60s psychedelia to
great effect

Eschewing the ubiguitous
"‘B0sinfluences of their peers,
London triothe Golden Silvers
haveinstead channelled the
spirit of Sly Stone tomakea
debut ofinspired pop-pysch.
Classic popsongwriting with
a twististheorder of the day,
with watertight barbershop
harmonies spooned onto
layersofintricately arranged
organ - like Keane'sevil twins,
they don'tuse guitars - while
lyricsareunabashedly
lovestruck. “True No 9 Blues®
sounds like Dylanifhe'd
discovered funk in 1966, while
the standout *Magic Touch”
manages tomakea song about
heartbreak evokeamad
Carnaby Street doo-wop party.
MATTBOLTON

PASSION PIT
Manners
FRENCHKISS /COLL
Ak

Latest preppy blog-
rock darlings

Boston's Passion Pit are
currently America’s hottest
“buzzband’, and youcan hear
why. Manners shares plenty

of common ground witha
couple aflast vear'scult
erossoveralbums, namely
Nenn Neon's 805 homage
Stafnless Style and Oracular
Spectacularby MGMT.

“Little Secrets”, all squiggly
Paisley Park synthsand
childlike glee, is one of
sevieral killer pop songs here
but Michael Angelakos’
helium voice - allied to the
relentless sugarrush of

the music - does begin
toomake you feela bit peaky.
Mannersisimpressively

slick and sparky but probably
justalittle too toothpaste fresh
SAM RICHARDS

tompfacewith chocolate...”
ymbalsbefore a sudden fanfare of drums fires the
hingwitha lurch. Certainly, there are few bandzs in the
n that can flip the mood from hall of mirrors to downhill
ister with quite such natural effortlessness,

over jaunty guitars and

Sleepy Sun'ssecret weapon, however is Rachel Williams, only

ipping cicadas, Butshe's
psover the preci

me member - herangelic tonesappear on just halfthe
but deployed with killer timing. In part, she'sthere to
whiffof testosterone at bay -
Northern Sky".asweetcampfire chorus with shakers like

stherelikea keeningbansheeas

see theclosing “Duet With

from stoned Spacemen 3

: 1]-|III'1 “heer riffage, That's the real strength of
reice: how it swoops from rough to smooth with virtueand

ase: and how you'lldigit both ways.

ROLO TOMASSI
Rolo Tomassi

L3 8

Hyper-complex UK
punk crew's debut EP,
reissued and expanded
Recorded back in 2006 when
most of thel werestillin
theirteens, H-'-'J'fr Tenniassi
nonetheless marksout this
Sheffield quintetas one of the
most creative and originalin
British rock. Six tracks veer
between dynamie, scattershot
bursts of Napalm Death-style
thrash, demented jazz fusion,
and Dario Argento-tinged
horror Nick synth excursions,
while a pair of bonus reissues
pad the package out with
stuttering beats and Game Boy
pings. Thecore tracks here
work on a formula the band
would later refine on 2008
debut album proper, Hysterics,
hutwhat's here sparks with
ingenuity and infensity,

LOUIS PATTISON

THE VIRGINS
The Virgins

'\ I ‘

4

Former models from
NYC manage to keep
irritation to a minimum
Withwhite lunk bassanda
mentionofa “cocaine brunch™
within the first seconds of
opening track "She's
Expensive”,”
plant themselves firmlvin

the rolled-upsuit sleevescamp
of ‘B0s yuppie rock, Not the
beat way towin friendsin

the current climate perhaps,
but the New York threesome
have justabout enough tunes
to pullit off. “"One Week Of
Danger”iza head-down, fieet
first piledriver reminiscent of
Tom Petty, while “Frivate
Affair"'s perky synths
successfully manage to

evoke images of model-filled
yachtsand socialite parties,
pretty much guili-free,

MATT BOLTON

The Virgins

SINGLES BAR

Alleyesareon The Big

st recipients of
Hall Radar
nmlwmgr‘e W
'J:Lnd:, and “Velvet "san
doesntdisappeint. Thesong
itsellissimple and direct,
butthere’sanair ofopiated
menace to the music—ghostly
backingvocals, clumps ol
steel-wool guitaranda
clanking. quasi-industrialbeat
~that makesit all sound
deliciously deviant.
Wehaveaninklingthat the
new Dirty Projectors album
15 guing tobe astonishing.a
feeling onlyintensifiedby
the stunning debut selo EP
fromtheband's Angel
Dmdoarhn ‘Mirnd Raft”

fpet'raH ve-tracki
same vein as High Flaces
and Bat For Lashes—but
arguably better than both
Thebandname alone

shouldtell you that there's
more than ahint of progabout

Apes & Androids|cofow)
althoughdebut UK single
'W{Eﬁﬁ'm Week "™ nnn

{J".' I'LDII'}L‘.J!'I':.J

por:- Dwne. L'J.A' el
Heart”, etcetera. Alternatively,
vou could just say it sounds
likie a geekier MGMT.
Refreshingly fiora hotly
tipped UK guitarband, The
XX don'tzeem desperateto
court daytime Radio 1. Their
debut single "Crystalised™
YOUNGTURKS i5 spooted and
skedetal, clashing boy/girl
vocals heightening the funky
Hl. T@gwg: vouafur
"'wHL e their heads

the ﬁl:}lc‘nITh C
Frost”, Confour
SAMRICHARDS
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MANIC STRE

Journal For Plague Lovers couusi

1 8. 0. 0 ¢

Richey’s lost lyrics
set tomusic? It
shouldn't work,
but somehow does,
saysSam Richards

Withallthe lvrics

ctilled from

Richey Edwards’
I notebooksanda
| cover painting by
| Jenmy Saville, the
- e ) Manicsappear to
betouting Feurnal For Plague Loversasa
fiollow-up to their tormented
masterpiece, 1994 s The Holy Ribie,

It'sa risky tactic = imagine if Mew
Orderannounced thev'd uncovereda
new stash of lan Curtis” vrics and were
planning to record Unknown Pleasures 2.
Yet the Manics must have agonised for
vearsabout using Richey's lostverses:
pointed but poetic. crackling with
i11l-:"||i;.w|'u'|'.|‘r|r;i|-.1JL|I--fl:-:'ll;ilhlnl'r:.'
Funny, theyre far superior toanything
Nicky Wire has come up with since
Thes Is My Truth Tell Me Yours. Only now,
with Edwardsofficially declared
presumed dead in November, have the
band felt comfortable about setting
them tomusic.

Ifthere's any ingering unease about
thisendeavour, it's instantly dispelled
by the first few ferocious chords.
Richey would surely be proud of the

way his words have galvanised the
remaining Manics into making some of

Justlike old times, “Peeled Apples”™is
heralded by a sampled voice (from The
Muachinist, the film for which Christian
Bale lost 621hs), Then comes anoil
boring bass rumble, a searing post-
punk guitarline and a slew of
unmistalkable Richey aphorisms: * The
Sigure eight insiche ot fs infimity™y " The Lemi
Jean bas aluays beenstronger than the Us™;
“Faleonsartack the pigeonsin the West Wing

theirmost vital music for years.

Q A James Dean Bradfield

Why choose now to
use Richey's lyrics?
It’s something we've
always talked about.
Astime elapsed, it
became clearthat he'd
deliberately given us
these lyrics very
shortly before he
disappeared —kind of
bequeathed them to
us[suppose—sol
imagine he did intend
them to be Manic
Street Preachers
songs. ['dbeen abit
daunted by the lyrics
at first but more and
more [begantofeela
sense of responsibility
that we should be
doing something with
them,

i might™,

| How much did the

| lyrics dictate the

| style and mood of

| the music?

| Completely and
utterly. There were
alsootherthingsin
the lyric booklet—
collages, quotes,
etcetera—-soina
sense Richeyleftusa
visual demo ofhow

| hewanted the record

| tofeel.

| What kind of
emotions did yon

| gothroughwhen

| youwere singing

| Richey’s lyrics?

| Itwasn'tasiflwas

| having to choke back

| the tears, although

| therewere certain

lyrics that felt asif
they were driving me
towards an emotional
responsetothe
situation we've had
with Richey since he
disappeared. [
rememberhearing
Nicksinging
*William's Last

Words" in the studio
and thinking, ‘I'm

| gladit'snot me

because I felt quite
affected by it. But I've
got to say mostly it felt
like Richey was back
in the room. I'm just
glad we followed
through on what we
imagined tobe his
wishes. INTERVIEW:
SAMRICHARDS

This

1 PREACHERS

lends

punk instinets
ith stadium

It'sa pulsating
opener. The
Manics have
recapiured that
taut urgency.
accommaodating
hoth their punk instinctsand their
stadium rock flourishes. Some of the
credif for this must go to producer Steve
Albini, hired partly because the band
openly hoped to emulate Nirvana's In
Lltero. In practice, though, the Manics’
innate musicality places them closer to
early Smashing Pumplins than
Mirvana, more Killing Joke than Pere
Ubu. Wire nailsit when he savs of the
terrific tithe track: “The ideawas to
write music inspired by Rush then
pretend we were Magazine playingit,”

"Tackie Collins Existential Question
Time” isabreezier number, withits
chiming chorus line “Ob munmmy, whal s
aSex Pisfol?" reminding us of the
mordant wil that often Mlickered
behind Edwards’ hollow-cheeked
grimace. "Me And Stephen Hawking™

a brisk, pithy pop song. the Manics'
best since“PCP” - providesa
punchline tothat old gag, “What did the
anorexic say tothe quadriplegic?’ ("W
miissed the sex revolufion whenwe fafled the
Physical” - boom tish!) Ifthat all sounds
like toommuch fun, there’s“She Batherd
HerselfIn A Bath OfBleach”™ - agrungy
dizzection oflove as masochism.

We've missed the phenomenon of
James manfully struggling to wraphis
gumsaround Richey’s knotty prose.

is

flourishes. Tt
tauturgency

“Facing Page: Top
Left” - a slightly
heavy-handed
acoustic harpdue
finds him grappling
with “fnted U'T
Pprofection™ and *digping neopboiia”, On
theelectrifving “Pretension/
Repulsion” itsoundslike he's singing
“Won'trelpase my address™; the lvric sheet
has to be consulied todiscover that he's
actually referring to the controversially
curvy 1814 portrait Grandes Odalisgue by
Ingres

Album closer*William's Last
Words" soundslike nothing the
Manics have ever recorded Before, and
not just because Nicky Wire takes lead
vocals. The worry that Wirecan't
really singis circumvented by a
gorgeous acoustic backing. all haleyon
chords and wilting strings, that makes
him soundlike Lawrence from Felt.
Lyrically, it'sa poignantly stoical
farewellto the world, and it's hard to
resist the temptation to read itas
Richey'ssuicide note.

Ofcourse, there's something faintly
ridiculous about Fournal ForPlague
Lowers - as, indeed, there wasaboul The
Holy Bible - which makes it unlikelv to
winany newconverts. But thisisalsoa
brave, compelling record that stands
shoulder toshoulderwith the Manics'
best, Even if they may struggle tomake
another album as good as this without
Richeyslvrics, fournal... providesa
satisfying sense of closure.
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Superb live set. Not
actually recorded

at Hammersmith

While most rock bands
needed a live double toget the
job done, Motdrhead, going
like the clappersin 1980, got
the same weight of hard rock
ontoasingledise. This, the
happy result, recorded in front
of pissed Vikings in Leeds and
Newcastle, captures Lemmy's
trinat theirundoubted peak,
touring material from the 4ee
OfSpades album, the ensuing
maniasending NoSleep... atthe
timetoMol. This - arepackage
of the 2001 Complete Edition -
includes adiscofalternative
takes, but the original set
{(*The Hammer", "No Class”,
“(We Are) The Roaderew™)
finds Motiirhead sounding al
thisstagein their career (as
they have subsequently gone
onto prove), that while
obstacles canget in theirway,
nothing canactually stop
Lhierm. JOHN ROBINSON

MY LATEST NOVEL
Deaths And Entrances
BELLAUNION

ko

Greenock bookworms
live up to early promise
Thereare worse things than
being hailed asStrathelyde's
answerto Arcade Fire, Deaths
And Enfrances isevenmoreofa
clamouring widescreen epic
than its predecessor, drawing
Ivrical themes from scatter-
shot literary sources inchuding
Dylan Thomas and Joseph
Heller. Their Celtic folk-rock
euphoria isuncomfortably
close to Snow Patrolin places,
but averts sinking into soggy
bombast with its prog-
symphony arrangements and
spiky circular lyricslike “If
The Accident Will", inspired,
bookishly enough, by Kurt
Vonnegut novel Slaugiverouse-
Fioe, STEPHEN DALTON

MY TOYS LIKE ME
Where We Are

OUME ANGEL

ki

Dazzling debut from
post-rave pop oddballs
Arevou ready for the most
|1l:|'.'l'|.||. inventive, life-
affirming British debut of the
decade? My Tovs Like Me flirt
withelectro, dub, jazz, trip hop
and old-school rave, but their
instantly addictive left-field
popisgreater than the sumof
itz partz. Singer Frances Noon
hasone of those priceless
signature voices, drowsy and
slinky like Martina Topley-
Bird, but with adash of Lily

Allen'sobservational wit. Her
somgwriting partner Lazlo
Legezersurfsthe musical
spectrum from gliteh techno to
Eastern European folk,
producinga charming new
strain of sexy, syncopated,
storytelling groove-pop.
STEPHEN DALTON

WILLIE NELSON
Stripped

RCA N
whh ok

Nelson declares “I told
you so” to late-'60s
production values

You've heard these songs
before, and you haven't,
Everythingon Steipped was
recorded in Nashville between
1966and 1970 - but, as was the
styleat the time, drenched in
torrential strings by RCA
producers Chet Atkinsand
Felton Jarvis. Nelson, it seems
long resented the interference;
thizis the “un-producing” of
the original tracks by Nelson's
long-serving harmonica
player Mickey Raphael. Even
thosewha furtively admire

the lachrymose splendour of
late-"60s Maghyille should
marvel at the resulis. Nelson
during this period wasin
swaggering formasa writer,
ascapable ofbleak comeds
(“Laying My Burdens Down”)
and venomous protest folk
{the anti-Vietnam “Jimmy’s
Road"), ashewas with his
workaday output ofclassicist
country. His voice, as he
approached 40, meanwhile,
wassubsiding intothe
careworn croon that would
shortly define the “outlaw
country” movement and
miake himasuperstarwith
“Stardust”,

ANDREW MUELLER

NEWHAM GENERALS
Generally Speaking
DIRTEESTANK

ik

Dizzee Rascal protégés
drop a stinker

This might bethe Generals
debut LP proper, but they're no
merTe pups: you can trace the
careers of twin MCs D Double
Eand Footsie back togrime’s
first wave, whena generation
ol young London rappers and
producers hotwired UK dance
culturewith urban gritand
Ivrical ingenuity. Generalfy
Speaking, which landson
Dizzee Rascal'simprint after
several years' wait, saysalot
about how the sound has lost
momentum. Grime'ssnappy
rhythms and black humaour
have ossified intoa trudging,
jovlessnihilizm, while “Head
Get Mangled" issub-Prodigy
fechno-metal with little to
recommend it

LOUTS PATTISON

NEW YORK DOLLS
‘Cause | SezSo

b & &

Thirty-eight years after
they first formed, the
Dolls creak back

When the Dolls kast released
analbum the buzz round their
reformation wasstill loud
enough to have celebguests
guening up tomakeacameo
appearance. Somewhat
tellingly, however, Michaegl
Stipeand Iggy Popare
nowhere tobe heard thistime,
5till, original producer Todd
Rundgren is back onboard
and - against considerable
odds - Couse] SezSoisabitofa
hoot, Nomatter that only

Johansenand Sylvain Sylvain
remain from theoriginal
lineuporthey've included a
totally superfluous regeae
makeoverof “Trash™ thereare
enough daft glam hooks here
tokeepthe faithful happy,
while“Making Rain™ might be
oneofthe prettiest songs that
they'veever recorded. pariong

GONOR OBERST AND THE
MYSTIC VALLEY BAND
Outer South

'S 2 1

Bright Eyes boy gives
backing band the mic.
Results: mixed

After Oberst recorded hisself-
titled album, he took his five

REVIEWS ALBUMS

cohortzon the road,
whereupon he came upwith
10 new tunes, including two
co-writes, while three
bandmembers penned an
additional six on theirowrn.
Recorded ina West Texas
studio, the resulting LPiza
shambling. intermitiently
engaging sprawl, the songs
jammed with verbiage, the
lead vocals spread among the
principals, mostof whom
make Oberst's frayed, wobbly
singing seem Bono-esque by
comparison. The LF'ssaving
graceisthe dexterous playing
of the ensemble, which brings
tomind The Band and
Brinsley Schwarz, with Nate
‘Walcott'schurning
Hammond leading the way.,
Bubbling under the lilting
roots-rock performancesisa
prevailing sense of unease,
which finally boilsoveron
“Roosevell Room.,” a zeitgeist-
capturing rant targeting those
villains responsible for
systematically dismantling
the American Dream. Oberst's
vocalisvenomous, the guitars
brittleand howling, the result
a post-millennial companion
piece to Dylan's “All Along The
Watchtower”. BUD SCOPPA

FREDA PAYNE 1066

How Do You Say | Don't Love
You Anymaore

POKERRE
k8.8
Before Band Of Gold,
some gritty '60s soul
Lomgeonsigned tothe same
easy-listeningcharity racksas
Mancy Wilson - their guisy
soulful deliveries over-
shadowed by big band
arrangements = Hotw Do Tou
Say... proves Payne's early
output is worth revisiting.
Thetitle track, extensively
sampled by |-Walk's“Soul

ROS

Vibration”, should be instantly
familiar, whilea brassy “On
Easy Street”set the template
for* Band Of Gold”. Her sultry
takeon “Feeling Good”also
proves she'd have done better
providing theme tunes for
Cubbw Broceoli rather than
appearing infront of the
camerain thelikesof The Nunty
Professor I]. Enex panxe

PEACHES
| Feel Cream

b & & 8

Career high from so-
sharp art-punk rapper
On previous Peaches albums,
music sometimes took a back
seat to post-feminist critique as
theartist formerly knownas
Merrill Nisker wittily
deconstructed rock’s sexual
objectificationof women,
Allvery smartand laudable,
but more conceptual art
than great pop. This time,
however, Peaches finds the
sweet spot between brain and
groin, fleshing out her finest
songs vet with help from
Simian Mobile Disco,
Soulwax, Digitalismand
others. I Feel Creamisrichand
eclectic. adding lush love
balladry, lustrous “Sexnal
Healing” pasticheand
dreamy Goldfrapp-style
disca-pop to Nisker's default
settings of beatbox sleaze-rap
and rock-chick riffola. Her
high-speed rhymes arealso
sharperand funnierthan
ever: “Fuck youlike a billiomaire/
Debanairinmy Fred Astaire
foatwear”. Sheeven pays

sly homage to hernew
comedy playmates the Mighty
Boosh: “bigtrouble in little
mangina”indeed. High

art, low humour and deluxe
filth:a hugely seductive
combination. STEFMEN DALTON
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Thismonthin...

GREAT LAKE SWIMMERS
Lost Channels

NMETTWERK

ke

Canadian minimalists
get perky
Toronto's Tony Dekker has
beenmaking recordsin the
ambient surrounds ofold
churches, seed silosand

rural spaces for the past seven
years, The results have
suggested his studious search
foratmosphere hasbeen
worthwhile: wispy acoustics,
horizontal voice, soft guitar.,
Thisg fourth LP doesn't exactly
ring the wholesale changes,
but he's now dressing his
delicate tales with percussive
banjosamd, as on standout
“Still", the feel of some
forgotten Irish folk shanty.
“Concrete Heart” and
“Stealing Tomorrow”,
meanwhile, areassepulchral
aswe've come to expect. Fans
of Iron & Wine and The Acorn
take note,

ByRobHughes

STEVEEARLE

Townes newwest

1. 8. 8.8

All-covers homage to his mentor, Townes Van Zandt

Steve Earle’s
apprenticeshipwith
Texan legend
Townes Van Zandt
was never remaotely
BubA conventional. An
inveterate boozer, Van Zandt once had
Earle tie him toa tree in the addled notion
that it might make himaquitdrinking.
They first met inthe early "70s, Townes
hecklinga 1T-vear-old Earleatagigin
Houston, after which the pair bonded
over music, politics and a reckless
determination to do things their own way.
As Earle later noted: "He wasa really good

teacherand really bad role model
This tribute album could have easily
fallen onits arse - a pet project overrun
with sentiment and reverence. But Earle
wasclearly waryof the pitfalls. Rather
than trying to mimic his mentor, he
instead teases out and magnifies Van
Zandi’s own musical influences. 3o
“Loretta” takes what was originally a
pretty straight country tune and fashions
it intoa whiskey-warmed Celtic reel, wife
Alligon Moorer's vocals flitting around at

the hem. It's Earle re-imagining Townes
asa team player rather than lone wolf,
“Brand New Companion” is likewise
accentuated into a more deliberate blues
throb than Van Zandi's 1971 version.
Earlealsoseems acutely aware that it's
impossible to forage deeper under the
skinofthese somgs than Van Zandt did
himself. But he'sable tosummon the same
airofdesolation and discuiet by other
means. " Lungs”, the song that its creator
said should bescreamed rather than
merely sung, is here given a tumuliuous
makeover with distorted voice, feedback
and asnarling guest spot from Rage
Against The Machine guitarist Tom
Marello. “Fort Worth Blues” was the song
Earlewroteon hearingof Van Zandt's
premature death in 1997, aged 52, but
there can be no better monument than
this version of *"Mr Mudd And Mr Gold®,
inwhich he's joined by apthy named son
Justin Townes Earle fora truly
enthrallingduet. Van Zandt could be both
masochistic thrill-seeker and gentle poet,
and Earle knew hissubject from the
outsidein,

DEVON SPROULE
Don't Hurry For
Heaven

ik

Fragrant fifth from
Virginia songstress

Thiere's something deceptively

simple to Devon Sproule’s
songs. Maybeit'sthe

languid arrangements, the
undertow of 40sswing

ot the conversational air of
her lovely voiee, Bul it's far
more imaginative than that.
Don't Hurry For Heaven is
cleverly assembled, making
saphisticated bedfellows of
hanjoand blue-note jazz on
the wry titletrack (inwhich
shebemosnns her lover's
preference fora Martinguitar
over her) and the sad peal of
“The Easier Way", And she
could be Kitty Wells or Laura
Veirson “Bowling Green”,
lacing up folk, country and
Texanswing intoa gorgeously
inviting whole.

DAVE ALVIN AND THE
GUILTY WOMEN

Dave Alvin And The Guilty
Women

YEF
L& & & 4

All-girl delights for the
ex-Blaster
Thedeathofbest friend and
bandmate Chris Gaffney has
led Dave Alvin temporarily (o
shelve hisback-up troupe, The
Guilty Men. He'sonan
imminent Gaffney tribute LP
(alongside Calexico, Tom
Russelland Los Lobos) but has
now alsorecruited anall-girl
Texanensemble whoclearly
know theirway around a
rockabilly lick and a country
ballad. Cindy Cashdollarand
NinaGerberare guitarists
capahleof real fire and stealth,
with Alvin's worn-in voice
counter-weighted against the
sweeter pipes of Christy
MeWilson. I's all hugely
engaging. even a boogie-
woogrie “Que Sera Sera”,

KIMMIE RHODES
Ten Summers

32005

Wi

Star guests abound

on reissued Best Of

Last year's Walls Fall Doun
was Rhodes'12th album of
poetic, deceptively simple
country-folk. The West Texan
haslong beenadmired by the
likes of Willie Nelson,
Ermmylou Harris, Joe Ely

and Rodney Crowell, A fair
chunkofthemappear

on TenStmmers, a 1995-2005
retroapective that pits her
angelic, unhurried tones
againgt thegruffer mutterings
of Townes Van Zandi

(“I'm Gonna Fly™), Waylon
Jennings(*Maybe We'll
Disappear™) and Willie Nelson
(“Love Me Like A Song™).
And there’s more than

a hintofgospel in the

languid Emmylou Harris
duet, “Love And Happiness
ForYou",

ROUND-UP

Amencana s apretty broad
churchthese days. Take
Chris Eckman, co-singer

and songwriter for The
Walkabeuts, the Seattle-based
altcountry combowho've
beenon-offsince the earty
‘B0 Eckman now resides in
Ljubljana. Slovenia, wherehe
ropedinlocal musos and his
oldmate. Steve Wynn, forhis
sofoalburn, The Last Side

Of The Mountain %% %
GLITTERHOUSE. IUs all very
moodyintone, Eckman rarely
rising above awhisperashe
puts the words of Slovenian
poet Dane Zajc o sombre,
finely wrought arrangements.
Gothicchamber music, ilyou
like Wayne ‘The Train’
Hancock is more of your
conventional countrybay, The
sultan ofjuke-joint swing does
his cld-time thing tofull effect
on ViperOf Melody % % %
BLOCOSHOT, alively setof
honky-tonk, rockabilly and
westernswing, complete with
stinging guitarand doghouse
bass. Whoneeds a drummer
whenyou canmakea racket

like:this? Ornia more artful tip,
ourown lan Siegal [obove|
finally gets a European release
for The Dust 4% & % NUGENE
He'zakiller guitarplayer, his
spidery blues dashed with
countryinflections andlots of
slide. Andifthere’s amore
impressiveexample of
controlled speed-picking than
“TheSilversSpurs”, I'veyetto
hearit Pedalsteellegend BJ
Coleplays onacoupleoftunes
{inchuding Mary Gauthier
Drink"), along with ceasional
vocalist Sam Hare, but this
reallyisasolo tourde force

Equally deservingis Sea Of
Tears k& SCNATURE
SOUNDS, the third LF from
Boston's Eilen Jewell She's
notunlike Uneutfavourites
MNeko Case and Kate Mekiin
her lovely balance of strident
countryand rural balladry

Lastup, Canadians
Immaculate Machine
impressedwith 2007's
Fizbies, but High On Jackson
Hill %% MINT doesn't quite
defiver the same pumping
thrilis, opting insteadfora
folksier course,
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As the third-
string songwriter
in The Drive By-
Truckers, Jason
Isbellhadan

=1 enviablegig. For
six eveniful vears
and three magnificent albums, all thai
was required of him, with the prolific
Patterson Hood and Mike Cooley

contributing most of the material, was
the odd carefully burnished gem.
These, Isbell delivered - among them
the title track of 2003's classic
Decoration Dayand thatalbum'sclear
highlight, the careworn, hilarious,
father-to-gom lecture * Outfit”™,

Izbell outgrew the arrangement
andalso, it seems reasonable (o
assume, the novelty of touringin the
same band as one’s ex-wife (DBET
15t Shonna Tucker), He left the
kers and made his solobow with
2007 's Sfrens Of The Ditelr.a
frustratingly uneven albumwhich
contained the best thing Isbell had
written todaie {ihe stunning *Diress
Blues™, a bitterly elocuent elegy fora
school acquaintance Killed in Irag). but
was burdened by much lesserstuff that
might have struggled for spaceona
DET album: the question of whether
Ishell was cut owt tobe a solo artist
remained an open one.

Not any longer, Isbell's second studio
album redeems his promise in
spectacular fashion, though a slight
retreat from the spotlight iz an
important reason for this, Itis telling
that Isbell's touring group. The 400

JASON ISB:

Jason Isbell & The 400 Unit ..c:runcroo

i
X

Confident country-soul from former
Drive-By Trucker. By Andrew Mueller

Unit - named after a psvehiatric
facility in Isbell's native Florence,
Alabama - areelevated toequal billing
incredits and title: this sounds like it
wasmade by a confederation of equals,
the curious employment of a session
drummer notwithstanding. Though
and thai fabulous, wracked
drawlofa voice - are recognisably
Isbell's, The 400 Unit impose
themselves confidentlv: the kevboards
of Derry deBorjalex-Son Volt)are
especially commanding, recalling the
backdrops created by Drive-By
Truckers collaborators Spooner
Odham and Booker T Jones.

This is best thought of as ‘country
soul’ Isbell’s words, instyleand
content, are old-school tears-in-the-
beer laments. deftly lightened by
exquisite deadpan payalfs: the
stumbling barfly of "Strectlights”, who
thinks “I blocked just a parkaway, bat]
can'treallysay”; or the haplessly besotted
wastrel ofthe Tom Waits-like
"Cigareties & Wine” reminiscing that
“Sbe keptme bappy all ibe time/ ] knote that
airrtimmuch afa e/ Bui it s the Gods oo
trieth

the songs

The 400 Lnit's music, however,
forsakes pedal steelsand strings for
those grand, gloomy kevboards of
deBorja’s, guitars both delicate and
destructive - "Good” and "However
Long” rock like Slobberbone or The
Damnwells - and, on the adulterer's
confessional "MNo Choice In The
Matter”, pugnacious horns summoned
straight from Muscle Shoals(this was
recorded at the same Shoals studio,
FAME. asany numberof cuts by The

Allman Brothers and Wilson Pickett,
whoseghosts are prominent here),
Whetherencouraged by the trinmph
of “Diress Blues”, or fuelled by other
preoceupations, [sbell isagain at his
best when contemplating the
intersection of thoze tworealmsof
endeavour inwhichallissaid to be fair.
Onthe knelling ballad, "Sunstroke™,
he gcourges himselfand a vexatious
paramour for theirinsistence on
ereating further strifie in 2 world full
of people whocantavoid it, along with
all othersuch self-dramatising
grandstanders “whosleeh while the

=1L & THE 400 UNIT

¥k k

€
Ny -
A4

soldiers get sunstrokeAnd make litle fools of
ourselves”, And “Soldiers Get Strange"
isa brilliantly effective sketchof the
derangementofa returning
serviceman. The 400 Unit sound

like Tom Petty's Heartbreakers,
Isbell's staggering veteran likeaman
whoean no longer see life unless
itsdefined by deathi{“Maybe you'l
re=enlisty/Treouldn 't be worse than this™),

I 1z, mitkch like the restofthis
terrificalbum, isanacknowledgement
that while love isassuredly a
battlefield. a battlefield. inits way,
canalmost offer love,

Q Jason Isbell

Why did you
decide to credit
The 400 Unit so
prominently 7
Sirens Of The Ditchwas
more ofasolo project
~Tjustused whoeverl
could find. But1'd
been touring fora
couple of years, and
found quite a cohesive
group of people, and
they contributed quite
ahit. Rather than me
dictating, I'd play the
songs and they'd
come up with the
arrangements.
You've abig soul
sound here. Is that
aconsequence of
recording at FAME
studios?

tothat.

Post-Truckers, do
you find yourself
writing about

 different things?
The goalis still the
same as what itwas.
When [ was writing

| forthe Truckers, I

| knew therewas a

| certain thing we had

It definitely didn't

hurt. Beingin that

room does put you in
that mindset, but that
washowthesongs
presented themselves |
—andit's what I listen
to and what [ write
maost. [twasn't
somethingwedid on
purpose, but I'm sure
the atmosphere added

| asagroup, sothat
would putmeina
storytelling mode,
and leaning towards
Southern-oriented
topics and sound. In
thisband I don't feel
that pressure.l can
make any kind of
music. But the
materialisn't difficult
to find. I write alot.
What's hardis pacing
myselffor shows —to
sing for two hours.
ANDREW MUELLER
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VINNY PEGULIAR & THE
BLUE POPPIES OF
AMBROSIA

Sometimes | Feel Like
AKing

L8 8
0Oddball Vinny keeps it
simple, reaps rewards
Peculiarrevelsin his
reputation ofbeing one of pop’s
square pegs, loitering on the
fringes of The Smithsor
making mischiefwith Bill
Drummond, but here he
bringscraft and discipline to
hiswarped tales. Assisted by
rier, he has
concocted a bateh of songs that
conform to the simple but
bomb-proof fermula of being
either fastand loud or slowand
quiet. The deadpan “Welf.
Statement” (azy
worker

producer Rob Fe

erdois
soneof the latter, but
punkishnessaboundsin
“Uniform”, All he needsnow is

asensih

T ]

e Tiame,
ADAM SWEETING

PHOENIX

Wolfgang Amadeus Phoenix
ik

Impeccable fourth from
French pop aesthetes
Though the title of their fourth
album suggests extravagant
megalomania, Phoenixare
characterised by a modest
genius, Just as Zidane could

make al0-yard pass seem like
athingofeasual beauty, these
Versailles dwell
records that initially seem like
delicately generic powerpop,
bt gradually emerge as vivid,
hittersweet epiphanies. WAPis
nodifferent:a subtle retreat
from the Strokesy stylings of

s make

their last outing back tothe
featherlite funk of their debut,
almost every song feels likeit
could soundtrack some epic
montageof young love
gambolling through the
sunset capitals of Europe.
STEPHEN TROUSSH

PINK MOUNTAINTOPS
Outside Love

L &
Black Mountain man's
side-project gets bigger
Away from the expansive
psychof Black Mountain, the
Pink Mountaintops initially
seemed like Stephen McBean's

outlet for smaller, odder musie:

2004 s zelHitled debu
essaved akind of hillbilly
matorik. On this third album,
however, McBean's ambition
has pushed him - and the
massed ranks of Canadian
rock helpingout here - into
grandiose indie-pop terrain
The Spectorish opener, "Axis:
Thrones Of Love”, iscertainly

impressive, and a few rever
drenched couniry jaunts work
wellenough. T
ough that hes:

SUEP

remains. t
cosmicrock is probalbly

hest vehicle i ;3

FOIMANCES. JOHN MULVEY

PONTIAK
Maker
THEULL JOCKES
*Ew*
Superior, Julian Cope-
approved psych-blues
adventurers

The fact that stoner-rock cum
v psyeh-blues
wetitioners Pont

pr
recortled acoupleof

COVErsSUggesisi
differently. And Maker
recorded mostly in one

taks

their home-built s
Virginia - provesasmuch
laltimore brothers Lain,
Jenningsand Va
favour the slow-cl

meaty riffs and hy
shape-shifting dron
genre demands, but it'sthe
erackle and stutter of

overloaded ampsand biast
of sheet-metal noise tha
the physicalante. It's not
pevote-at-dawn portent either
“Seminal Shining Is
early Screaming Tre
even Calexicoinits grizzled
|.l1L.L‘:I|.|-'I'. SHARON O'CONNELL

ELVIS PRESLEY
I Believe: The Gospel
Masters

L8 & &

The Gospel according
to the King
However much Elvis’
resembled a pantomime
towards theend, hislove of
gospel continued throughout,

ife

theserecordingsstretching
from hisearliest in1956till
wellintothe 1970s. Gospel
music provided a backbone for
Elvis' music, performing
Southern hymns and s
warmup forsessionsorrelax
hefore shows. Significantly,
onhissecond Ed Sullivan
appearance, Elvis performed
“Peace In The Valley" asa way
of toning down his lascivious
image, Healso successfully

1wesio

crossed spiritual music over to
popon songs like “CryingIn
The Chapel”. This4CDset

all Elvis’ gospel and

features
inspirational masters, the core
provided by the albums, Peaee

Gospel truth: Elvis
helps us tobelieve

In The Ve, His Hand In Mine,
HorwGreat Thou At and H

Touehed Me, plus gospel songs
from his moviesand live
shows. Among Elvis’simplest
and most effectivewark, and
no lessinnovative than his
secular music. MICK HOUGHTON

GERT-JAN PRINS

Cavity

ik

Solo improviser's
anatomical dissection of
electronics and timpani
Gert-Jan Prins is one of
thewildest and most

unfairly underappreciated
improvisers in modern music
lectronics performances,
particularly with Cor Fuhrler
inTheF
dense, busy, buzzing with
neon-light energy. On Capily,
Prinschristensa new label
with a setof coarse, minutely
changing vet oddly detailed
improvisations. Sure, it'sa
little dry, but asanalmost
}umentation
of theinteraction of electronics
ialogue instruments, it's
fascinating - imagine resting
VOUrear againsta microscope,
tryingto”hear” sciencein
action. JONDALE

RED RED MEAT 129
Bunny Gets Paid

lirts, are phenomenal

and:

dek ok

Overlooked Chicagoans
reissued with bonus disc
The post-grunge years werea
strange time tobe on Sub Pop -
possibly accounting for the

REVIEWS ALBUMS

regrettable short changing of
thisgreatalbum. Builtaround
the pained moansof Tim Rutili
(later of Califone), and a loose,
inspired meeting of drone
grooves and the electric blues,
the band werea tough sell, but
onamesmeriging mission: to
emulate “the great bummer
albums", “Rosewoad, Wax,
Voltz + Glitter”™ illustrates

the band's mode perfectly,
Apparently slothful, herethe
band simply bide their time,
the betier to unleash their
terrific riffs, like Portishead
jamming with Spiritualized,
onmisfiring equipment

JOMN ROBINSON

MILES BENJAMIN
ANTHONY ROBINSON
Miles Benjamin Anthony
Robinson

ke ke
...or M-Bar to his
friends in the Brooklyn
musical mafia

Celebrity friends don'talways
guarantee quality but the
presence of various Grizzly
Bear/TV OnThe Radio
alumni here is anentirely
reliable seal ofapproval. Here,
Robinson fashions his
turbulent life into a gloriously
wasted set of songs, from the
opener “Buriedfed”, in which
he describes hisown funeral,
tathe psychic tempestof the
closer “Boneindian” which
15 the damaged
slocation of mid-"70s Neil
Young complete with On The
Beachreferences. Inbetween
1!1:--;4-|-|1i|':al]\'|iih|7||::|n'r1

bookends, he plots the high
and
existence withunvarnished
honesty. NIGELWILLIAMSON

ows of hisstormy

THE ROCKINGBIRDS
The Rockinghirds

ke

Back to Nashville, NW1
with Camden’'s cowboys
The Rockingbirds' debut
appeared in 1992, earning the
London-based sextet plaudits
for its trend-defying mixof
country and indie-attitude
This reissue gets voua
remasterof the LP plusa bonus
discofb-sides, alternative

/ nsand live takes, but
despite the combao's evident
expertise, particularly Patrick
Arbuthnoet'sacrobatics on
pedal steel, you're never
ain where the linebetween
sincerit

rand irony lies. Tur
like"Gradually Learning™ and
“Further DownThe Line”
betoken earnest study of the
Nashville greats, but thel
aremuch betteron t
primitive punkisl
“Time DrivesThe T
the tougher, tigh
“Searching
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RODRIGUEZ 11271

Goming From Reality

AGHT INTHEATTIC

ki

Rare second album from
the Detroit folk-funker
The debut album by Mexican-
American singer-songwriter
Sixto Diaz Rodriguez, 1970
Cold Fact, flopped in America
and Britain but becamea cult
elassicin South Africaand
Australia. Thisisits ultra-rare
follow-up, a 10-track album
recorded in London in 1971
with producer Steve Rowland.
Session guitarist Chris
Spedding addsa heavy-
metallish vibe to several
tracks; slightly betterare the
folkieracoustic tracks, where
the cryptic, hippy-dippyish
Iyricsbring tomind Donovan
backed by Arthur Lee’s

Laove, Better still, the three
previously unreleased tracks
|';|_g_|;wiiﬂl1i1|'|'|||],:L'|l1'|-l'ur:lc‘[i
in Detroit with Motown's
Funk Brothers.

JOHNLEWIS

TOM RUSH

What I Know

APPLE

hw

Folk-rock pioneer
returns after 35 years
Rush is best known for writing
the Walker Brothers' hit, " No
Regrets”, wasinfluentialinthe
Boston folk-rock sceneof the
early-"60s.and wasanoted
influence on James Taylor.

Stylistically, he'slikea less
Ivrical Guy Clark, singing
with warnr-hearted w
ahout love, lifeand loneliness
Attimes he'salittle too
understated:
needs tobe borrowed and
brutalised by Jerry Lee Lewis
Still, there's much tolike
notably the elegiac " Too )
Memories”, with Emmylou
Harrissinging sweet
harmonies,

ALASTATR McKAY

THE SENSATIONAL ALEX
HARVEY BAND
Hot City

MLP

4k

Cabaret rockers’ “lost"”
third album, unearthed
Approaching theirthird
album in1974, SAHBh
translate live popul:
record sales, Who/Kinks
producer Shel Talmsy
hired, and while he iritr
ooherence and clarity, th
band disliked the resulis
the songs were reworked fo
The Impossible Dream. While
it's clear that while Talmy
distorted the musical direct
of SAHBintoa straight
approximation of Broadway
rock, hedid capture Harvey

in fine voice, and had the good
senseto leave his Glaswegian
growling high in the mixon
early versiomsof “Vambo™
and “Sergeant Fury™,
ALASTAIR MEKAY

SIMPLE MINDS

Graffiti Soul

UNIVERSAL

ok

A faded Xerox of former
high watermarks
Heralded as"a full-blooded
record of ballsy popsongs™in
themarketing bhurb, the
Minds' first new material

ATINess

One Good Man”

' oth she saidfo:
“Siouxsie intotal
controlin'B2
since their 30thanniversary
tour last year attempts to re-
connect with the anthemie
sloriesofold, but sounds
disappointingly lacklustre.
Love declarations packed
hmilitaristic metaphors
lozcow Underground”,
chets"aremorethana
yured, whilethe
Kiss And Fly" could
Ipinawrite-a-
ical-U2-sky-puncher
Deftguitarlines
ie Burgess never
wver thecracksin
vat woubd have been
( o o b-sidesin the
b s hevday
TERRY STAUNTON

SIOUXSIE & THE
BANSHEE

Lg L

A Kiss In The Dreamhouse

A REW

Goth's year zero. Best of
abunch of '80s reissues
1in 1982, .4 Kiss In The
Dreambouse isarguably, Goth's
a leed finest
Mo though thisis Goth
ecloured in with brilliantly
calibrated neo-psvehedelic
fourishes. fr the pan-like
Nutesof "Green Fingers" to the
treated loops of "Circle”. Steve
Severinst Lintrue post-
punkstyle, is dominant,

Releas:

carrying the melody and
creating cavernous
possibilitiesinwhich the
musicean flvabout. Siouxsie
herselfisin total control,
pacingabout like some
Amazonian torch gsingeron
“Ohsession” or stooping to
conqueron “Slowdive”. 1982
wasa high point for post-punk
popand today this sounds, if
anything, moreevolved than
at the time when this kind of
thing was more commonplace.
Alsore-released are 1983 'slive

Neeturne, 1984's Hyaenaand
1986's Tinderbox, but none
quitemeasure upto this,
DAVID STUBBS

SOFT MACHINE
Drop

ik

1971 live recording.
Post-Robert Wyatt’s
departure

Theadmirably frank
sleevenotes to Dropreveal the
internal dynamicat play with
Soft Machinein 1971. With
Robert Wyatt out of the group,
sodeparted any hopes that
Soft Machine would pursue
any sort of pop direction.
Although the majority of these
compositions are by organist
Mike Ratledge, it isclear that
saxophonist Elton Dean was
now leading the group. and
leading them away into
“completely structureless
situations” reminiscent of the
near-cacophonous heights of
John Coltrane’s Ascension. This
isexhilarating, but hassist
Hugh Hopperin particular
seems tobe struggling toenjoy
this new direction.

DAVID STUBBS

THE SOOTHSAYERS MEET
THE RED EARTH
COLLECTIVE

One More Reason

RED EARTH

ok

Best Brit reggae since
The Specials, seriously
Mercury-nominated pianist
Zoe Rahman has servedasa
music director for both Terry
Halland Jerry Dammersin
recent years, soit'snosurprise
tosee her behind one of the
finestslices of Anglo-
Caribbean fusinosince The
Specialsintheir prime. This
London-based outfit, led by

Zoe'sclarinet-plaving brother,
Idris, have previously made
promising but slightly lame
skaand Afrobeatalbums.
Here they fully immerse
themselves in reggae, enlisting
ahostof British and Jamaican
veterans { Johnny Clarke,
Linval Thompson, Mad
Professor, Nick Manneszeh),
artfully mixingin funk and
Afrobeatinto theirdeepdub
slew. JOMN LEWTS

THE SOUNDCARRIERS
Harmonium

MELODIC

wiek

Spaced out retro
futurism. From the
East Midlands
Though Nottingham isn't
anobvious place fora '60's
baroque poprev
The Soundearriers' attention
to detail - split stereo, Joe Meek
reverb - you'd be forgiven for
entirely revising that opinion.
Here, the pre senceafa
harmonium updates some
lava lamp pvechedelic
freakouts, David Axelrod's
jazzy groovesand the feathery
female harmoniesof The Free
Diesign, whose Chiris Dedrick
provides sleevenotes for the
vinyl. “Uncertainty”
eonsequently recalls
Broadcast, albeit lessaloaf,
while*Let It Ride™
Portishead if they'd jammed
harder on Third

EDEN PARKE »

undslike
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Blur guitarist’s
eccentric talents
are a delight, says
Fobn Robinson

ad Whileil's
tempting to think
of Damon Albarn
as Blur'smost
restlessand
evolving
- s ) memberits
w -:rt]n emembering thatall four
members of the group have not been
slow toexperiment with change. The
vearssince "97 have seen Dave
Bowntree turn from drummer and
aviation enthusiast into animator,
candidate for office and probono trainee
solicitor. Alex
Jameshas
reformed from
rouéand man
about tow to
writer, broadeaster,
and happily
married
cheesemaker. And
Graham Coxon?
Well, Graham
Coxon has the most
long-standing
reputation as Blur's square peg. The
arranger of some of the band’s most
exouisite music, he wasalso agent of
the strafing noise that helped the group
find away out ol the falling Britpop
market. The first toexperiment witha
solocareer outsidethe confinesof the
group, Coxon was, it seemed, not even
Fully liberated by the purgative, half
formed skronking thatcomprised his
first soloallums, He participated in
cheerleading for the talents of British
folkie Bert Jansch. He made two
powerpop albums. A man given to
radically changing his lifestvle, Coxon
haslikewise changed hismethods,
never staving inone musical place
fortoolong,
The Spimming Top, a veally very
enjovable record, displays some of the
finestaspects of the guitarist’s talents,
butchicfamong them, those that
pertain to Coxon the follkie, and
acoustic guitar stvlist. Oflate he has
been heard bringing some degree of
togetherness and musicality to Peter
Doherty's Grace/Wastelands album,
and muchofthe same warmthand
intimacy attends The Spinning Top.
Candour. fora long time near the top of
Coxon'sagenda, is here tobe found in
abundance. Whetherit'zin the
nakednessofhisthin butaffecting

| woice (on *Sorrow’s Army”™), the lvrics

‘l’l

b

S

i. ._.__..x_@

TRANGRESSIVE

1inds

]
l]‘w W{ ) ]d of his
strengthsas
II]LIH]('I..H"I

("D myseifien
Javours/Stay inevery
might.,."Jor the
transparent nature
of the influences
(Bert Janach, Nick Drake, and Paul
MeCartney's “Blackbird”™ are key; folk
baszist Danny Thompson is a guest),
the 15 tracks here feel at first glance like
avery guilelessenterprise,

Avowedly aconceptalbumcharting
aman's journey from craclle to grave,
The Spinning Topis, however, very far
fromithe work of a wide-eved musical
innocent. Although the dominant
mode is simple, acoustic and pastoral -
onone occzision, birds tweet; “Caspian
Sea” evokes the youthiful Granchester
psychedelia of theearly Floyd - this
recard that's been made by someone
perhaps rather moreanxious to flex
theirmusclesthan perhaps they'ne
letting on. Reminding the world of his
strengths as musician, arranger and
tunesmith, Coxonis perhaps givinga
publicaccount of them before his
prodigal son-like return to the fold
of Blur.

Opener “Look Into The Light" would,

in this respect, seem tosef the tone for
thewhaole LP. On the surface, a breezy
acoustic number, reminiscent of Nick
Dirakein its minor-key picking, the
singer’s voice worn on his sleeve, it
nonetheless contains the capacity to
surpriseand delight inunexpected
wavs. Early on, a beautiful
arrangement ofwind instruments
gives the song a celestial lift: just the

There’s some great
Bert Jansch-style

playing on the
album...

I'mnot as good as Bert |

—butI'ma huge fan of
him, Davy Graham
and Martin Carthy.
Andinstead of
thinking 'It'd be

wonderful to play like

that..." [thought I'd
giveitago, Solsat
down and tried to
learn “Jubilation” by
Davy Grahamat 11 at
night. I'd gotit at five
in the morning -1

thought that was quite

GRAHAM COXON

The Spinning Top

quick, considering. [

| juststarted writing

| songsthat way.

i So,it’s aconcept
album?

I had these songs, and
I'wanted to get them

into some sort of

| order, and I thought

| that oneway of doing

| that was to givethem

| astory.Thadn't

| written all the lyrics.
Solputthemina
story to get themin
arder. It evolved. The
more [ started to think

| about itthe more

| nuanceditbecame,

Graham Coxon

| and then the artwork

| began toform.
How come it's not
on EMI?
Wewent our different
ways. They were
cutting the chafffrom
theirbooks, and | was

| happy. Tobehonest ]
thoughtthey'ddone a
bitof ashitty job on
my last two albums.
They'dput alot of
limitations onthe
kind of artwork [
could do, and that was
turning into a
frustration.
INTERVIEW: JOHN ROBINSON

kind of intelligent poparrangement
thatone would expect to have found on
a Mick Drake track, or for that matter,
ona Bluralbum.

"Bhar-like™ infact becomesa
formulation you find yoursel fturning

tomore and more with The Spinming Top.

“If You Wanit Me* picks out its melody
onaxylophone, before exploding into
the kind of angular, spooky guitar
oompahthat characterised say, “He
Thought Of Cars” from The Grear
Escape.” Dead Bees™, musically, isa
cousinof “Beetlebum”, Thatband's
ability to incorporate wild noises into
its pop compogitionsis found on the
likesof " In The Morning™, which

appears as ifitmay unspoolintoa
Sandy Bull-style raga. The preceding
“This House”, though raw, isstill
Kinksian inits melody and phrasing.
It's this last reference which is probably
the most telling. Thealbum's many
musical excursionsand its professional
agenda notwithstanding, The Spirming
Topisanalbum withastrong unity of
place, namely that it's tied intoa
tradition of faintly whimsical, British
SonEwWTiting.

Graham Coxon isswell bunchof
guys, certaindy, but of the power
popper, the neurotic wannabe punk,
and the English eceentric, it's the last
that’s the most rewarding to bearound,
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THE SPECIALS 11100
I.hrelt‘l'hellunnlnghtﬂluh

ke

Band-sanctioned reissue
of much-bootlegged
landmark gig

Recorded on the eve ofthe 1979
General Election that swept
Margaret Thatcher into power,
thisshow from amodest
basement in West Hampstead
iswidely credited with kick-
starting 2-Tone'sassaulton the
national consciousness, The

performances are sowell
drilled. the songs sowell-
formed it suggests that.a

few months later, the most
arduous task that first-album-
proper producer Elvis Costello
faced was totell the enginecr to
press the button marked
“record”. Much has been made
of Jerry Dammers’ non
participation in the current
reunion, butit's worth
remembering he was not

the band's only songwriter.
Roddy Radiation's *Concrete
Jungle” isa frenetic chronicle
ofurbandecay and simmering
street violence asarticulate as
any oftheir selfpenned
numbers, while coverslike
"Monkey Man"and “Long
Shot (Kick De Bucket)” were
alwaysintegral to the setlist,
cementing thegroup's
formidable live reputation,
TERRY STAUNTON

CAT STEVENS i
Taasar lnd Tha Fironat

TR
Hits-packed hippy pop
While stillexploring his
more folky philosophical side,
Tew lound Stevensequally
embracing theearly career
popsensibilities he'd briefly
tried tosuppn
“Moonshadow” leisurely
straddlesboth camps, the
ouki-led “Rubylove”
references the singer’s Greek
heritage, and “Peace Train”
giveshisspiritual questa nifty
hackbeat. Aswith the Tea For
The Tillerman reizsue, the

bonus dise replicates the full
LP in period demoand live
form. although the compilers
cheat

!1-'?|l|-l-|t|1r-"'||¢] [w'- |..
Yuusuf
TEHRYFIMINTOH

STVINGENT
lutur

TEEE
Impressively ambitious
second from one-time
Polyphonic Spree-ette
fmulti-instrumentalist
Anmie C AKA

St Vincent, werean actor she
Meryl

auteur

;‘"" "
impet 'r.'~1I1'l awesomely
versatilebut =
chilly. Still it
pick fault with 1
audacious sec

omehow a little..

inspired equall
Princeand fi |n|~-- i
and reminisc
Siberry'sy
cirea The
canwrite more s
devastating as “The Part

shemay yet win heartsaswell
A5 Minds. STEFHEN TROUSSE

SYNTHEME
Lasers 'N' Shit

FLANETM

L& & &
Debutante's acid-
kissed neon pop
Syntheme emerg:
vearsagowitha
entitled “Red” that
acid and discoin surl
tantal
.\I-..-\.I]|J'|tYi|r[r'l|‘u they
Richard D James. Turns out
the producer is one Loui
Woods, a 24-vear-old Be
based Brit whose playful
approach and pop sensibility
lends Lasers W' Shit's 20 tracks
an addictive trashine
“Mimtro™ and “Thr;
for example, Wood:
controls for 1992, mingling the
fun bits ofacid house
"l."l_'lt'\i'HTl’,'lII'l] tolorge
priceless rave momenis, the
goof fwhichbelies
considerablecharm.

FIERS MARTIN

SUNN 0)))
llunulrths & Dimensions

vints

L8 8 & 4

Drone-metal dons let

in some light, with
huge guest list

Guitarists Stephen O Malley

g Anderson have been
actlpting theirmonstrously
powerful, tar-black and
apocalyptically dense
soundscapes foradecade.
Perhaps better known for their
hooded cowls than their sonic
abstractions, they oweas
much to spectralist composers
Grisey and Dumitrescu asto
the doom-metal fraternity,
despite the terrifying
incantations of vocalist Attila
Csihar. Theirseventh LPis
alnotherhease of “none more
black dig Church” -in
which a Viennese women's

Jbut ™

The Specials: be
awell-drilled a
on Thatcher’s B

ng

choir provides the counter o
crushing, sustained chords
arestriking departures from
Sunn O)'s awesome canon
SHARON O°CONNELL

SWIMMING
The Fireflow Trade

TEY

Innovative live act
brealk the waves

An inventive rock quintet,
Nottingham's Swimming
consistently thwart easy
labelling, often switching
genres and twisting textures
mid-song. On theopener,
“Panthalassa”, vocalist John
sampson lures usinwithalick
of Ziggvy fevness before the
track builds intoan emotional
post-punk-ish surge that

ills Magazine or Mansun,
sewhere they driftinio

ny Mu-Gagze that might
o Rideor Chapterhouse

I urchinginto proggy
Mourishes that grandstand
like Muse, Single “Crash The
Current” is flush with phased
guitarsand trippy falsetto,
while the effect of the whole

18 hyperactive and often
exhilarating. cHrisrosERTS

THE TED TAYLOR
ORGANSOUND/THE HIIE
SAMMES SINGERS 11

Hymns A'Swinging

b8 & i

Rejoice! First CD
release for religious-
jazz-funk novelty
Theclue'sin the title: 12 s
of praise, defusted and
anded with grooves from
the best British jazz had tooffer
(the legendary Tubby Hayes
included)and light-
entertainment harmonies.
Beatifically che
main, this has long beena
crate-digger's favourite,
thanks totheerispdrum

SONES

vin the

breaks, dronesand
David Axelrod-styvle big band
funk that thoroughly debazes
“Glorious Things Of Thee Are
Spoken”. Ifthe concept is
langhable, the musicianzhip iz
deadly serious, ar i
vicious, sleazy saxon
Who Would Valiant Be”
might even convert vou.
MARK BENTLEY

THE THERMALS
Now We Can See

KILL ROCKS

L
Celebratory pop-punk
from West Coast trio
Thatold chestnut about

punk rock prospering under
repressive regimes seemed
tomake sense with The
Thermals, whosaqueezed two
impassioned albums - 2004's
Fuckin® Aand 2006's The

Body, The Blood, The Mackine
about lifeunder the Bush
Administration. With Dubya
gone, Now WeCan See feelsa
sunmier listen, bracing indie
rock with few frills buta
joviullyjuvenile energy and
choruses tospare,

“Youshould
baveseen usinourprimel "barks
Harrison*When We Were
Alive”, and you wonder why
he's talking in the past

{EnNse, LOUS PATTISON

TOM ALLALONE & THE 78s
Mmar Sms Pt1

rhw
The schizoid sound of
young Gravesend

They may be snited and booted

T chay '\]wux vivalists,

Ik

hlueprint. T

eningstomp

As "L\.nunrlrﬁ"
Get Down And Dirty™
goforthe knockabout
rockabilly of The Stray
Asthe band liberally flick
through theclassic pop
stylebook, Allalone’s voice
veers between an excitahly
young Lennonesaquer
and a more controlled
doomy balladeering quiver,
with “Ten Little Cuts®
strolling thes
boulevard IUNEOver
Richard Hawley.

TERRY STAUNTON

TOSCA
No Hassle

£ hluesy

ok
Viennese stoner
electronicists’ fifth
Richard Dorfmeisteris

one halfof down-tempe
lectronica duo Kruder &
Dorfmeister, whose The K&
sa benchmark of the
"he pairwer
better known for their joint
remix and D] work than for
theirownartistic endeavours
and Dorfme
outing with Rupert Huber as
To unlikely tochange

at. Asthetitle sugm
itsan exercise in mellow,
groove-hased gliteh, but 11
¥

alwavs

ister's latest

2o from their debut, it
fails te mate, However
superficially seductive,
Balearic chillout now
sounds dated and irrelevant
when set against such
masters of dystopian
ambie & Burial, Vex'd
and Various.

SHARON Q'CONNELL
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ALLEN TOUSSAINT
The Bright Mississippi

N CH

e vk e

The roots of N'Awlins,
with added swamp
Toussaint has long been
celebrated as the embodiment
ol swampy New Orleans pop,
but producer Joe Henry has
direcied him towards the
musicwhich formed the
foundationsof the cit V'

heritage, jazz, It'sagloriously
unprecious recording, witha
groupthat includes Mare
Ribots spiky guitar and Don
Byvron's clarinet. Toussaint's
pianois both urgentand
utterly relaxed. as he rattles
through standards suchas
Jelly Roll Morton's “Winin'
Boy Blues”, and Thelonius
Monk's “Bright Mississippi”.
Thereissleaze here, and
funereal swing, and sassto
SPAare, ALASTAIRMcKAY

TRADER HORNE 11070
Morning Way

ESOTERIC

B

Barogue-folk rarity,
remastered

Named after John Peel's
nanny, Trader Horne was the
shortlived vehicle for Them's
kevhoardist Jackie McAuley
and recently sacked Fairport
Convention vocalist judy
Dwble, in the zame basket as
Bread, Love And Dreams or
Mellow Candle. MeAuley's
rich harpsichord, celeste,
pianoand flute tapestry is key
to Morming Way's organic folk-
pop blend, from the Tolkien-
esque “Three Rings For Elven
Kings" tothe Latin-tinged
“Better Than Today
graceful take on Bessie Smith,

“Down And Out Blues™. The
title track, withits atonal
organintro, remains the
Bestindicator of potential
unfulfilled by their swift
demise. ros young

THOMAS TRUAX
Songs From The Films
Of David Lynch

PSYCHO TEDDY/SLRECORDS
e
London-based New
Yorker's lost highway
Anoriginal songwriter and
inventor of instruments,
Truax here performsan
album’sworth of somgs

The Vaselines, early-'90s:

lubricating Kurt Cobain

previously used in
movies togreatand disturi
effect. It's aslightly indu
exercise, but his rams!
versionsandclanking
rhvthms are not without
charm (his vocal technigue
veersworryingly close toa
dodgy Bowieimpersonation
on“I'm Deranged”, thou
Lynchsceptics often ask
what is it saying®" and mig
apply the same question here
CHRIS ROBERTS

VARIOUS ARTISTS
Atlantic Gold —

100 Soul Classics
ATLANTIC/RHING

dedrdedd

Impeccable four-CD,
100-track soul banquet
It would be simplistic toclaim
that soul music began with
Ray Charles*What'd ] Say™
and expired as the Philly
Sound gave way todisco in
the mid-"70s, but the quarter
century represented hereisa
truegolden age. With the
obvious exception of Motown,
Ahmet Ertegun’s Atlantic was
the bigdaddy inintroducing
Alrican-American musicians
toa broader public. From the
sweel (The Drifters. The
Coasters)tothe gritty (O6s
Redding, Aretha Franklin),
from the upbeat (Eddie Floyd,
Betty Wright) tothe yearning
(The Spinners, Donty
Hathaway), thisisone
canonical textbook that
transeendseriticism.

CHRES ROBERTS

VARIOUS ARTISTS

Dirty French Psychedelics
RTY/DISCOGRAPH

ki

Perfumed avant-pop

from the '70s

Mot for the first time, noted

selectors Guillaume Sorge and

Clovis Goux of Paris' Dirty

Sound Systemappear to have

raided their parents’ record

collections for thismeander

hrough the backstreets of

Gallic pop. Morea hazy

impresston than adefinitive

wecount, Dirty French

hedelics unitesthe fonidant

fanciesof Brigitte Fontaine

and Christophe with

hallucinatory jams by

iis de Roubaix and

al Fou, pieces composed

undet the influenceof Ennio

5 i

sericone whichin turn
cled the likesof Airand
astien Tellier. Edifvingly
ovy. all fold. piers manTv

VARIOUS ARTISTS
Britain Learns To Rock!
FANTASTIC VOYAGE

o

The birth pangs of
British rock'n'roll
Britainabsorbed the US
phenomenon of 1950s

rock n'roll with hidebound
naivety, but also wit, energy
and resourcefulness, Bob
Stanley’saffectionate
compilation disinters some of
the stranger gemsof this
transitionalera, including
Humphrey Lyttleton's skiffle-
tinged jazzouting “Bad Penny

B

%
Sn
\ <

Blues”, areverb-drenched
version of “ChainGang® by
MOR-crooner-turned-D]
Jimmy Youngand “Mowveit”,
Cliff Richard's finest moment
from 1958. Inbetween, there
arechoicecuts by Alma
Cogan, and Lonnie Donegan,
all redolent of Brylereem.,
coffee bars and torn upration
books. pavipsTuees

VARIOUS ARTISTS
Fabriclive 45: A-Trak

FARRICRI
i
Fluoro-electro from
Kanye West's DJ

Former World Champion D]
and Kanve West's chosen
touring turntable maesiro,
26-year-old Alain'A-Trak'
Macklovitch hasalready tived
of contemporary hip hop.
Now aregular on the hipster
partycircuit, he lets his
setsadhere to the simple,

foursguare electro template
that pleases rock fans who
dressup foraSaturday night.
Herethere's everything from
Baltimore elub to jacking
Chicagoclassics by way of Daft
Punk and Aeroplane, and
while hiserossfaderskills
remain a pleasure, the frenetic
mash-upofstylesquickly
becomes tiring. JAMES POLETTI

VARIOUS ARTISTS

Loving Takes This Course
I;;|:r .3

Heartfelt homage to the
songs of Kath Bloom

REVIEWS ALBUMS

Few torturesare as excpuisite
azcondemnation tothe
ranksof*cultartist”. On the
downside, nobody buys your
records, On the upside, your
fans assume anevangelical
zeal, resulting in such fine
things azalbumslike this.
Connecticut songwriter
Bloom is best known for her
contribution {“Come Here™) to
Richard Linklater's film Before
Sunrise, but animpressive cast
turnout tosupport theclaim
that there’s more to her than
that. The contributions from
Devendra Banhart, Mark
Kozelek and Bill Callahan are
especiallv persuasive,
ANDREW MUELLER

VARIOUS ARTISTS
Marvellous Boy: Calypso
From West

HONEST JOMS

i

More African gems from
Damon Albarn’'s label
Proving that the transatlantic
ping-pong between black
Americaand mother Africa
predates the fusionsof Fela
Kuti, this 18-track compilation
catalogues someof the
guirkierexamplesofealypso
from Nigeria, Sierra Leone
and Ghana from the1950s,
The most interesting tracks
hringadefinable Africanness
tothis Trinidadian genre. like
thespangly high-life guitars
on the Mayor's Dance Band
“Bere Bote”, or the ramshackle
hrasshands of Famous
Seruhbs’ Y Poor Freetown
Boy”™, JoHNLEWIS

THE VASELINES ¢ 1052
Enter The Vaselines

SUBPOF

v ik

Hurt's darlings get
36-track ‘career survey’
Thisizareissueola reissue,
Much of it first appeared as
1992 The Way Of The Faselines
itselfa jerry-rigeed compof the
Scottish noiseniks’ only album
(1990's Dharre D) and a couple
of EPs. Thiscollects all that,
plus demos and live tracks,
intoa demonstration of howa
fabulously obseure Glasgow
indie group became one of the
maost influential of their time,
The Vaselines managed this
by captivating Kurt Cobain,
whoseadoration wasexplicit
(Nirvanacovered severalof
their songs) and implicit (The
Vaselines melding of melody
and dinisheard in Kurt’s
poppiermoments). “Teenage
Superstars” and “Mollys
Lips" still sound irvepressible
for Eugene Kelly'sdeadpan
delivery - atrait that reaches
apotheosisonastabat (

slitter's

“T Dicn't Know [ Loved You

(TillT Saw You Rock And

Roll)". anoreEw MuELLER »
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1973 wasa
tumultuous vear
for The Grateful
Dead, Earlvinthe
vear, original
memberand

. i keyvboardist Ron
‘Pigpen’ MeKernan died. While he'd
beensharing kevboard duties with
Keith Godchaux since 1972, hisdeath
removed oneof the earthiest and most
charismatic presences from the lineup

Godchaux had a lot tolive up to. More
positively, the group had released Wake
OF The Flood, the first record on their
own label, and they were plavingina
wildlv accelerated form, as though
their losses and gains, theirstruggeles
with inter-band demons, somehow
forced them intoa particularly feverish
phase of ereativity.

Near theend of 1973, November 9-11,
the Dead played three showsat San
Francisco's Winterland Ballroom
venue. Thisband and Winterland
would quickly become synonymous -
the Dead were the group to play the
most shows at the venue, and they
famously plaved Winterland's closing
night in 1978 (where they were joined
by John Cipollina from Quicksilver
Messenger Service, adream lineup for
San Fran psych heads), Butin 1973,
after shows alongside The Band and
The Allman Brothers, East Coastand
Midwest tours, the Dead's gigs were
poised and incredibly articulate events
that still allowed for great leapsinto the
void, shuttling between breathless
groupimprovisations and ragged
country/blues numbers.

The 73 Winterland shows have long
been legendary within Deadhead
circles, and theirofficial release in this
nine-dise box set documents one of the
strongest runsof shows in the group’s
history. There's little missing - just the
encore from the first night - and the
recordings are wonderfully clear,
produced astutely. (Though the
artwork leaves a lot to bedesired.) This
isasgood a representation as you're

REISSUE OF THE MONTH

THE GRATEFUL
DEAD

Winterland 1973: The Complete Recordings

GRATEFULDEAD/RHINO

1 2. 0. 0.8

Staggering nine-disc boxset of the psychedelic road
warriors at their peak, says Jon Dale

likely to et of the Dead in full Might in
the early-to-mid-'TOs, especially if
you're not inclined to gothe way of most
all Deadhead flesh and swim through
thousands of hours of live tapes.

It's certainly a lot more enduring
than the (admittedly also fantastic)
‘official live’ Europe 72 set, from which
the Winterland shows plunder some
sone selections, The long-standing line
on the Dead is that theirstucdio
recordingsarea
pale shadow of
theirabilitiesas
atouring wunit,
something
Winterland 1973; 2
The Compiete
Recordings does
little todispel.
Butitalso proves
that they often
overlooked their
best performances
forofficial release
at the time. Songs
like “Jack Straw”,

These sl
ndary

are leg

Deadheads,
and this
1SAS§
represe
of the band in
full flight that

ntatic

across these songs, whether they be

Marty Robhins' “El Paso” orthe

groupsown extemporisations on

“Playing In The Band” or “Dark Star”,
But it's also worth noting how

5 Voice ison

gorgeous Jerry Gare
songs like “To Lay Me Down”, how his
delivery - slightly wornand cracked,
wavering, sometimes shaky -isrich
with humility and humanity, howit's
hissinging that reallvactsasthe
ideatogical force
inthe Dead's
conceptualisation
of their music.
Garcia'ssinging,
forallits faults, is
alsobetter than
Donna's wail:
charmingly off-
kilterasabacking
vocalist, her
‘soulful outhursts
inthesecond disc's

=

releas
od a
extended "Plaving

In The Band™
almost derail one of

adequately . Winterland 1973
documented on VOure ever most enduring
Europe 72, are performances

represented here
by superior
renditions.
Thiswasa great lineup for the Dead
Jerry Garcia, Phil Lesh and Bolb Weir
were potent frontmen, Keith Godehaux
was fully integrated into the Dead's
peculiardynamic, his wife Donna had
joined on voeals, and Bill
Kreutzmann's rhythms had been
subtly re-focused from the daysof the
dualazsaultof the Kreutzmann,
Mickey Hart back-line (Hart had leftin
1971). Garcia, in particular, is on fire for
much of Winterland 1973 - perhapsits to
dowith the legendary quality of the
group’s “WallOf Sound’ travelling PA,
but his plaving here is razor-sharpin
sound yet exceptionally fluid and agile
in its warpand weave, You can hear his
earlydays asabanjo plaverinthe
pointillist strings of notes he paints

[ikely to get

‘Caterwaul just
aboul does it
justice,

Plucking highlights froma nine-disc
setof such quality is hard work: for one
thing, listening tothe Dead is all about
the extended stretch, steeping vourself
in four-hour gigs {asdocumented by
the Diek s Picks series, for example). To
cherry-pick is almost counter-
productive to the entire Dead
experience. But there are certainly
performanees here that stand out. The
first set from November 9 takes awhile
toget moving, but there’s a gorgeous
“Row Jimmy" about 45 minutes in,
after which things accelerate, through
aneedling, rigorous “China Cat
Sunflower”, and a 20-minute “Playing
InThe Band” that hintsat the kinds of
alehemy the group would Fully reach
later in the three-night stretch.

Thethree versions of “Weather
Report Suite” function nicely as
comparative indicators - through
eareful iistening vou can hear how
open to the elements the groupwere, as
though the piece isa litmus test for the
potency of the Dead's group-mind on
any given night. But Winterland 1973
really revolves around two staggering
performances - the second night's
psvcho-acoustic transmutations
around the *Playing In The Band™/
"Uncle John's Band™ /*Morning Dew”
axis, which fully capture the fluidity of
the Dead when they'reat their headiest
peaks, and November11's take on
"Dark Star”,

Stretching across 35 captivating
minutes, on “Dark Star™ the Dead
harnessall they have going for them,
their transfigurative capacities and
their ‘nobody solos, evervhody solos’
aesthetic, and shoot the songout on
wild webs of guitarinterplay, ducking
and bending notes around each other
as though they're made of spun sugar,
firing bolts of thythmic disturbance
intothe steady contours of the opening
section, drifting with Garcia’sspotlight
guitar ingloriously indistinct freefall
until they flipon adime into the song’s
opening passages ‘proper’. And while
it'salmost cheesy to highlight “Dark
Star" onany given Dead set - it's kinda
like calling out for “Freehird™ - theyve
no better song to showcase just how
richand developed their
improvisations could be,

But whileit's performances like
“Drark Star™ that reel this listener
in, the real importance of a set like
Winteriand 1973 is how it both reminds
ofand confirms The Grateful Dead’s
effortless ability: how they could
connect the dots between psychedelia,
freeimprovisation, country, R'n'B,
rock, and sanctified Americana,
and to make it sound effortless
and logical. It's alchemy inits truest
sense - infront of your very eves
and ears, turning base elements
intogobd.
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THE VERONICGAS
Hook Me Up

TR

Promising Australian
turbo-pop

Antipodean ironists from Cut
Copy to Ladvhawke have long
aspired tothe airbrush sheen
of "80s MTV, but the most

SUC

essful stabyetis

“Untouched” by the less hip,
Vi
popalgebra these Brishane
sisters are Kylie plus Dannii
multiplied by TATU, and the
track is Robwn's “Be Mine!™
elly C Since

U Been Gone”, but the result is

more ambitiou

lirmes wrkson's®

delirioushy unformulaie,
Mothingelse on this their
second album runsit even
se, but that moment alone
s their next record

them emerg

as
genuine ghobal pop
contenders. sTepuen TRoussE

THE VON BONDIES
Love, Hate, And Then
There's You

*

Flat stuff from Jack
White's former
sparring partners
Much likeeverythingelse, it
would appear that Detroit's
musicculivreisfacinga
period ol recession, While
Jack White only diversifies

rmer
The Von
Bondies are left with

and prospers
contery

AT

diminishing returns. T}
theirthird album - post
departure of founders

Marcie Bolen - iscertair
£neT bt th
dis | the ban
powerpop with the*

iket

but the predomin:
anglophile feel is mor:
Morrissey
Motor City Burn
round, an unsettling

develc YOIMENL. JOHN ROBINSON

PETER WALKER
Spanish Guitar

ik
Supple instrumental
folk from counter-

cultural legend
A former associate
Leary - he was musi
director’ at Leary's M
estate - Peter Walker is most
famous for his1966:
Rainy Day Raga. Insp
period of study with |
Shankar{George H:
wiis his classmate)
Greenwich Villa
comprised fingery
crn

Lakis

was an underground
sensation, Walker retire
from publie performance
intheearly 'TOs, but

endorsement from the latest

guitarists resulted in
acouple of
oddly, anappearance on Radio
4's Today programme. The
year-old's sec

re-emergenceis abewitching
delight: tracing the influence
of gyvpsy guitar on Indian
music bed Walker to Spain
and flamenco, and here he

combines dextrously picked
folk withan evocative
Hispanictwist. paTLONG

PATTY WATERS 12
Sings
b = d

Astonishing free-form
vocalist’'s debut

Patty Waters' legend restson
the final song of this, her first
album. Her interpretation of
“Black Is The Colou )
l Love’s Hair" is simply

staggering - oneof the
most mind-boggling “out”™
vocal performances of the

] &, turning the word
black’ infoan incendiary

1gs, though, as
auitifully breathy
ditions of chestnuts like
“Moon, Don’t Come Up

Tonight™ sdreamil
nssingas “Black..”is

hair-
JONDALE

PATRICK WATSON
Wooden Arms

ASIngE

LB

Montreal piano man’s
fantasy voyage
Watson's 2007 debut, Clase

[ ! o rmuch -
uckley without the

I'o e, WITIL

eff I
baggage, essentially - buthe's
lost hisway alittle bit here.
Fragile songs are swamped

by choreographed junkshop

PeTTUSSI mand roeoco
strings, withonly the pretty
“Big Bird In A Small Cage”
ively
unburder theti
of "Where The Wild

gsAre” suggests, this

imessoundsmore like

indtrack toasuper

asy movie than
i a potentially

ding singer-

Fischerspooner: art-
pop conservatives

songwriter.,
SAM RICHARDS

out

Somewhere In

O B masterpece.
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One singles-rich cracker,
and one tampered-with
turkey. By Jobn Lewis

Atarecent concert,
Morrizssey announced that
he was about to play asong
from his 1995 album,
Southpar Grmmar = at which

pointanexcited whoop went
up from the audience. It was
aresponse that the singer
clearly wasn't expecting.
*Really? Did anyone buy it?”
he enguired. "Could vou
furnish me with receipts?™
These davs, Morrissey
isa National Treasure.
Hisarenagigsselloutin
minutes, his singles go Top
e 10 emboth sidesof the
= Atlantie, his half-baked
LT1997 % Opinions onimmigration are
earnestly debated on Queestion Time, Once-hostile
publications skaver over his new LPsand prominent
Labaurand Conservative front benchers fight over

hisoeuvre. Soit seemsdifficult tobelieve that, little
more than a decade ago, he seemed all but washed up.
Onits release, Southpar Grammar seemed fobe the
point where the Great British Publie officiallv fell out
oflove with Morrissey. The casual Smiths fan had all
but lost interest while even the scary Moz obsessives
werealitile puzzled. Unlikeallother Morrissey
albums, Senthpae came il ustrated witha pictureofa
personwhowasn't Morrissey. It kicked offwitha
terrifying 1l-minute track that sampled adiscordant
eight-note phrase from Shostakovich's Fifth. Ithad a
track that started witha three-minute Buddy Rich
drumsolo. Its two lead singles seemed to be blatant
paeans to man-love, both based around fendizhly
complicated chord cycles, Thealbum, which
Morrissey initially approached Brian Eno to produce
before sheepishly returning to Steve Lillywhite, was
dismissed as Moe's bonkers prog album.
Ashaonkers progalbums go, it wasscarcelya
Kid A, aSandinistal or an Achtung Baby, as iz
confirmed by this rejigged and remastered
edition. The previous opening track, *The
Teachers Are Afraid OFThe Pupils” (a
towering, majestic, dystopian sequel to*The
Headmaster Ritual”), has been pushed to the
back, while the album iz frontloaded with some
of Morrissey's finest three-minute pop gems.
*Dagenham Dave” wassavaged at the time
asthe nadir of his homoerotic class tourism, but
it now stands upasoneof hisfinest singles -2
maddeningly catchy tangle of spiky chords, Motown
drumsand Morricone strings. The Angus Young-
meets-Phil Spector rampage of *Boy Racer” isalmost
azgood; *Reader Meet Author” and “Best Friend On
The Payroll” are equally memorable, Thereare four
previously unreleased tracks - "Honey, You Know
Where To Find Me" (which sounds like the backing
track o *You're The One For Me, Fatty”, but with
better lvries), the punky "Fantastic Bird”, and two
faintly forgettable ballads, *You Should Have Been
Nice To Me” and *Nobody Loves LIs™
Morrissey wasclearly hurt by the muted critical
response to the efforts of Sowthpar.. and, in response,

MORRISSE

Southpaw Grammar | Maladjusted sovuusc

Southpaw Grammaris
frontloaded with some
of Morrissey’s finest
three-minute pop gems.
Maladjusted is not

hereverted to hizcomfort zone, Maladfusted, however,
merited only passing mention in 1997 and its status
hasnot improved since then, Rather bafflingly, this
packa Morrissey remove thealbum'sonly
decent single, “Roy's Keen”, and - evenweirder - its
best song, the Syd Barrett-ish “Papa Jack ™ Itonly
emphasises the sheer lack of memorable melodieson
the rest of the albwam. There are broise-coloured
ballads, onlyvoneof them, " Trouble Loves Me”, being
any good (on the fleshrampage/at TOUR age?”), there is
aso-sorockabilly number(“Satan Rejected My
Soul”);and thereis Morrisseyv's worst single,

“Alma Matters”,

e
2L

Thistime thereare sevenextra tracks, Moz's
ballad about the Northern Ireland troubles,
“This Is Not Your Country”, somehow manages
to be worse than Spandau Ballet's *Between
The Barricades”; written before the Good
Friday Agreement. it now sounds about as
relevant asa songabout the repeal of the Corn
sorrow Will Come In The End™
{(previously omitbed from UK releases) sees
Morrissey whining about his treatment in the
Mike Joyee court case and is the sonicequivalent of
being emailed a tivesome ligtof *hilarious lawyer
jokes™. "Heir Apparent” has one nice guitar riff, "Now
[ Am A Was" probably wouldn't have even macle it
intoa Smiths rehearsal room.

Much more than The Smiths, Morrisseyas asolo
artistlives or dieson hissingles - or, at the very
least, standout album tracks that serveas talking
points. His stercid-injected albums since You A
The Quarry. while variable, areat least redeemed
by astring of eracking singles. Southpaw Grammar has
atleast halfadozen, Maladfusted, in this version at
least. has none.

Laws.
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Summer Of Love stalwarts
reclaim their legacy (again),
says Luke Torn

By the time they signed to

Columbia in the lead-up to the
SummerOf Love, Moby Grape
werealready San Francisco’s
foremostm
veterans|

‘hemists,

Dead)of garage bands upand
down the West Coast. By 1966, they wereexpertly
mixing nascent paychede
twangy country, lethal pe
sometimesallinthesame st

Parked with talent, including
sor 1,:\\1 rs{guitarists Peter Lewis, ]
st Bob Mosley, d
l['ll'.'||i’|l|-.'.||9§>T-‘||'ih||||'|:I|ih

ranscendence: hinging on sizzling
single 1I|I‘ *Omaha” and “Fallon You™ among
quieter, more reflective
regretful fare, it sakind of
"Frizco Forever Changes.

From the cutset, Moby
Grape presented a
|;_-!_\'|u-r--|:r||1'1-\'.'.
bt the glow of their
masterpiece faded instantly,
asinternal tension, a sex-
and-drugsscandal, and
smental

MLCT 1| hul them

high-octane blues,

an
rUmmer Ih i

diev

manager- I|I|1I{|] Worst-
nightmare, Matthew Katz
1them offatevery turn,

o hack rights totheir

he way for a warmly
mance in Golden Gate

receive 7 reunion perf
P .LI|L.|.'|-\. hI|I|I|.1.-'|'|| Reeo
Naturally.a Katz:
LF cover art, immediately succeeded inblocking

5" deluxe reissue series,

distribution of the key early albwms Mob
and Grape Jam, turning them into pricey collectors
items, and starting the legal zanimn

.III [ |I |I|I'.|I|. s TE gl il
tug-of-warn

somic leg or the discerning consumer, the disc
||]'|'-'-¢-lt'||
nobreakthrough dise
“Dark Magic”), though any self-respecting G
wotlld be hard-pressed todeny the group'sright to
se this material on their own terims.

» Mobw i
meagicof that first album, a judiciously chosen
playlist culled from The Place And The Time would
complement it nicely. Entailing outtakes, alernate
takes, live tracks, and demos, itdelves into the nether
regionsof the Grape's 1967-68 prime.

They come out swinging, beginning with
“Indifference”. a track from their 1967 Columbia

ache of truly unreleased goodies (sadly,

very of Spence's long-lost

AP NeEvVer m

ike the Airplaneor

er, though, in 2008, the Grape had
ATTHE

ountersuit, based onownershipof

reissue series, resurrecting v :i‘.:'|| picces ofthe group’s

e fan

torecapture the

MOBY GRAPE

The Place And The Time ...

Including outtakes,
alternate takes, live
tracks and demos,
this delves into the
nether regions
of the Grape’s
'67-'68 prime

theirdebut LP. A bluesy
Spence composition
outfitted with psych guitar
and trademark ricochet
vocals, it lendseredence to the notion that the band
wasat their best from the start. Lewis' playfully

il melody
sereamy backing harmonies

s greoup's blues workouts sink into the
emerely ordinary four decades on - not

bouncy " Looper” follows, its ellipti

realm of
everything here rewards repeat plays - the group’s
effervescenceand originality shine through. There

your soul into that song...
Well, it was my life story then. Iwasayoung
guy, 1just had a baby boy and my wife divorced
me, and | was being arock star.
What do you remember about the

audition tape, later re-cut for

with the Buffalo Springlield: twotryouts of Spence’s
“Seving/Skiy
payvchedelia as has ever been waxed: Mosley's

Song.” asscarifyinga piece of

guilelessballad “Te's a Beautiful Day Today.™a
wistiul, finger-picked slice of California sunshine;
and perhaps best ofall, the title cut, a thundering,
threatening Miller/Stevenson callabor

blood-curdling guitarriff, capturing thur Lee
style -azense of wonder and desolation as 3an
Franciscoslipped toward itz late-'60s abyss,
e And The Time lags a bit toward the end, but
1ful of strong live lll['\-\. inparticulara keening
1968 version of "Changes” - all spiky guitarsand
stampeding rhythms - whetsones appetite fora
legitimate soundboard of the band in their prime.

doingnow. They gotthe |

| bootlegstuff, alllive,

| and they're going
throughthat. Lynn
Quentin, my publisher,

| sent them some live

notorious Moby Grape album release show | material. There' llbealiveCD stuft‘frumme

at the Avalonin "677

Itwas justa big party, where CBS put five
singles in a boxset, brought some wine, and
invited special guests. Janis Joplin was there, [
remembertalking to Janisbecause | got hera
battle of wine and abox of singles. [t wasa
pretty good show.

Are there more tapesin the vault?

| Avalon, Fillmore and Winterland.

| What are Moby Grape up to now?
We'rerecording right now with Dane Clark
from the [John] Mellencamp band. He's got his
whole band, except for Mellencamp, onit.
We've got Peter [Lewis], Jerry [Miller], me, and
Skip Spence’s son Omaronit. We wrote all the
Sl:l'l'lgs. INTERVIEW: LUKE TORN
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THE WAVE PICTURES
If \’nu Leava Il Alone

hhk

Generic indie almost
breaks its chains
Astheopening title track

burstsin witha throb ofhorns
{From Stanley Brinks) that
woukdn't shame oneof

Stax's finest moments, this
Wymeswold outfit threaten
great things, Dave Tattersall’s
florid lyrics and lamboyant
vocal also promisescaleand
majesty. Sadly, thealbum

then lapses intoa runofthin,
shuffling buskerditties, with
the singerincreasingly
emulating George Formby, or
Pete Doherty without the boho
cool. It's a pity the acoustic
stuffturns sotimid, as
Tattersall'snoshrinking
violet, When those horns
return for “Strawberry
Cables”, redemplion is
glimpsed, Without them, he's
huffingand puffing.
CHRISROBERTS

BILL WELLS & MAHER
?&EILAL HASH BAZ

Ak

Wonky chamber pop
team-up

Bill Wells is an eccentric
Seottish jazz-naifbandleader;

Maher Shalal Hash Bazare
aJapanese instrumental
collectiveso twee they've been
knowri tosell theirown
pottery at gigs. Together they
dosound like bit a school band
tackling the Bacharach &
David songhoak, but withso
much evident determination
thatvou soon begin to forgive
the plentiful bum notes. On
delicate wonders like “The
Dust Of Months®and “On
The Beach Boys Bus™, the
ensemble’s very fragility
becomes theirstrength.
SAMRICHARDS

MURRY WILSON =
The Many Moods Of Murry
'H'Isun

N

The Beach Boys' dad
takes it very Easy.
Inessential

Farfrom smokin’:
Beach Boy pa Murry
Wilson in pipe-and-
slippers mellow mood

.'\ill]n ‘.'\ 1|k-:||1 &0
albumoffered g
glimpse of what The Be
Boys' musical future o

have been, Noquixotic musical
innovation for him: instead
the long-thwarted composer
fromted adozen instrumental

pieces much in the vein of
casy-listening types like Beri
Kaempfert. The Many Moods.
title proves misleading: a pipe-
and-slippers mellowness
dominates. Wilson
completists, though, may find
SUCCOUT N & perempltory
sashay through “The Warmth
Of The Sun”, and "Ttalia™ a
confection writtenby Al
Jardine and produced,
anonymouslyand
conservatively, by the
prodigal Brian. jous mulvey

WIsP
The Shimmering Hour

o

Aphex acolyte's
enchanting debut
Wispisone Reid Dunn from
Niagara Falls, though even the
keenest listener would be
forgiven forassuming this to

beanother Aphex Twinalias,
such is the degree towhich
Dunnmimics the lush
electronics ofhis master. On
l|-:'i§-:r|1l'1ll'|' o
rexample, he has the
rhythmic ticsand slurred
synthsdown pat, butlacksthe
mischievous wit. Thatsaid,
Dunnisagifted pupil whose
wlesome personality
blossomsas The Shimmering
Hourunfolds inabuttery haze
frustic drumand bass,
PIERS MARTIN

WILDBIRDS &
PEAGEDRUMS
The Snake

o
Second extraordinary
album from Swedish
drums-and-vocals duo

I unigue’ is the most overused
word in thecritical lexicon.it's
genuinely hard to conjure any
meaningful analoguesto
describe Hearfcore, the 2008
debut from singer Mariam
‘Wallentinand percu:
husband Andreas Werlin,
Wallentin's uninhibited
vocals fuse Diamanda Galas
weirdnesswithan explosive
diva soul power. butit's the

sionist
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skeletal accompaniment that
lends the sound real hrawn -
primitiveand intuitive, vet
sophisticated at the same time,
Siouxsie's more extreme work
with the Creatures isa vaguely
pertinent starting point, but
even shesounds likea
simpering maiden compared
to thisintoxicating otherness
WIGEL WILLIAMSON

WOODEN SHJIPS
Dos

i

Tight grooves, loose
jamming, on second
from SF psychers

Though the band's carly work
bore the stampof their San
Francisco home (it reminded
someof SF soene regulars The
Daoars), Wooden Shjips have
progressively been journeying
eastward. Tojudge from some
of the musicon Das, that
journey hastak
country to 1970s New York
the treated voeals of both
“Motorbike™ and "Down By
The Sea" here, agreat take on
Suicide’s mechanised,
reverberating death trip,
Elsewhere, Wooden Shjips
continue their work insimple
but effective grooves, aroumnd
whichthe band discursively
nioodle. [1's not, it must be said,
amethod which changes
much, butone which weaves
acertain hypnoticspell.

JOMN ROBINSON

1themacross

ELVIS COSTELLO
Secret, Profane &
Suparcane wasrecorded
in Nashville with T-Bone
Burnett in just three days,
and features Elvisina
untry-ish vein,
companied by Dobro,
fiddle. There'sevena
Loretta Lynn co-write. .,

RAY DAVIES
Suburban? Him? For The
Kinks Choral Collection
-and-

Ray takes the bel
whistles approach tohis
impressive catalogue—

taking on 15 ofhis best-
known tracks, with the
assistance the Crouch
End Festival Chon

BERT JANSCH
Even English folkies had
their California period,
Threelnng -put-of-print

hLl nch LA Turnaround
includes awoozy take on
“Needle Of Death”.

Thebestreleases,
new and old, from

the last few months
T

The Felice Brothers
‘!omle:r Is The Clock

o Mark Twainfori pl'iron
Theresult: richsongwriting
ina grand tradition

13th Floor Elevators

Sign Of The 3

Eyed Men

INTERMNATI LARTISTS
ki

Tendiscs of psychedelic
Texanmadness. sumptucusly

andrespect compiled.

Bruce Springsteen
Working On A Dream

COLUMELA s

i s

Neko Case

Middle Cyclone

ANTI- ik

Boylriends ditched, the
Virginianqueen sounds
unfettered on this glorious set
of pop-country

¥, with its roots
inrock, folk. even Motown

The Who Sell Out
POLYDOR ek & o ok
Yes, [. ielittlefinglesa

mini cperas
thebanda
entertaining ande
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REVIEWS BOOKS [l

w York jam session, 1943:
¢ Ellington {at the pianc),
Gillespie {front, second left) and
hind him, Mezz Mezzrow on clarinet

REALLY THEBLUES

Mezz Mezzrow and Bernard Wolfe <o

1. 8. 0.8 8.

A riveting trip into the sub-culture of black Americs

Mezz Mezzrow fell inlovewith
jaze in 1917, when he was16,a
white kid from Chicago's
tough Morth
at the Pontiac Reform School
where he played saxoy

de, dioing Hime

the prisor
became besotted with the
black culture
v, which he found tobe
hipper, kinder and altogether
moreenlightened than the small-minded, violent,
intolerant, largely square white world into which,
unasked, he'd been bornand yvel never feltat home.
Iz, then, for Mezzrow, became the passionof alife
e for

ch wis something
Mezz to thank it for down the many ves
turbulence, iction, dopedealing, pr
poverty that fallow
“I My cight now,” hewrites, a hepeat survivor, in
this brilliantautobiography, first published in 1946,
by which time Mezzrow, after onelast spellin
o
WIS Presic et of Kit |;|:_].lrf)'. Records,
businessmanand
who'd mostly Tive
solid citizen”
“Theother cats from the corner of Division and
Western didn'tdosogood,” headds, looking back
at the world he came fro
outwith hisbest pal inagang war and wound upin
he morgue.
“Mitter Foley, who gave it to Bow, wasla i to reston

it would alsosave, wi

n and

isom, finally clean of a debilitating opivm habit,

egitinm

y the great surprise of some

n the wrong sideof the law, “a

Bow Gistenshon shot it

a slab, too. Az for Emil Burbacher, he messed with
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the law some kind afway and got 20 vears in Joliet
I

Those bovs didn't live althiy”
I'd never previously h
eolourfu vidently holdsinjaza history
[am aboutas familiar with the jazz he mostly wr
about, which is the hard stufl from New Orleans.as [
amwith thedusty by-ways of far of f Hindustan,
whichis tosay notatall, But Iwasnevertheless
enthralled by Really The Blues and its hard-boiled
poetry, its talesof woe and wonder, i
rularofahipster's tongue. Im:

ird of Mezzrow or the

I place he

VETTIAL Dylan’s

Chronicles, written by Damon Runvon, and vou

an idea of the book's conversational intimacy, the
feeling thatyvou could be listening tosomeone telling
this ina bar, the ancedotes coming as fast
Irinks, more of them than you can easily
upwith.

Mez
underworlds of Chics
where he rubbed sho

as the

HETD

w takesus ol

anincredible tripthrough the
Detroitand New York,
ders with gangsters like
Capone, Legs Diamond and Dutch Schultz, someof
whom took an unhealthy interestin hisdrug
dealing, which by the time he'd moved to Harlemin
19305 had made himalocal ]
tavailable, people from all over coming tocheck
outhisstuff, He knew alsomany of the jazz greats of
the eraand there are vivid snapshots here of Bes:
Smith, King Oliver, Bix Beidet e, Fats Waller,
Louis Armstrongand the young G Krupa.

1, his weed the

celebration of the

extende smiptive power of the
jazz that inspiredit. in Mezzrow's words “the only
languagze in the whole wide world that would let me
speak my piece”.

DIRTY MONEY
Richard Stark

L

aibed seriesofh
thrillers featuring 1

ruthiess cary

apparentlyag
the firstof the Parker hook
2 and filmed in 1967 by John
Blank, one of the key Am
60s, with Lee Marvin pe

'ty
| anti-hero (re-named W

castasStark'sam
ed the samecharacter
| Ma

TOT OVET

Robert Duvall pls
re-named, hereas E

i, chue

VAT O EEORTAE

i Flymn's tin

bly co-starred Ji

hilv. Mel Gibsom bo
fvised "9% re-mal

W
s toretrieve
down

shthemoney when things gol

deseribes |

vdeal not ondy with heat from th

own double-crossing confederates and

e Oscar Sidd and his thug)

o, brutal stuff
ries, Westlake died in Decembe

THE WOMEN
TG Boyle
L ISELRY MW

» isanobd Lincut favourite,

shgoons, It's
hahly thelast

M08,

ra. H

| oeeasional ore

however,

S5 when in previ novelslike

The R Inmer Circie, he has taken

on the livesof vmerican iconoclasts

akifastcen
yhand

rvey Kellogg
cher Alfred Kin
rendered them stifled, dull and ink

wres somewhat |
great American architect Frank Llovd Wright
histurbulent re

erwith this account --|-|i||

s with the women hi

shared his life with l"-‘\.l'\.l'ﬁ.llil'i."'-‘-l i

rd. frust

anawk

lapa
apprentic
|||.|!|~.i| i

STUEE I PETS
heis moved tot
reader may wi

['he ook
somewhat
story hacksy
invalving Wrigl

thanitis
adeshi telling the
nding with the terrible events
first wile, the demented Kitty, the

erly structure

ting, Boyvlevia T

circuitous narrativer ast providing Boyle

onvenienthy d

Bill Bruford: The Autobiography

, anurbane, witty memoir from
the former Yes and King Crimson drummer.
lan McNabb's Mersey Beast

TRINITY MIRROR .an affectionately
wrought autobiography, available from
www.merseyshop.com

JAWBONE
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JAMES
BROWN«

The Night James Brown
Saved Boston

Yook ko

Double-disc story of how the godfather of soul kept a city from burning. By Neil Spencer

The night after a sniper’s realised that thiscould only part, Brown and his manager knee-splitting dance routines,
struck down Martin makematters w asflocks | wereunequivocal - they the sobbing ballads, shrieking
Luther Kingon April 4, 1968, young fans, faced withano wonild be pa full - while funk work-outs - are familiar
IS0 IS oW Streets Brownquickly absorbed the enough, Here yvou get the entire
their streets turned into tovent their compounded situation e wonld arcofthe | Bexperience: his
battlegrounds between police.  fury. The only solution, he describe K meri
wenand incendiary ised, wastoget Brown best friend

bulle

ities wereablaze, L roamed uj

sauat physical presence, the
i

T WS N0 canny interplay betwe

the biggest star in the black pacifist, nor washe a militant hammer-drill vocals, spins
American firmament after his version of “Black Power" and struts, cooking, compliant
maodern L Muhammad Ali - to perform. involved neither ity mom band and shimmering, raz

ofblack An Better still, toget the show violence nor the gunplay sharptailoring

a

ASSassi ti I:I“Fil"‘|ll litical il st live on TV, to ke o ] urged 1'-5, hardliners like [ l'-|l['l"‘l1if'l_'-T:H‘l'Fl'r['l]ﬁl'lf'l'.
figurehead burned even the black community at home Stakely Carn Brown culminating in a stage
deeper than the ghettoes put to rilliant yet almost believed iner rment invasion that threatened to
the torch. “We were a people impossible strategy, requiring | through suceess - like him, trigger the riot evervone

whiose hes iostationsanda v, Brown seizes the

s had been a TV station to throw overits OWning:

S savs Princ primetime schedule, and for restaurant franchise. Just the moment heroically. keeping
zz0r Cornel West the Garden and Brown to previous vear the copsand kidsapart, but the
om, the city dubbed the accept anempty stadium - for and shoeshine bo tension is palpable. *1 thoughit
Cradleof Liberty'onaccount | howmanycash-strapped fans  "Don't Be A DropO wewere gonna leave ina ball
afits leading role in US would pay for ashow they Ladeal was cut. admits drummer John

incey 7 PublicTV channel WGBH Starks. Instead, the stadium
withafewugly scenesand The only solution was fi wiould broadeast the show and streets stayed quiet {the
minor fires in its Roscbury city tounderwrite the losses, (displacinga Laurence Olivier | show was guickly re-run)

ghetto, but no-one doubted the drama), while Brown would The background fo
potential for something far $60,000.Th incial be paid by the city and maybe, sly less
Toaddt edgy equation presented to newly just mayhbe, Boston wouldn't
- thecity's premier . elected mayor Kevin White burn, baby, burn intervie

nelence, had escaped could wate

estimated atacoloss

WOorse ntage of

1any of the

arena, The Garden, wasdue to was brutal: "IFwe didn't come The twodisces heretell the original protagonists, footage
stagea James Brown show for up with the money, the blacks breathless story with panache.  of King'sascendancy and the
a14,000-strong crowd. were gonna burn thecity,” Thesecond offerstheshow,in | riotsthat followed his murder:
Fearing it would be hosti White had neverk e thing, but here

ard of grainy b/w, aswitnessed by The show*

it's rounded intoa historieal
unds. fast, negotiating witha furi 2,000 fany d.And ° chapter. Essential viewing.
ik Soul Brother Nolinthe limo what a show. Clipsof Brown's EXTRAS: Interviewswith

Tom Atkins, from the airport. For their dazzling showmanship - the some key players. & & &

acly James Brown, but he lear

denwasalre the stay-at-homesand t

ISSLNE T

Thecity'sonlvb

councillon
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HAACK
The King 0f Techno
* k%

RET
WIDH

Electric sound machines
invaded Bruce Haack's head
while training asa composer
in the 19505, s0 he built themin
waking life, His mind-blowing
journey. from utopian
children's records like Sehool
For Robots and transistorised
TV eommercialstothe
psychotic vocoder album
Electric Lucifer(1970), the
pevote-addied discoof
Haacknla(1977)and his 1983
Party Machine collaboration
with DefJam's Russel]
Simmons, is charted inthis
2004 doc. Though Haack's
tragic story is downplayed to
I]Iiil-il.' \\':i.:\.'f-'I-T Unnecessary
plugs foranew remix comp.
EXTRAS: Radiointerviews,
68 Misier Rogers episode.
W N ROBYOUNG

HEAVY LOAD
* ek

Heavy Load area band from
Lewes, who perform versions
of punk standards with more
enthusiasm than proficiency.
What makes the quintet
worthy of documentary-
lengthstudy istheir
determination tomake their
racket despite threeof their
numbersuffering from
learningdisabilities. Their
story is funny, moving and
welltold - though director
Jerry Rothwell'soccasional
introgpective solilogquiesare
wellworth fast-forwarding.
EXTRAS: Trailer extra
seenesand songs, docs. %ok ¥k
ANDREW MUELLER

-,

{..1/[ a/ {es
/ } [ LHFUS

WIDE
Between 1940-62, Mingus
wrote 500 pages of music,
fragments for an epic jazz
symphony he knew he would
never hear performed. Epitapb,
the longestorchestrated piece
injazxhistory, was premiered

at this televised event at New
York's Lincoln Centerin 89,
conducted by Gunter Schuller
and featuring George Adams,
Wynton Marsalis, John
Handy and John Hicks among
the huge ensemble. Mingus'
restless imagination isin full
flight throughout, from the
soulful "Monk, Bunk And
Viee Versa” to the avant garde
“Chill Of Death”, which packs
100 miero-solos into 11 mins.
EXTRAS: None. Ros YOUNG

STEVIE NICKS

Live In Chicago

i

R SE.W

Not many singers namechec!
theirtophat roadie in DVD
eredits, but this isthe scarf-
twirling world of Stevie Nicks.
Away from the Fleetwood Mac
powerhouse, she'stendled to
getbogged down in cod
mysticisms ("Enchanted”,
"Sorcerer” ), and even safe

bets like "Rhiannon” and
“Dreams” suffer froma half-
hearted voeals littered with
flats and sharps. One for the
most forgiving of fans only
EXTRAS: None.

TEREY STAUNTON

SID! BY THOSE WHO
REALLY KNEW HIM
Fokk

k

ERTAINMEN

The significance of 5id Vicious
won'tdetain future cultural
theorists for too long, but this
doccorrals interviews froma
zpectrumof Sid's friends and
contemporariesand putssome
human flesh on the spindly
cartoon character he became
Viv Albertine, ex-Pistols tour
manager John Tiberiand Jah
Wobble are insightful,
Caroline Coonis hilariously
pretentious, and Glen Matlock
makes Sid sound daft but
loveable, There's nothing new
from Cook, Jones, Lydonor
MeLaren unfortunately,
EXTRAS: Trailer, punk film
plugs. ® ADAMSWEETING

THE ZOMBIES
Odessey & Oracle
(Revisited)
Tk
RETAILDVD(RED HQUSE, FULLSCREEN
FromShepherds Bush Empire
last vear, the centrepiece isthe
debut performance of the
band's exquisite, timeless 1968
album., Only guitarist Paul
Atkinson is missing inaction
and, right from “Care Of Cell

44" onwards, thisisa faultless,
joyful accomplishment. Colin
Bluntstone's soaring voice
adds sheenand, unlike Brian
Wilson's comehacks, nobody
elseis pulling the strings.
EXTRAS: Documentary
extract, HW R MICKHOUGHTON

LISZTOMANIA

RETAIL DVD (DIGITAL CLASSICS WIDESCREEN)

*ok ok

Wigs! Wagner! Rick Wakeman! By Rob Young

One hundred
yvears might
separate
“Lisztomania”
(atermeoined
by German
poet Heinrich
Heine) from
Beatlemania,
but for divector
Ken Russell they had muchin
common. The real Franz Liszt was
theoriginal hurled-knicker magnet,
a flamboyvant piano superstar
teetering on the highwire between
Romanticsincerity and hollow
showmanship, Lizztomania - made
immediatelvafter Tommyin1975-
portrays thecomposer’s lifeas a rock'n'roll
circus; historicalaccuracy is traded fora
hloated pastiche of Gothic horror and prog
operatics. Roger Daltrey starsasthe
composer; Ringo Starr camieos asa sardonic
Pope; Paul Nicholas, freshout of Hafrand
Fesus ChristSuperstar,is Lisztsrival and
eventual nemesis, Richard Wagner.

There'satelling sceneearly on,asa
horrified Wagner sitsamong an hysterical
audience watching Daltrey's spangly, Liszt-
as-Liberaceact, playing to the gallery and
mashing up serious Wagnerian themes with
“Chopsticks”. In 1975, at the height of
stadium rock, glamand prog, these were
conflicts facing rock's dinasaurs, too -
former revolutionaries whosuddenly
appeared reactionary.

Russel]l had areal beein his bonnet about
Wagner, whomarried Liszt'sdaughter
Cosimaand, in Bussell's view, parasitically
sucked the lifeblood from the olderman's
muisic, Hey presto: Russell depicts Wagner
inlateryearsasa fanged vampire, gnawing
through Liszt'sneck. Wagnerand Cosima
conceal an Arvandeathcultand
Frankensteinian laboratory in their

Y N |

Bayreuth castle, reanimating Thor (a

robotic Rick Wakeman) to scourge the
Jewishrace. Inanact of sacrilegious
revisionism, Wagneris resurrected as Hitler,
spraving hot lead arcund the Ghetto froman
electric guitar-cum-machine gun, Liszt
swoops o therescue on a heavenly Spitfire-
Tyre, with righteous canmons blazing.

Setat anuncomfortably hysterical pitch,
Lisztomania's patent absurdity appears
determined to outdo even Tommy's rock
follies. Rick Wakeman's synthesised Liszt
transeriptions malke fora freeze-dried
soundirack, while Daltrev's vocal cords
sound tired and stretched onthe original
songs, The scenewhere Liszt makesa
Faustian pact with his mi
4!

ress and patron,

Princess Carolyne 5 ittgenstein, where

oot dong
towards his lover'sloins, only to find it thrust
intoa giant guillotine, must be a contender for
the worst 15minutes in the history of cinema.
Buried under the grandstanding are serious
pointsabout compromiseand artifice - it's
just that the boobs, knobs and cartoon
Nazizm fog the picture ever soslightly.
EXTRAS: Exitmusic,

f= o

the composer propels

oIE
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WIN Greetings From E Street by Robert Santelliin hardback
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33 What Brian
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LA D ASBOCT

IHBARIMAGE"

outhside Johnny”
Bruce Springsteen
yritesin hissleeve
notes forl Don't Want
T Go Home, his friend s debut
albumwith The Asbury
Jukes. "Oneoftheweirdest
guys leversaw, Heused (o
dressjust like my old man. He
wasdelinitely comin’ in from
theoutzide, Once [ talked to
him, Irealised he wasn'ias
weirdashelooked. . hewas
weirder. And hisgeneral
conversation consisted of
insulting evervonewithin
S50 feet. Buthewastheonly
whitekid onthe Jersey
shore that you could stand
ohearsingstraight R'n'B
five setsanight.”
Springsteen'ssleevenoles

goon toevoke memories of
other Jersey musicians
“lost soldiers”, Springsteen
callsthem - like Mad Dog
Lopez, Fast Eddie Mariachi,
Little John Margaret & The Disciples,
people whoused to hangaround The
Stone Pony and The Upstage, new
Jersey elubs where the spiritof R'n'B
and rock'nroll burned through the
summer nights “when there wasno
particular place togoand nothing to
do..except play. Allnight long.”
I'mthinkingof Springsteen’s
descriptionofSouthsideasI walk into
thebusy lobby of the Swiss Cottage
Holiday Inn, heretomeet Southside
and The Jukes, wholater today areon
thebill for Led Zeppelin's Knebworth
extravaganza. thebus that will take us
therealready parked outside the hotel,
Andhere heis, Southside, aboxy little
guy, somethin
suggestsa short fuse, a temper éasily
lost, a hintof Harvey Keitel in the roll
ofhisshoulders.
“Let'sroll,” heistelling v
members of The Juk
here o field a soccer
af substitute:

about him that

ATIOus

them
am, plusa couple
and not longafter this we
areon the coach, heading through
heavw traffic towards Knebworth
plenty of time thereforeto talk, whichis
justaswell becauseit quickly strikes
methat when Southside starts talking
only bulletswill stop him.

He'stelling menow about the
accident nine months earlierin
Sacramento, ataparty tocelebrate the
10thanniversary oflocal radios
KZAP-FM. that very nearly killed him
a[]rl \'l'ilhfl[lf.'\-"-'n ¥ i.'I'I many IEsy MCLE
ruinous for The Jukes, who'd just

CTHLE

R ————

if you've heard this one before

released theirthird
album, Heartz Of
Stone, the record
thatwasintended
tobreak them,
their Born To Run,
ifyoulike,
Southside’s
talkingina
whisper, like he’s
aboul tomutter one
of thesecret names

spur

lseto

d and doesn't want anyog

atnight inSacramento,
at The Turf Club, leading the band
through their final numbser, Sam

remembers, i

Cooke's"Havin A Party",whichis

what upto this point the evening had
been. Herecalls stumbling ove
monitor, puttingout hisarmtobreak
thefallths

followed, landingonan
empty glass thatshattered ast
landed onit, hisleftarm gashed
open, from hiswrist to hiselbow, th
glass slicing through anarteryand
severing tendons

“Thesethingshappen,” hesays,
trying todownplay theaccident. *1 j
fell onsome glass, cut my armar
lotofblood.”

Jukes kevboard playver Kevin
augh, who's just joined us, offers
amatictestimony,
saw himgoover, yvou know,and
he got upand there wasthis fountain
ofblood. It just spurted out, over
everyone, Wewatched him stageer off

there was
this fountain of
blood that just

‘eryone

stage, pouring
Blood, Did we
panic? No,man.
We played on,
finished the joh
Then wegot into
thedressing
ked ateach
other, took adeep

l over

.

nearlywentto
ling furiously,
adies had tied atourniguet
rm. T saved hislife, 1
think. He wassohicky, man.”

Seven hoursofintensiv BETY
saved thearm, and Southside'slife,
but The Jukes' tour insupport of
Hearts(fStome was thrown intoch
when hewas [lownback to New Jersey
lorecuperate.

“Thedoctors,” Soulhside now 5,
“told meto take three mont hs off. That
wontld have killed us, man. Ourcareer
would have beenover.”

Theywereback onthe roadina
coupleof weeks, but Southside’s mood
wascark.

“The twoweeks we wereafl the road,
and the period after we went back on
tour, were probahbly theworst timesof
my life. [ didn't want togo on stage. 1

pieces. Hewasstill bl
butther
arcundh

S

wasdrinkingheavily. Iwasinalotof
pain, AndIthought Tjust looked stupid

1stageinafuckinges
se followed, when Hearts OF
Stowe sank virtually without trace,

— il

breath and then we

m RSB WORTA | SNGIANET 19 -]c-.||l

which led toafalling cut with
| theirlabel, CBS, whohad done
little to promoteit, and alsoa
splitwith Miami Steve Van

Zandt, until the 1
manager and producer, who by
oW Wasa full-time
memberof Springsteen’s
EStreet Band,

*That wasjustinevitahle,”
Southside recalls, "Steven
couldn’t goon managing the
band, He wason toura lotwith
Bruce - Bruce had done that
161-date toaror ritwas,
ahell afa tour, They wereon the
road from M

tor December.

And Steven wastryingto
manage the band from his
hotelroom in whatever city he
wasinatthe time. The record
company found it very easy io
ignore him, because he was just
neveraround.

The failure of Hearts OfStone
wiasa bitter disappointment, still
keenly felt.

“Ttwas supposed to be the
culminationof evervthing we'd
beenworking towards and [ just
wighit had gotten a fairshake,

We lived and died with that fucking
record, [twasa longand arduous

process making it The pressure all
round was barely tolerable. [t wasa
killer, just fucking eruelling.”

Thecoachispullingintothe
hackstageareaat Knebworth,
Southsidestill talking, telling me
about Asbury Park, whereit all started
forhim.

*The placeissinking into thesea,” he

says. "Financially, it'sadisasterarea
It'sdeserted. The city council, they
not treating thecity very well. Lotsof
businesses have closed down, moved
out. It'slikeaghost town. Wetried to

doourbest forthecity, Weweregonna
play allthese benefits, get involved with
thecommunity. But thecounecil turned
usdown. Wewerewillingto play free
concertsonthe beach, doanything to
help, But they really fought us. They
wanted tocloseall thebars, imposea
curfew, ban rock'n'roll from the cluhs.
“I'mmovingout,” hesays, puttingan
amen toan era, "It TThea painful
fuckingmove. I'velived thereallmy
life, Iknew every inchofthat town.”
headdsalittle mistily. “Every bar,

eviery shacow.”

ANV g o4
i
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